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' CONTAINING, A.622. 


. Compleat Introduction to Pſalmody; or, The Art of Singing Pſalms, &c. Interſperſed with many uſeful 
Scales and Examples, carefully laid down and explained, in a familiar Dialogue between Maſter and Scholar. 


II. A choice and valuable Collection of Pſalm and Hymn Tunes, Canons and Anthems, many of which were never 
before publiſhed.; allo the Tunes, Anthems, &c. ſung at the Magdalene and Foundling Chapels, and other public 
Places in and about London, with Words adapted to each Tune. | 


The Whole compoſed in a New and Eaſy Taſte, 


For Two, Three, and Four, but enerally for Four Voices, in the moſt familiar Keys and Cliffs, according to the Advice and 
DireCtion of the moſt eminent Maſters in London, Calculated to promote and improve this moſt excellent Part of Social Wors 


ſhip, and thereby render it both uleful and delightful in all Country Choirs, as well as in the Wee and other Religious bY 
Societies | in London and Weſtminſter, 


— OO OO ES PGCE ——_— 


By A. WILLIAMS, Teacher of Ps AL Moby in London. 


{1 * þ The Traind EDITION, Corrected, 


L ON D O N. | 
Printed for Joszyn Johxsox, at Mead's Head, oppoſite the Monument. 1565. 


Where may be had, Price 6d. Pſalmody in Miniatore : Containing the Tenor and Baſs of all the Tunes that are uſually ſang | in robbe Wor- 9 
lap. on ſo ſmall a Scale that the Whole will lie in a common Pſalm Bock. F | 
— a 1 N „ 
: © Þ =_7 * * N 7 \ 6 Law 5 4 


* 


* * 


/ | * 


— 
- — 2 = 
— — — — 1 *. — — — = RE —_ * 
2 2 * ꝗꝛAz—— ... ener Ly" —— 8322 3 — * + — — . tr — — 8 — 2 4 Y 1 _ — — 
14 —_—_ — 


» . 4 FI - — 
12 — - A 1 - 4 * * 22 A 


To the PUB LI C. 


1 Think myſelf bound in gratitude to acknowledge, that the ſuperior merit of the 
UNIVERSAL PSALMODIST, is principally owing to the aſſiſtance I have received from pre 
ſome of the moſt eminent maſters of Pſalmody in London: To whom I take this 
opportunity of returning my ſincere thanks: And I would beg leave further to ac- | 0 
quaint the Public, that, with the ſame aſſiſtance, I am engaged in compoſing a new fur 
ſet of AnTazms, which will be publiſhed as ſoon as the nature of the work will 


admit, of which proper notice will be given in the public papers. 


A. WILLIAMS, 
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To all Lovers of PS ALMOD v. 


IVINE Muſic is undoubtedly. the moſt noble 
of all arts, being more immediately appointed 
to ſet forth the glory anch praiſe of the great Cre- 

ator of all things; and when otherwife ciel is greatly 
profaned and abuſed. F 
Many and wonderful are the productions of this inex- 
hauſtible fountain, whoſe beauty and excellence is greatly 
illuſtrated by the ſmallneſs of the ſpring; which having 
furniſhed the ingenious with ſuch a grahd and pleaſing 
variety, is ſtill as full as ever, and its depth unfathom- 
able; yet, however great and myſterious this art may. be, 
fo much of it as is ſufficient for our delight and amule- 
ment is more eaſily attained, than many people imagine; 
and I cannot help thinking, that every one who has any 
ear for muſic, (which fome few have not), and have 
heard it rightly performed, would be glad to.learn it, if 
they knew where or how, I alſo believe, that many 
young people, either by reading obſcure authors, or by 
hearing people talk of Mufic in a dark and round-about 
way, have been kept back from learning the delightful 
art of Singing, under a falſe notion, that it was too hard 
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to the Lamb for ever and ever. 
fully ſilent? Should we not join in the Chorus, as we term 


for them. This induced me to offer my aſſiſtance; and 
I hope the plainneſs I have aimed at in my Introduction 
will have the deſired effect, namely, to promote the glory 
of God, and the comfort and delight of my fellow-crea- 
tures. | 
Pſalmody, or the Singing of Pſalms, &c. if performed 
with due reverence, is moſt certainly one of the grandeſt 
employ ments that a Chriſtian can be found in, àò it 
not only bears a reſemblance to the noble worſhip of Hea- 
ven, but conveys to us the ſtrongeſt ideas we can have of 
the employment of Angels and glorified Saints. I think 
this is abundantly evident from Scripture, eſpecially the 
Revelations, which abounds with heavenly arthems, where 
we are told, that the Angels and Archangels join in ſing- 
ing Hallelujahs, &c. to Him that firs on the throne, ang 
And ſhall we be ſhame»: 


It, or rather imitate their ſtrains, by joining to | ſing the 
praiſes of Almighty God, for his 1 works ot 


creation and providence, but, above all, for the gtrat 


work of redemption, which far exceeds our higheſt praiſe, 
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as Dr. Watts beautifully expreſſes it in the ſecond verſe of 
his Paraphraſe on the 1 g0th Pſalm. 


Let all your ſacred paſſions move, 

While you rehearſe his deeds ; 

But the great work of ſaving love 
Your higheſt praiſe exceeds. 


The ſame author has another verſe very pertinent to this 
in one of his hymns: 


Let mortals ne'er refuſe to take 
Th' Hoſanna on their tongues, 


Leſt rocks and ſtones ſhould rite and break 
Their ſilence into ſongs, 


We are told that eternity will be too ſhort for this de- 
lightful work; ſurely then it is time to begin; and tho? 
we cannot ſufficiently praiſe him here below, yet we ſhould 
improve the talents we have, by endeavouring to ſet forth 


his praiſe in one glorious Trio of heart, lip, and life; for 


with ſuch ſacrifices God is well pleaſed. 

How far the uſe of Muſic is abuſed, is not fo much my 
preſent buſineſs to ſhew, but rather as much as poſſible, 
to prevent a farther ſpread of it. And here I would only 
mention one thing, than which, perhaps, nothing has given 
more cauſe for the abuſe of Muſic; I mean, the ſhameful 
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neglect of it in our churches, inſomuch, that if it was not 
for a few young people aſſociated together, there would 


in many of our churches be very little, and in ſome (I am 
inclined to believe), no ſinging at all. 
Some exclaim much againſt a regular method of ſinging 


in time of Divine ſervice; but nevertheleſs, I think thole * 


little country ſocieties, the deſign of which 1s to promote 


it, are very juſtifiable, for the reaſon juſt mentioned; and 


It is certain, that if the congregation would take the trou- 
ble to learn as they do, they might ſing with them with 
great pleaſure and delight. 1 

I flatter myſelf I could propoſe ſome methods, which, 
if purſued, would in a ſhort time greatly improve our 
method of ſinging, and in a few years render it univerſal. 
I ſhall mention but two, which, tho? not new, yet are the 
principal ones. And, firſt, let it be made a part of our 
ſcholaſtical learning, in all our proteſtant ſchools: J mean 


not as it is taught in ſome of our charity-ſchools, which, 


in the opinion of many, had better be quite omitted; 


but that children be taught the theoretical and practical 


part, (according to their capacities) as well as the active 
or mechanical part; which, when they were eſtabliſhed 
in, they would no more forget, than the reading of their 
books, &c. Secondly, let it be promoted by the heads 


of all worſhipping aſſemblies, according to their abilities, 


Eee 


by giving books to ſuch as cannot afford to purchaſe, and 
otherwiſe concouraging them to learn; which, by chuſin 
proper clerks to lead the worſhip, would doubtleſs make 
it both eaſy and pleaſant to every lover of devotion, and 
more acceptable to God. It might alſo ſave our churches 
much expence in buying organs, &c. which are now very 
convenient to drown the hideous cries of the people. It 
might alſo draw many young people to attend the church, 
who are miſerable on the Sunday, knowing not how to 
ſpend their time. Such perſons, by attending the pools 
of Divine Inſtitution, are more likely to be caught in the 
Goſpel net; how pleaſing the thought? but how much 
more ſo would theſe practices really be to every ſober 
Chriſtian? to ſee full churches and thin play-houſes, ſinging 
ſocieties inſtead of riotous clubs and drinking bouts, &c. 
expect not to live to ſee all theſe my wiſhes fulfilled ; 
tho? perhaps there never was a more favourable opportuni- 
ty than at this day, when the ſpirit of Harmony ſeems to 
revive, and many young perſons are ſeeking the knowledge 
of Muſic by forming themſelves into ſocieties both in town 
and country; and this I hope is a ſufficient apology for 
preſenting the world with the following pages, being cal- 
culated as well for the inſtruction of thoſe who are deſirous 
to learn, as to entertain thoſe who have already learned, 
To the firſt of theſe I recommend the Introduction, as 


the rules would admit. 


worthy their peruſal; and for ſuch as have not leiſure to 
ſtudy the particulars at large, I have ſummed up the whole, 
and explained it in two or three ſcales, &c. at the latter end, 

To the ſecond I need ſay but little, they being able to 
judge for themſelves; only that I have been careful to 
have the Muſic as correct as poſſible. As to the new 
Tunes, which are all marked with a ſtar in the Index, I 
have kept the air of every part as ſmooth and pleaſant as 
As for the old Tunes, where | 
have altered, (which is very little) I hope I have improved. 
Some few of the old, and many of the modern Tunes, 
which were before in few parts (and ſome of thoſe very 
unfit for the voice) I have greatly altered, and added more 


parts for the uſe of muſical focieties, whom I would ever 
itudy to oblige. 


I have alſo added four full and eaſy Anthems, which. 


were all I had room for in this work ; one of which was 
never before publiſhed, but has been ſung and approved 
by ſeveral of my muſical friends. 

Upon the whole, I have been at great expence and un- 
ſpeakable labour, to render the UN IVEAUSAL PSaLMoUIST 
as compleat and extenſively uſeful as poſſible, and now 
recommend it to the candid world. 


ped my ſight, I ſhall think him my friend who lets e 
know it, rather than indulge an cuvious ſpite, in imputing 
thole 


If any thing has elce- 
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thoſe errors to ignorance or conceit, which may be owing the knowledge and practice of Divine Pſalmody, is the 
to overſight. Bur, left I ſhould keep you too long in the hearty prayer of, * 

Preface, {tho* too much cannot be ſaid to recommend ſo 


laudable an exerciſe) I will here break off, as your time | 
will be better ſpent in peruſing the work; and that a bleſ- Your moſt devoted Servant, 


ſing may attend this, and every undertaking for promoting Lond. Jan. 6. 1763. A. WILLIAMS. 


GENTLEMEN, Tun 


N. B. In the following work the initial letters at the top of the page direct to the different Authors from whence 
the words were taken, and the meaſure of the verſe, &c. viz. Dr. W. for Dr Watts's Verſion; O. V. Old Verſion; 
N. V. New Verſion; G. W. the Rev. George Mbilſield's; J. M. Mr. James Maxwell, Cc. L. M. Long Metre; C. M. 
Common Metre; S. M. Short Metre; P. M. Particular Metre. When a D. is added, it ſignifies that the Tune is 
doubled, or includes two verſes, Sc. 


„ Any perſon, who is deſirous to learn Pſalmody und erthe Author's direction, may hear of him, by applying 4 
to Mr. Johnſon, oppoſite the Monument, London; where letters (poſt paid) for the Author will be received. 4 
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Bath — — 
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Bedford 


k gloſſom 
oF Boſton 


Tunes Names. 


* Iloffe- Street 
Ayleſbury 


* Aithlone — 
Alderney 
Alceſter 
Amſterdam 
"> Angel's Song 
* Arlington 


Betheſda — 
Bexley — 
Bletchin glx 
Blewbury ——— 


Bray 
*Brentford 


Brighthelmſtone 


Tune, Names. 


Page 
* Britannia — 
43 Buckingham — 
66 | Burnham — 
9o 
65 C. 
71 Cambridge new — 
74 | Canon 
95 | *Charlotte — 
97 | Chatham — 
*Cheſhunt — 
Colcheſter — — 
102 | Crowle — — 
73 | Cumberland — 
131 
123 D. 

60 | *Dalſton — 
108 | *Derby — — 
64 | Down —— 

98 | Dreſden — — 
128 | 

136 E. 

110 | Eagle-Street —— 
49 | Eaſter Hymn — 
106 | *Egham — 


Page. 


Tunes Names. 
Elenborough _ 


Evening Hymn — 
F. 
Fairfax — 
Farnham 
Foundlings 
Funeral Thought 
G. 
Goodman's — 
Grantham — — 


Great Milton — — 
Green's 100 


n—— 


H. 
Hallifax — 
Hanover 
Harlow 
Havan 
Hereford 


* Holborn — 


— — v 


Iſlington 


Page. 
— 147 
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N. B. The Tunes which are marked with a Star, were never before printed. 
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Tunes Names. Page. 


K. 
Kingſbridge — 106 
Kettering — 80 
L, 
Leeds — 75 
Little Marlborough 92 
*Littleton —— 85 
Low Dutch — 44. 
M. 
Magdalene —— 109 
Maryland — 109 
Monmouth —— 118 
6 ; N. 
Namure. . — 123 
Newbury *' 117 
Neweaſtle— 124. 
New Fagle- ſtteet — 100 
New 5oth — — 82 
Norfolk — — 107 
Norwich, or Dr. Green's 
148th — — 70 
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es Names. Page. | Tunes Names. Page. | Tunes Names. Page. | Tunes Names. Page, 
oy” O. n St. Alban's — 75 | *I wyford 59 | Workſop — 
Old 5oth — 69 | St. Ann's — 115 
Old 1 | — 2 . St. Clement's — EE V | 3 
Old 100th —— 116 St. George's — 50 | Virginia — — 881 Yarmouth - een 
Old 148th — — 83 | St. Giles's — 84 *York-ſtreet — 
Orange ——— 57 | St. Helen's — 61 W. | 
| St. James's — — 65 »Wakefield — 92 CANONS. 
| of St. Matthew's _—_— *W albroouk — — 128 Awake my Soul, &c. 
Parendon — — 78 | *St. Martin's _ 113 | Walney „ 62 Bleſt is the Man, — 
* penbury — 102 | Sydenham — 72 | Wallingford — 62 Hail! glorious Day, 
* plaſto ß — — 100] Southwel — 1 — —..  qt i 
Plymouth — 106 | Stafford — 52 | Wantage — — 5311 nothing am, et 
Preſcot 3 7I | FStaines — — 45 Wareham nw a 68 Non nobis, | 
- ®Putney — 99 | Stebbing 3 70 | Warwick , — — 1331 O Lord Almighty, — 
* Stortford n 78 | Watling e TAE I OTE 79 | *Praiſe God, from whom, 
R. *Strawbery — 94 | Wells — — — 54 Ko Facher, 
*Rickmerſworth — 93 | Stroud — — 68 Wem — — — 11010 . 
Rineton — — 126 | Stroudwater — 140 | Wenlock — 101 
Ripon — 73 Sutton — — 127 Meſtminſter „ 40 ANT HE MS. 
Rochford Ss 67 Weſton Favel — 120 7 
Rocheſter — — 66 1 | Wefterham — — 63 | I heard a Voice, —— 
* T horley — 81 | Wickham — — 129 | 1 was glad, —— 
8. *T roy SC 104 | Wincheſter — — 134 | O praiſe the Lord, — 
*Yyavoy — — 1; Trumpet — 67 | Windſor — — 53] Sing, ſing unto the Lord, 
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f An INTRODUCTION to PSALMODY. . 1 
56 4 Sbeving all that i is neceſsary,for the attainment of that Noble and delightful Art . | 
8 þ 
4 e All Muſick,whether Vocal, or Inſtrumental, is founded on the ſame Principles, and ſo Extenſive, 
1 that there is no End to the variety which it affords us; yet, Extenſive as it is in it ſelf, it is gatherd from no 
* more than the following Scale, calld the Gamut or Scale of Muſick; the knowledge of which is ſo neceſsary, 
134 that it is impoſsible for any one to Sing or Play to any degree of perfection without it, therefore I will here 
3 : lay down and explain this Scale,to gether with every thing 3 to be underſtood in Pfalmody,in the 52 
152 . eſt and Plaineſt manner I can . * 
29 | | 
55 5 88 SIR, I am much obliged to you, and will readily attend to all that you are pleaſed to lay deb 
116 me, and endeavour to put it in practice as faſt as my abilities will admit. 
cb. The firſt thing that I ſhall lay down and and explain, is the Gamut. or Scale of Mrſick,which cor 
17 ſiſts Originally but of Seven Letters Viz, A. B, C, D, E, E, G. all above theſe are only the ſame repeated over again. 
150 but in the order of the Gamut we degin with G, thus, G, A, B. C, D, E, F, and then G again, xh ich forms an = 
141 


or Octave, that is Eight Sounds one above another, but the higheſt and loweſt Sound,Viz:G.and G,make ſo 
= perfect a Chord that they are in a manner the ſame, therefore they are calld Uniſon, i.e, two Sounds in one. 
; ( the fame is to bè underſtood of every sth or Octave to the greateſt extent either upwards or downward6 ar 4A + 
j every. sch; is the ſame, ) theſe Eight Letters, or Notes, are fixd upon five lines, which are calld a Staff; but 1 
{five lines are not ſufficient to anfwer the a=) hs the Voice therefore the following Scale i le is extended. N 
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E. Eleven lines,and IR Seven Letters are repeated al clneartth Fo Addition of a fourth G, which makes | | 


: | Two and Twenty Notes or three Octaves 9 with the three Cliffs — are all en placed as they. - 
and on any Tune. | | | 
The Gamut or Scale of Muſick . Explanation of the fore going Seats; | ll 
GTiolrevut-in Alt | Sol This Scale is divided into three parts,which are diſtinguiſhd 41 
Ffaut - — F. 4 by Arches, each part including five lines, and are to be under. 
> — —_ | ha F "2 | 8. ſtood thus, the uppermoſt five lines contain the Treble, the low. | 
39 Fa. * 7 2 3 — eſt five lines the Baſs,and the middle five,which indudes two 
7 1 — 0 of the Treble and two of the Baſs, is the Tenor, or Countra en. | 11 
| ; A lamire 8 La — or part, ſo that hy this Scale you may eaſily ſee how the Notes 17 
18 8 folrevy —Cliff — — a — in one part correſpond with the Notes in another, as for in | 4 
TS 1 © UN * — ſtanceza Note on the loweſt line of the Treble, is the ſame de 
E. D — I Sree of Sound with a Note on the higheſt line but one of the |7 
328 C folfart— Cliff h I = Tenor, ſo likewiſe the loweſt line of the Tenor is equal with the 
4 1 _ emi- — 8 | BH N but one of the * is very neceſsary to be | 1 
amire . — 8 a 5 - Temembre 1 
1 6 i 3 * 3 S SIR, Thus far I FERPA IN very well, but I muſt | 18 
| Eilual- if (0: = EE wi . beg a further explanation if you pleaſe . L 
28 2 2 5 —_ -Sol 1 © /l.. This Iwill readily do in the beſt manner I can, mat 
ut I Fa 2 : 
B mi Dey: 2 firſt obſerve that the Letters are placed in their order on the 


1818 — 
Gamut- 


Lines and Spaces as they ſtand on any Tune,the Scale being 
Ts. divided i into three fives,as I mentiond before. hene * 
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3 R__ 2 D's 
| "bod the proper Name of every Line and bes being a whole or half Tone*'diſtant from each other, and 
kes Jou muſt call your Notes in an Tune according to the Lines, or Spaces, where on they ſtand, and all Notes 
P. by aſcend above Ffaut in the Treb e, are calld in Alt, and all that deſcend below Gamut in the Baſs ATE called 


Doubles, as Double F faut, Double Elami „D ſolre . & . - 


\| 3 1 SIR, I thank you for this Example which is ſo plain, that I dowhtnot,but I {hall ſoon learn it ad 
guiſhd a 


1 de ready for your further Inſtructions but pray Sir,muſt thoſe hard Names be learnt too 
under. 
he low. | + e Ab... Thoſe hard Names,Viz, Gamut,Are, Bmi,ic, are more for Antiquity than uſe,theybeingmorecommon 


es two | 1 Jy exprefsd hy the innitial Letters, G, A, B, uc. but to theſe there are Svllables annexed, Viz, Sol, La; Mi; te, 
ra Ten. | F+ hich are generaly uſed in Vocal Muſick, being eaſier to ſound,by which alſo, you may ſee more diſtinctly & 
otes exact agreement that their is between every Eighth, or Octave. for in the Original, the Eighth from Gamut is 
in IG ſolreut, but here they are both Sol: and when ſaunded togather.are ſcarce to be diſtinguiſhd from one ſin .- 
e de Il Tie Sound, but I ſhall here ſet down the Scale in a more eaſy Method, and the Notes in their proper places, 
the HA with the Syllables under them.and the Letters at top. as thus. 
ich the 4 ee lee iſe. that if a Note aſcends higher than the Space above the upper line. 
to we | k or deſcends lower than the Space below the loweſt line.a ſhort line is added to the Staff 

as thus, Sor thus, ©. which is calld a Ledger line, 
The Scale of Mulick divided.and Set on the five lines. in the three uſual cliffs. 


| (Tenor or Counta.) G A 25 EE D E.. S 
(Baſs) GA S&. C0 Kh.F ge 
— AB, D — — * Sol Er: 6 LE b 
DZ — Al If F. batt nt Bolts 
Fol T. A. Fa Sol La, F Solz | | = 
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1 In the compaſs of theſe Eight Notes chere are two call Semi or half Tones;which hams diſtinguiſhed hy 8 
bar, drawn between chem, Vis, from Mi to Fa, and from La to Fa, aſcend ing, and from Fa to La, and from Fa to Mi, 3 


deſcendingwhich are {till but two half Tones. and may be underſtood thus, if you ſuppoſe a whole Tone to be an 
Inch, chen the half Tone is but half an Inch, which is a Mathematical demonſtration. M. That theſe e 
Vi, Sol Le Ni, we. are removeable by Flats and Sharps. which I ſhall explain in their order. | 


+5 This appears ſo ea, that with a little Inſtruction I hope ſoon to become Maſter of it. 
Ab. This muſt come hy practice, therefore diligence is better than Conceit, and I would adviſe you firſt 


| to learn that part,which beſt ſuits your Voice,and when you have learn'd one part perfectly, youll find it no 
Arend to learn the reſt . 


wh. Of f che three Cliffs and their uſe. 


A. In the Scale of Muſick there are three ſeveral marks,or Characters, calld Cliffs, or Claves that 


is to ſay, I*t- there is the F faut or Baſs Cliff,which is generaly ſet on the higheſt but one of the five 
Lines thus. ſometimes you may find it placed on other lines tho very ſeldom but where ever it is 


| found, it gives its place the Name of F. and when Sung muſt be call d Fa, unleſs contradicted by a Flat or a 
Sharp at the begining of a Tune, (of which, in its place)and all other Notes above and beloware guided by 5 . 


ad The Contra Tenor, or C ſolfavt Cliff, is ſet on any one of the five lies, as thus, 
and gives its place the Name of N, and when Sung muſt be calld Fa. unleſs contradicted as above. thib was 
formerhy the Tenor Cliff. but is now almoſt out of uſe, except ſometimes. in the Contra "XD 


? 


| 


— 


— 


9 


—— 


dl and Laſtly, the Treble, or r Gſolrent Cliff, is placed on the Second line from the belts, * 5 
ives its place the Name of G, and when sung muſt be calld Sol, unleſs contradicted as above, this Cliff is now ap- 


: ied to the Tenor,and Sung in the Fi ghth below, i, e, an Fighth below the Natural Treble, and i is the beſt Cliff now 
in uſe, either for Voice or Inſtrument. 


oY. 1 thank you Sir, but pray why was the Cſolfant Cliff ſo much uſed nn ſo little now, 
and chy is the Gſolreut Cliff uſed in its ſtead . | | 


HC. The Cſolfaut Cliff was uſed moſt formerly becauſe it was moveable at i the Compoſers pleaſire, 
10 bring his Keys into the compaſs of the five lines, and becauſe they did not then know the right uſe of Flats ö 
2nd Sharps, which anſwer the ſame end, and being now fully known, the C Cliff, becomes almoſt uſeleſs, (ex 1 
cept when any one of the Inner Parts of a Tune lies very high or very low,it may ſerve to bring them 
within the. compaſs of the five lines) and the Treble Cliff takes its place being leſs moveable * whichhy 
the help of Flats, and Sharps,our Keys-are properly founded,and is of more eaſe and certainty to y Performer. 


. Brut pray Sir, why are thoſe Characters calld Cliffs, Claves, tec. | | J 


Al. The word Cliff, is derived from a Latin word Clave, or Clavis, and ſignifies to open, as a Key | 
to let into ec. which openeth to us the Keys of all Muſick. 


. Could not a Tune be prick*d down as well without a Cliff as with, 55 1 4 


At. No, for if there was no Cliff uſed, how could I know the true Names of any of the Notes, I 
might ſuppoſe it to be Tenor,or Baſs, the Key Flat, or Sharp, but I could not be certain which,therefore to 

2reven ſuch uncertainties the ";{olreut,or Treble Cliff, is placed on the Second line from the e | | 
can ealily find out all other Notes, above and below 


3 ue” 


till our next meeting, chis deing ſufficient for the present. 


9 Cu ET 
C * Ny SIR; I thank you for an, much of your aſsiſtance, which I hope ſoon to. be perfect * 
pray Sir, what. muſt I learn next. © wv] 


AL. The next thing to be learnt is the Names and meaſures of the Notes, which I ſhall deferr 4 2 


« 
— + 


CHAP. 23 
Of the Names and Number of Notes, witch their Reſts,nſe ani Proportion of Time , 


. Hopeing hy this time you are perfect in the Gamut, I now come to the next thing propoſed · Namely. | ; 
to explain to you the Names and Neaſures of the Notes, with their Reſts, Ge. which I {hall do with all the 
Brevity and plained that I can · by giveing you Firſt, 5 


Er: A Table of the Names and Meaſures of Notes, with their Reſts,uſe and Proportion of Time, 


pk 


Notes 1 A A Sema] A. |. A EE * A A 

Names. Large. Long. Breve. breve. | Minimet. Crotchet ,|Quaver, | Semiquaver.|Demiſemiqnaver . 2 
. 71 
Propor- 8 Bars | 4 Bars] 2 Bars | 1 Bar L D? 12 mh = ET . 1 
ns : . R 10 32 f 

—r. "3" TROURIIRT INE” A9E tener 
he... . ... . 

| 2 + — — — — — 4 Pon—— — — Dp I F= | 

| 1 5 ä 0 7 * H 
Explanation. | : tl 


This Able neden de the ſeveral Notes uſed in Mufick. with their Reſts under them, an d their Names 


— — 


. 
— * 


Ut and Proportions at top; Obſerve that the Three Firſt of theſe Viz.The Large. the Long. and the Breve - ? 
"WF whicch were formerly uſed as Notes. are now only uſed as Reſts, or Notes of Silence (except ſometimes at the 
$ Cloſe of a Grave piece of Muſick,)therefore I ſhall call them Reſts. and explain them accordingly. | 
— Firſt. You have the Large. which contains Eight Semibreves. and ſignifies that you are to Reſt, or keep | 
. Silence, during the time of Eight Semibreves, or Eight whole Bars in Common Time . 4 
2 dly - The Long, which contains Four Semihreves, and ſignifies that you muſt Reſt the length of Four | 
Semibreves, or Four whole Bars in Common Time. 1 
| 345 The Breve, which contains Two Semibreves, and ſignifies thatou muſt Reſt the length of Two 
ny Semibreves, or Two Whole Bars Ve. = S. Ex) 
* ; 4 thiy | You have the Semibreve. which is the longeſt Note now in uſe, tho” formerly, it was the-ſhorteſt, 
— Whoſe length and Proportion of Time is as long as you can leiſurly tell 1. 2. 5. 4. your beſt guide 
NE © in this will be the Pendulum of a large Chamber Clock,which will ſoort teach For the true mes 


ſure of any Note in Common Time 
—_ thy The Minim which is half the length of the Semibreve, and has a Tail to it, 
\ Fthly The Crotchet, is half the length of the Minim. with a black head and Tail - 
Iny. The Quaver, is half the length of the Crotchet, with a Tail turn d r 
shy The Semiquaver. is half the length of the Quaver, with two Tails turn'd up. 


+= | othly The Demi-ſemiquaver, is half the length of the. Semiquaver, with three Tails turnd up,which 
: 2 is the ſhorteſt Note uſed in Pfalmody. ; 


N. Theſe Six laſt,have their proper Reſts under them,and whenever they occur in Muſick,fignify 
that you muſt Reſt or keep Silence as long as you would be {ſounding one of thoſe Notes to which they / 


T7 tl 


mes 


” 
—— — — — — — 


contains 


F- 8 delongobut the better 15 underftand the tribe Proportion of all N otes; obſerve the foll owing Example 6 
e gh A Scale of the hoes turn their Proportions . | 
* 1 Semibreve „ | Explanation * 


NY nw 
— 


| 0 Ninims — —— 


r 


3 3 * 


, . WE, 
nge a] WT; 


'q 


vor ia 


7 N 


In this Scale the Derbe which is the ; 
meaſure Note, inctudes each of, the ſhorter : 


Notes to. its meaſure. i. e. one Minim i iS 


4 


half a Semibreve, one Crotchet 74, a Qua 


FBI 


it . 


| © TS —— ver Ui, a Semiquaver 11 52 Dentlein 
* Demiſemi a 2 — D AA 2 1 * N 2, part of che Semibreve- 
TIT f = 9 * 
quavers - 2 
; TOO | n OY © CHAP. 34 
A EE, Of all other Characters dsc. uſed in Muſick, and their uſe. 95 o- 
'I's Bo 2, : * TEM +4 2 7, 8» Sor 
EE = = . = = 
& Flay, A Sharp, A Natural, A Repeat, A Tye . A hg A Double A Dirett, A | 1 
to A 1170 - —or Slür, Bar „ * Bar. Pore Fall, Back Fall 
de e. c eee 


II, 2 INS. I4, : [5s LE | E 5 


12 2 | | - 11. 
| Z 1 1 LU al — of 
Fs + 1 
y _ — I a + — | 
— ͤ ͤ— = — 


Fall 


\ Beat, A Turn, A Shake and Turn, The plain Note ds Shake, A Trill or Shake, A Hold, A Cloſe, | 


e tb. You have here diſplay'd. the ſeveral Characters Ve. uſed in Muſick and I ſhall now proceed | 
% ſhew you their uſe, beginning Firn with the Flat | * 


125 The true uſe of a Flat is to ſink any Note before which it ſtands, half a Tone lower than. its 
original ſound, as if a whole Tone be an Inch, a Flat before it will reduce it to half an Inch: Flataare 
at ſo uſed to regulate the Mi, in Tranſpoſition. and when ſet at the beginning of any Tune. cauſes all, the 
Notes to be Flat on the line or ſpace where on it Stands, (unleſs contradicted by an accidental Sharp, ren 


al): 
| 2d The true uſe of à Sharp, is contrary to that of a Flatz as a Flat ſinks the Note half a Tone lower, 


to, the Sharp raiſes it half a Tone higher than its natural ſound; Sharps are alſo. uſed to regulate che Mi ir 


Tranſpoſition of Keys, and when ſet at the beginning of a Tune, ſerves to Sharp all the Notes on the lines | 


or ſpaces where on they ſtand; (unleſs contradicted by an accidental Flat, or Natural) 
W. That a Flat, Sharp, or Natural, tic. ſet before, under,or over a Note in the middle of 


a Tune 8e ſerves only for that Note. to which it is placed 0 


d 


8 Natural. or- Proper. is ſometimes ſet before a Note that was made Flat. or Sharp. at the beginning! of 


a Tune, which reduces it to its Primitive ſound , but Flats and Sharps, anſwer much the {ſame purpoſe and are 
28 often uſed, | 
3 


* — ——— —_— —— — ͤ¹ ll Wy» « — — 


1 


— — - = — 9 — —„»— — 


„ 


6 


| I & T0: Ny A Repeat,is uſed to flew the Petformer, what part of the Muſick muſt be Sung orplyytoveragain 


this Character is alſo uſed in Cannons, to direct the following parts to fall in 

A Stur. is in form like a Bo, and when drawn over Two Three, or more Notes, ſignifies that they. 

i al be Sung to One and the ſame Syllable . | 

A ſingle Bar, ſerves to divide the time in Muſick, according to its 1 | 

A double Bar, ſignifies the end of a Strain,and if dotted on one or both ſides,as thus,: |: figni- 

fies that ſuch a Strain muſt, be repeated. : 

A Direct. is ſet at the end of a Staff, to direct the performer, to the firſt Note in the next Staff. 

8 following Characters, as under the figures 9,10, II. 12. 13. 14. 15. are the ſeveral graces uſed in 

Muſick, which I ſhall here after explain in their order. 
10 th A Hold. ſignifies that vou muſt hold the Note over which bs 18 hd Lomething longer than it's 
proportion of, Time. "4 | 

A Cloſe, is Three, Four, or more Bars gether; Set after a piece of Muſick, which ſignifies a conclu 

Gon, or the cloſing of all the Parts,in a proper Key, 


SIR. I thank you for theſe plain Inſtructions,but 1 have often obſerved a little n the right : 
fide of a Note, whofe Name and uſe I ſhould be glad to know. 


. This Dot, is che next ching to be conſidered which is called the Prick of perfection or point 
of Additon, and adds to the ſound of a Note half as much as it\was before, as when ſet before a Semibreve . 


A 
5 
* 
h. 


5 


ht 


„ 


* 


— . | | — — 


7 it muſt be held as long as three Minims and 0 of the reſt, but 1 W il here give yo | 


An Example of Prickd Notes. PO, 1 Soo 


5 Minims. 5 rotchets. 5 Quay „ers. J demi Quavers. 3 Demi ſemi Quavers . 
- — ͤ—v——— ä — 1 
— 1 — 
WEL Ret, R 1 7 fl 
WB. Youll ſometimes meet with a point at the beginning of a Bar,which 1 to the ſound of che laſt 
4 Note in che ein Bar, and is generaly tied with a CIOs as for : 
Example. ' the ſame by Notes. | 
1.3% 12.34 1.2 3. 4. I. 2. 3,4, 1,2,5,4, 1. 2. 3. 4. I,2,5-4,_ I. 2. 3, 4: 3 54 +: 12.55. 
= —— — _ Dj - = — . — E . 4 
PIT — —ä— — e bD . — 1 CEE + LI T J ”T 1 | aw 4 * 
P, + Ms: LW» Gs Up * U. — Us d, Us d, u Fa Ys. : > Ts d, u, : 


Theſe are calld Notes of Yyncopation, or driving of Notes:of which I Wall hy more in the next Chapter. 
. I thank you SIR. and am always ready to give attention. 
CHAP, 4 


Of Time in its various Moods, and how to beat them. 


Ii me. is ſo neceſsary to be underſtood i in Muſick, that no Perſon can ever Sing or Play, iba as to pleaſe himſelf 
or others without a due obſervation of it, and when rightly underſtood,will enable the Performers, in all Nuſid 


to fall in with,or after each other,nccording to the real intention of the Compoſer. 8 


I 


" 


. SIR, I ſhould be very glad to hear vou explain the different Moods,and Meaſu res of Time if vouylen 


he, . 


, 
/, 


amount to one Semibreve which is a whole Time. or the Time Note. and guideth all the reſt. In common Time 


markd thus, which ſignifies a quicker or lively movement, the Third is mark thus, þ which ſigni fies a ſtill 
quicker or very quick movement, and is generaly beat with the hand or foot once down, and once up i in every Bar. 


= 


b 


12 Time! is ; divided into ſeveral parts or branches, which are diftingoiſh'd 1 by Moods.o or Characters. 
all which may be reduced, to theſe two. Viz. Common. and Triple-Time.which are meaſurd by an even or odd 
Number of Notes.as 4, or 5, that is ſuch a O uantity of Notes to be included in each Bar, But 1 ſhall ſpeak 
firſt,of the Meaſures and Proportions of Common Time and their Moods, 


Common Time is meaſured by even Numbers, as 2,4,8, We, each Bar including ſirch a Quantity of Notes as will! 


there are three different Moods or Characters -by which the different meaſures are diſtinguiſt'd, each being near as f tr 
' Quick again as the other: the Firſt Mood is mark d thus, C whi ch denotes a very ſlow movement;the Second i, ; 


= Pray SIR, ſhall I beg an Example of theſe ſeveral Moods Me. 


eo At. Nothing ſhall be wanting that is in my power. to render this work as uſefuland plain as poſsiblechave _ 4 
ing A deſire to promote.this delightful Sciencegchere fore Iwill here give you an Example of the ſeveral Moos 
in Common Time, in the Tenor, or Treble and Baſs Cliffs: with a d, for down, and u, for up,under each Bar,with 
the figures at top ſhewinghow many Beats is required in each Bern erer er Namegmovementofeach Mood: tha. 


| 1, (Adagio) or very Slow. : 2, (Lar o] a little quicker. 3 ns ro) or ve nick 
| 1. 2 oh 125 2 1, N.. 1. 2. J. 4. ; 2.2.3; 2551 27. 1. 2.5. 1. 2.5. . a 2. 12 2s 2 1. 2. . 


” w——2—pFe may _ 
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15 


7 this Example you have the 10 ſeveral Moods of Common time with their proper Names and Nea 
1 You have the (Adagjo,) or very Slow movement,}-w this Time ſhould be beat has been already explain' d, ſee the 


5 proportion of the Semibreve.the beginning of tt.» <-cond Chapter. 
5 24 The Second is the Largo.) Mood, being a little Quicker, or a lively Mood, 

| 34 The Third is the (Allegro 0 or very quick Movement, this 1 10 calld the Retorte d Mood, or Retorta Time, 
Y 1 and is ſometimes expreſs'd by a large Figure of two,thus, 2 as in the Baſs.and ſometimes contains but two Crot _ 
2 hets in a Bar. M, the Double dd, u lignitien that your Hand or Foot muſt be twice down at the beginning, U | 
(a i rice 52 the latter end of each Bar, as i in the two firſt Examples, the third haveing one d,at the beginning, 
x. end one wat the end, ſignifies to heat once down and once up in each Bar, ſo that vou may uſe either Letters or 
wy 2 igures as you pleaſe, by the help of this Example, you my be able to beat in any Leſson of Common Time let & 
i / 


totes be of what ſo ever ſort or kind, by takeing care to divide them into two, or four, equal parts. 

1 Syncopation, or driveing of Notes, is one of the hardeſt' Lefsons for young beginners, becanſe the Hand 
Fot is moved up or down in the middle of, or while the Note is Tounding,bnt the foregoing Examples,with 
ue attention are {ſufficient „for your aſsiſtance hy telling 1, Z, with the Hand down, and 3, 4, with the Hand up. 
Es mark'd over the Notes. But I come next to ſpeak of the Meaſure and ! of ie or Trans Time 
th fand its various Woods . | 


%.. Tri pola, or Triple Ti me, is meaſur d by odd Numbers, as 3, 63.9, and each Bar including the 
Nuantity of Minims, 3 Crotchets, or 3 Quavers,two of which muſt be Sung with the Hand or Foot down , 
; and one with it up, ſo that your Hand or Foot mu{t be juſt as long again down, as up. Obſerve,here, that the 
loveſt movement in Triple Time is one fourth quicker in every Bar, than the meaſure of the Semibreve, 
f gar ſhould contain the 3 of 5 Minims ny muſt be oy or playd vol ene weeture OP! Crytchets, 

na {o of the Tet 5 „ . | * ö 


z. ĩͤK — —_ 


* a 


” 14fim Gl I proceed, I will give you! a Scale of the Notes,and their ek. in Triple Time 75 
- A scale of the proportion of Notes in Triple Time \ „„ 2h 


The Moods pol in Triple Time - - * 
lk Prieks Semibreve 1 Priced Minim | ” . I Prickd Crotchet U 
eontaings * | contains mz” contains 


J Minims 


„un 8 PT ml 9 3 Crotchets 2 E 5 Quavers | 2 
| © Crotchets 1 P 5 8 C Quarers of @' 22 —1 PP; C Semiquavers FO SPP * = | 
12 Quavers , . 1110 In DE 2 Semlquorers, Ls MA EM) 1 2 5 ry 


This Scale is divided into three ſorts, which are diſtinguiſhd by their various Moods Viz . + 

you may eaſily underſtand the true meaſure and proportion of Triple Time, as, Firſt , 

15% The firſt and Sloweſt Mood, is calld Seſquialtera proportion, or Three to Two, which is a Triple mes 
ſure of three Notes, to two ſuch like Notes, in Common Time,and ſhould be Sung or playin the ſame Time. | I 
Mis Nood includes three Minims,a prick'd Semibreve,or a ſuch like quantity of other Notes. which is marked 
Thus 4 and js cad Three to * and reckon'd to the meaſure of three Crotchets. 

24 The Second ſort,is call4 Three to Four, being as quick again as the former,and is mark thus. Jad | 
Bar including three Crotehets, one prickd Minim,or the like quantity of other Notes . 
39 . The Third fort, is eall4 Three to Eight,being as quick again as that of Three to Fourandiamarkdthas, f 

each Bar including three Quavers, one prickd Crotchet or a ſuch like quantity of other Notes. | 

n * _ three ſeveral forts of —— de beat, with the Hand or Foot twice . at the beginning 4 


— — 


Wop by which © Y 


. 


— 1 7, 3 . 


2 . * once p. at t che latter end of 25 Bar, as in the 1 Example 0 7. | 2 1 T I5 


2 N 5 


Three to Two. Three to Four. | Three to Eight. 
1. a; 5, I, 235. I, 3 J. I, 21 3. I,2;5. 1, 23 J. I, 2; J. 1, 23 5. 1, 25 J. 1, a; 5, 1, 23 J. 1, 25 3. 
er 1 2 py | . 


þ + , - a | — — 1 —.— 7 8 
18 J, dzu- d,d; d. d,d, u. dazu. dd, dz u. d, d; u. d, dz h. diz u- d. dzu. d, d; u. q, d; K. diz u. 
2 , W. Theſe ſeveral Moods, are ſometimes Sung Slower or quicker, as the words may require, which is generaly 
) N directed by the Compoler, (by a Latin or other word ſet over the part to be ſo Sung) tho this is ſometimes left 


to 1 Judgment of the Performer. 


ien | | . 2 1 thank you, but are theſe all the Moods in Triple Time. : Obs 

mes AG. There are ſeveral others, but as they are not uſed in Pſalmody I ſhall omit them, as unineceſsary in 

ne. mis work but as they are all deduced from thoſe all ready ſet down,the Ground work may be known by only looking! , 
xa | on the figures, and the ſubdiviſion made accordingly,I will here ſet them down in Score, thus 1 

— F „„ 3 92 + © 12.12.12 AF 


I6 .. +4 24228 . IG 4 000 8. IC... X_ 52 8 IC 


5 nd Obierve that the lower figures, 2, 4,8, Ce, in all the foremention'd Moods, denote the Compoſition to be te- 
ea 

5 1 | the meaſure of ſuch like Notes, as will make one Bar in Common Time. When you ſee three Notes of any 

"MF 1 kind with a Figure of three, and a Slur ſet ovet\them,as thus: ou muſt Sing them in the Time of Two of. 


the ne fort F 


* th 


CHAP. 5. 


nning | 
Dune 1 50 oe Tuning the Voice; and ſeveral other Graces uſed in Muſick. 


— 
— — 


2 . fond Foe $5.7 3 . E oe" E £845 : OR 3 HON 

* o ME The Firſt thing to be obſerv'd by a Vocal Pirformich is to have your Voice as clear as poſtible; Wi 
neither forteing the Sound through your Noſe, nor blowing. your Breath through your Teeth, with your mouth ſhut; 
(as is the fault of too many) which is very offenſive to a Muſical Ear; but haveing your Voice in good order, Pro- 
ceed to ſome ſhort Leſxon, takeing the part which beſt ſuitdVoice;but I will here give you a Leſson of the Eight T 


* 


Notes, which is the firſt that is commonly taught, in two parts in Retarted Time, which is two Beats in 2 Bat, vith 10 
a Stur placed over the Note that riſeth, or falleth half a Tone, that is, C, and F, aſscend ing, and E, and B, deſscend = 
ing, as for Example. | | ro BSD 


The Eight Notes aſcending and deſcending, LESSON I. - | F.C Rn 


Tenor. * + 7 
- — IR. WERE = 4 PRES 
a * » ; — - * N e | | 4 
— — = | IRE. CS 1 | 3 
— — Y "T ”T T- T — = 5 
- [ 1 T - 2 | L al L L—————- 
e Fa La, Sol Fa Mi. La tot. . 


* 3 _— 


Baſzxy 


— * 
La Mi Fa 


* KUN 
e 
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——— 


So 


. i SIR, I underſtand this Leſson very well, but 1 cannot Sing it in Tune. g 

Ab. The true and exact Tuneing of this Leſson,is to obſerve the two Semi, or half Tones. Viz. ; 
from Mi to Fa,and La to Fa aſcending, and from Fa to La, and Fa to Mi deſcending. - which 
en n tro? Semitones, and all the reſt are whole Tones, ſo that an Octave conſiſts of five 
Tones or whole otes, and two Semitones, or half Notes, whoſe order differs according to the Key they are 


computed from But for your better Inſtruction in this, obſerve the following Scale, which is 8 
da. S | r X 7 x; . „ 


— — —— —— ow 0 IT — ow —— — — 
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\ Mathematical Scale of all the Senta induded in an ch. or Octave,with the Concords and Diſcords 17 
ligur U, and the * on * Lines and Spaces, by way of Inches. | 


| Flat Sharp Flat Ye. 5 5 | 3 | 
ords Names. Uniſonh a4 + 24 Ld 4-1 | at! 4+ th ct both þeth_ b-th 4;th oth 


* 


7 . 
5 4 = - 

1 = | 4 2 Ka | a 

1 oper Names ed) L | : * 4 as) 4 | " 13 Ws 

1 | Bones: 3 | | | 5 
— zy Sharps | | 2 

= F 

8 Pemitones 5 8 10 8 12 

5 


= Motes on the 


ive Lines 


1 9 2 


a This Scale which is drawn according to the Keys of the Organ dc. ſhews that an Octave or Eighth may be 

divided into Twelve Semi, or half Tones, B. 6, Sharp, and A,Flat,are Uniſon to each other, and ſo are all 

me reſt which are flur d, as the above Scale does demonſtrate; the proper Notes being Semibreves,and the o 

chers {lur'd Minims « 

5 The Eight Notes, with che true Proof of * Interval. or Diſtance comprehended i in an "Octave | 
in the G Cliff. LESSOW, 2* 8 . 
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— By obſerving d this Leſson | you may eaſilv find the true Diſtance of any two or * Notes, to the | 


» 
[ . 
7 

* 


| greateſt, extent in any of the Parts, as you have already been ſhewn, the connection they have with each other, 
and to make it ſtill plainer, I have ſet Figures, over the Notes, which ſerve to count their Diſtancezand their 


Names at bottom which ſound beſt in ſinging No, if you woud learn the true diſtance between any two or 
more Notes,firſt_ ſound the Higheſt or loweſt Note, and call it 1: then Aſcend or Deſcend gradually, telling 


14 8. de. (obſerving your Semi tones till you come to the Note whoſe diſtance Jou would know. this is the 


\ beſt method that I can lay down, and I think, quite ſufficient for the purpoſe.I come now to ſpeak 


| — — | of the Several Graces uſed in Muſick . 
- — | fs 
C & > A Grace 1s a Shake, turn, or humour of the Vaice, or Inſtrument, which when rightly perform! 
is 8 perfection of Harmony. but of theſe there are ſeveral ſortszof which I ſhall ſpeak in their order. and firit 
5 the Fore fall, is a Grace mark'd thus; to do which, Sing firſt the Note next under the Note ſo mark, to 
145 the tength of the Time of the markd Note;and then the * Note it ſelf to the other half of the 
, 25 Example. - 


Pray SIR, what are ' Graces » 
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A | thy The Back. fall, markü t Wurz \ differs from the Fore. fall in this 1 ;thatinſtead of riſeing fromithe Note ner WM 
— lowor fall Ron the Note next above to the mark'd Note, thus; 2 [ ] f 


Back A fell Explaind 


3 The Appoggiatura, a word,to which the Engliſh Language has not an Equivalent, it ſignifies a Prepare, leads 
r carriage Note;this Grace anſoers the ſame end as the two former, and is now oftener uſechit ſerves for the ar 


iving more gracefu!ly to the following Note,either riſing or falling,and muſt be dwelt on e , to the va 
ue, or length of the Notezthe ſame is ſometimes uſed as a preparation to, a Shake, he. and ig 'expreſs'd by is inter 


ediate Notes, as thus. — . — — 
ner, | 11 7 1 G eee [ 1 IL I CES | 1 uh 
Cots 4t I The Turn, mark'd thus; ſignifies that you muſt begin with the mark d Note, then TI one } dogreg,thay 


Fall to the mark'd Note, next deſcending one degree, and laſtly riſe to che mark d WO - ot 


th! — | the Turn. Explaind. 
30 ly The plain stel and Shakezis mark'd thus, , and ſignifies chat! vou u muſt ſound one half of the mark Note 


BE, and the other half Shake, as 88 7 == 7 
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th] | Ex Plaind Ho ' 
Ce & The Trill and Turn, is mark'd thus; Þ* and ſignifies that you muſt Shake Arn and then turn from the 


Note next below the markd Note, as for Example 


Explaind 
vu The Beat, differs but little from the Trill only in this that; whind., of Shakejn n 2 che Note next. "WP" 
bove that markd N. you muſt beat from the Note next below,as for Example 


* | We, 5 | | | * e „ 


CD — 


ing; your Voice diſtinetly on one Note or Fyllable, che diſtance of > whole or half Tone thus, 


— 


' r 565 
20 hy; The rein 4vitts, of Shake, © bs werd zu. this le the Capital needing 9 de either open or 
cloſe, E. g. if the Note next above the Note to be Shaken (From whence the Shake is always hegiin) be a Whole 
Tone, it is an open Shake, but if jt be but a Semitone diſtant, j« a cloſe S pake. this Grace is pe eformd by S 


tr | Trill | | as 8 Trill 
12 een Sha e The” clofe Shake 


1 ry: earn this 3 muſt firſt move low, then faſter by degrees,and. with diligence you may 
ſoon get the perfection of. it. Obſerve, that you muſt move as quick as poſsible, while the length of the Note 
' which you are to Shake) is peforming,tho ſometimes for variety, the Note before a cloſe is held longer than 
its Time,according to the Judgment of the performer, M. This Trill,is very agreeable ( and ſhonld, be uſed) | 
an all deſcending prick Noteszand always before a cloſe; likewiſe on all deſcending ſharp'd Notes, and Semi 


tones if not ſhorter than Crotchets. But I will add another Example, with a * over the Notes you are to Sha 7 
4 I \ 1 
8 E. : . 1 — 


z Another Grave which is very Ornamental, when well perform'd, is cala Tranſition i. e. to Our 


or break, a Note, to ſoften the roughneſs o of a leap, of which ſee the ene anne Tranſition, or Wo 


denz et Notes „ FW a i: ; 75 : | F ir 
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3 The Grace. 
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rothhy The Swell,is a Grace ſometimes uſed when a ſound is to be continued to an extraordinary length, 
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Note nd ſmould be perform d this; ſuppoſe the Time of the continued ſound divided into four equal parts;begir 
than Aue firſt part Soft, chen Swell gradually, ſo that the latter end of the ſecond part and the beginning of the. 
51 nird may be the loudeſtthen decreaſe the ſound, in the fame manner as you increasd it,fo will the latter 
RB nd of the fourth part, be no louder than the beginning of the firſt:this Grace is ſometimes uſed in the 
Uiddle of a piece of Multckorhen one or more Notes of the ſame ſonnd,have a hold placed over them,as thts 
—+-———— — 06 when you meet with two, three, or more Notes, with a plain ſtroke over them 
(= — J o» ** 5 P 8 P 
ur ET.” ſing ſing ſling Ge. . == — + — E it denotes that they muſt be Sung 


as diſtinct, and Emphatick as poſsibley IT ere is yet two Gra 2 tho? they are laſt mention'd , ought - 
, OT o be firſt learn'd, Namely, the Accent, and Propricty of Expreſsion.for till you havelearnd * cannot 


ing the others true, And Firſt. 


2 * 


— —ů— 


22 1 The Accent; to perform which \ obſerve, that if a Bar of Common Time be divided inta four equi 
parta, and a Bar of Triple Time into three; the firſt and third parts of a Bar of Common Time, and the fir! 
of Triple Time,ought to be adapted to the Accent of the wordszthe'in ſome Compoſitions, it is not always ſo 
but if any part be Sung louder than the reſt, it muſt he that on which the Accent is placed,which is , (or ory 
to bey)the Firſt and Third parts of a Bar, People ſhould not Sing as loud as the ey can, leaſt their Voice be 
comes rough and unpleaſing, except in ſome particular caſeszas when they Sing the word og e 
Might, Noiſe, Thunder, de. when the worde, Soft, Mild, Meek, Weahauc. occur, they ſhould be Sung Soft. 

ad Propriety of Expreſxion, The words in Singing ſhould not always be pronounced as they are ſpell d, 


but rather, as they are expreſad by the beſt Maſters of Languagezwords ending i in en, of more than one Syl]: 
ble, ſhould be pronounced. without the laſt E,as Chosn, Fro sn, O fen, Softn ce. 10, almoſt all words ig wit 


Y, ſhould be pronounced as if 2 ended in E,as Lofte, Mighte, Eternalle, Ne. Tf my, comes twice in one {+ 
tence,call che Second, me, or ma as, my hand and me, or m' heart; To, ſhould be pronounced as tu, or. too; Co, P- 
ple, not Pepel, but Peopl} de. but the Muſick muſt ſometimes guide in this Caſe, as paring vill teac 
* the words muſt conform to the Mu fick, and not 88 * to the words. 
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1 of the ſeveral Keys, and of Tranſpoſition 35 
. In Muſick there are but two Natural, or Primitive Keys, Vi iz, C faut, the Sharp or chearft 
K- and Are, the Flat or Melancholy Key;and no Tune can be form on any other Key.without placcil 


either Flats or Sharps at the detzinding of che five Lines,which brings them to the ſame effect as the two 
Natural 59 | s d Ry 9 8 1 ＋ 5 n 
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What i is a Key; or what is Lee meant dy + Kern | ; 0 23 
equ: 
firſt 
s fo 


one 


. A Ke _ or Key Note, is the laſt Note of the Ba, and contains the Air nd Judgment of the. 
hole n — n of all other Parts, But I will firſt give you | 


An Example of the two Natural Keys ; Fs 
3 2 Nath 


; * 
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be 1 
ngth — 6 — =_ 
ell d, ＋ 
Syll: | | — = - 
ng wi "oo"; Pray SIR, why is one of thoſk Keys calld Flat, and the other Sharp. 5 
wy Ab. The firſt 3 is calld A,the Natural,or Flat Ke ey, becauſe it hath the Leſker Third, seeed Seventh 
tea db ove its Key,or wy Note. 
ne Second is calld C the Natural Sharp Key, having the greater Third,Sixth,and Seventh above its 10 lia 
$ half a Tone Sharper in the very firſt Third, and in therefore properly Sharp, Ke. But Teome next to peak 
Of Tranſpoſition of Keys» 
3 "AG. To Tranſpoſe ſignifies to remove. from one place to another, in order to this, the Hirt thing de bs 1 
ear fo 


onſidered is the Mi, which is the Maſter Ngtezand guldeth all other Notes both abpye. and below and ale 


pla ceit ringeth all other Artificial Keys to the ſame N e che two Natural Keyazthe 3 next abe ve che 
the two 11 — WI 


24 


* 1 n-Q. 


DA Not vip ene Flat Key, nd next pelo the Key Note in the Sharp Keyzas you may ſee in the two Natu. 
ral Keys before mention'd. Tranſpoſition ib perfected by ſhifting the Mi, which is a Sharp Note, by firſt 

placeing A Flat en its place, which removes the Mi,a Fourth above, or a Fifth below the place where it was be 
forezfo that by adding a Flat every time on the Mi Note, (one at a time)it cauſes the Mi, to ſhift every 
ume e Fourth aboye, or Fifth below,as you may ſee in the following Example 


Of Tranſpoſition of the Mi, by Flats in the two Cliffs. 


l = .B propers ES OY Bae D eee. 
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in B, » 2 ey G, 2 B, 
Tranſpoſiddon by Sharps. is contrary to that of Flats: and moves always a Fifth above or Fourth below its 
former Place alſo the Mi ſtands in the ſame Line or Space with the Sharp laſt added. as in the following Exa 


2 8 Of ere of the Mi, by Sharps in the two Cliffs 


N. B. That the Mi Can 
A | B, proper. de brought on t 
| F any of the Artific 
— ͤ — Keys by Flats no! 
5 ; to any of the Nat 


el Keys by Sharp 


0 


Here the firſt Sharp is founded on F, the reſt being added One at aTime) on agth above, or fourth below, 9 


b that, in the whole, the Mi is ſhifted T>n times, ond thereby ſet on every Se mitone in the Octave, except B : 

Tytural, to whichitcannot be brought... | ; | | 
J. Pray Sir, why cannot the Mi he Set on F Natural, os vell an the other de mlto nes. | 

AM. I another Plat, or Sharp could be added it might be done; but no more Flats, or Sharps can 

roperly be added on any Leſson, or peice of Muſick+ whatſoever, 85 . [ 

„ Pray Su, for what reaſons. 8 ; : me 18 


>» Beenauſe, if you dd -nother Flat, it muſt be upon Cx which being but n8emitone above B, would then-be ' 
wog ht on to the {ame Line and, Space, which is aplein Contradictiomfo wiſe, if you add another Sharp [it wuft | 
e vpon Rzwhich would then become F Natural:this Iſo, ia a. contradietiong as you will find by examining ſuch a Leſſon. 


% ie 


« Pray Sir, what is the Uſe of Iranſpo fitionz and, WII is the Mi thus ſhifted a-bout. | a 

„ Tranſpoſition ſerves to hring every Compoſition as near as poſsible With An compaſs of the fire Line? 
hich the, two Natural Keys connot always do, eſpecially the Sharp Keyzwhen the Muſick tes, Vigth a bor the Key 
ote: it alſo ſerves to bring any peice of Muſick with in compaſs of the Volce, or any perticular Inftriment And the 


W 1ts 


Exa 


Can! 
On to 


rtifi n is ſhiſted, to bring «ll Artificial Keys, to the ſume effect as the two Natural ones vis A, and Cite e plain WIe! 
. ce, the following Example, of «ll the ſeveral Nys in Muſict,both Plat, and Sharp t and Firſt, 

e Nat a x | | 

harpi | 


Of the fevers] Flat Keys, to the ſome effect w A, tie Natural Plat Key. 
4 | 


wo s SD » 


of ＋ꝙ— 1 2 ; | 
2 Flat Key in. A a BY, B, # 
| ; re 
2 1 
Mi in B, 3 
— — — — — _ 
| | % 3 
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Here we havea Flat key, founded upon e We in the S except D Sharps « or E Flat, Which is the fme) 
which no Plat Key, can be ſet; becauſe Mi cannot be brought on to F, N atural, an before explained: F. B. I hxve mi 


Uſe of the four leſt Notes of Workſop Tune, in this example; and to make it more plain, I have rn the 
' ad Sherpe premiſenouſly'to ſhew, how any Junt may be raiſed gradually, quite thro! the Octave. 


* 
Ot the ſeveral Thar: Keys, to the ſame effect as C, the Natral Sharp Ry | 
X Shar Key C | Db 33 Eb P 
— 1 * 1 — os BTR — 1 a 1 — — 
» | — — 441 — — — 
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9 we have a Sharp Key foundd on every Besitos in the o 7e arent F Sharp G Flat wich 1s the! | 


id of which no Sharp Key can be Bet, for the reaſons aforſaid. In this example,T have taken the four laſt | 
tes of St Hellens Tune, and have raiſed them gradually, as in the former example of Flat Keys. Obſerve, that 
heſe Keys, though 22 in Number, are in effect but 143 becaùſe, 8 of them have both a þ,and-a# Key founded on:them,viz.As 
bB, DG add to theſe P#G#K ci; the other 3 b Keys DPRHbN Ab, y other3 # Keys,which complents Traſpoſion and how 

ious your Airs may be, they will all Terminate in ſome of theſe forementioned. Keys, eſpecially the Baſs; the | 
laſt Note of Wich, is a Standing Rule, to de termin the Key in all Muſick. See, Page 23. You may. Bkwiſe ob 
ſerre, That in ſome of the forgoing exam ple e, the Key Note, is brought on to the fame line, and ſpace by Flats, 


it is by Sharps, for Inſtance; the ſecond and third Bars of the Flat Keys, where the Key Notes, are both on 


the line B; but, that by Flats, is on Bb and that by Sharps is on B Naturs}; which is a Stmitone higher: The 
ſame may be underſtood of the ſecond, and third Bars, of the Sharpe Keys, and of all the eſt which occur 
in ths manner: for that by 10: 0 Vatemitene lower, quite through the Octave then thkt ** Sharps See the 


me 


lowing examples 


tiny" 
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D Natural. : 
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„t the forementioned Keys foe 


poſed to hain two Flats, and if any 


dut it is ſuppoſed to be in om Sharp, a 
Pertormed e if it had three; likewiſe, 
a if t had three and fo 


—_— 


a Rs —— 


OT I—_— ˙ . ˙ 
m difigult, pu me) Tranſpoſe them on to any other, by obſerving the- Rules laid 
rbnedmes, obſerred Tangy, fes bn ſome of the Artificial Keys, which were not diſtinguiſhed” by Flats 
- Tha 5 Kecording to your Rules which I ſhould beglad to have explained. „ 
Many Inſtances of 
all the "reſt; and fiſt 


this kind might bep reduced, but, I ſhell only mention two or three; which may terre t 


„u may ſome times find a Flat Key ſet on G, with only one Plat, et the begining; but it i 


ö Notes occur on B, theymaſt be Flated; unleſs,the Arr requires them to hve! 
ns tum Sound, which is often the caſe, in ſuch Tunes: ſome times a Sharp Key on G, with out a Sharp at the. beg 
nd ſhould beperformed acco rdingly;fo,a Tune on G, with two Flets,ſhould 


Tune on D,with one Sharp, as if it had two,and a Tune on K, vith two Sha 
of the reſt: but the better to underſtand * the following examples. * , 
1 N e 2 


plain 
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the 
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By Flats, * 2 al ee Bad | the ſame, 1 th | the ſame; 

. 2 © * 1 1 } | " - 

5 2 TS 

By Sharpe. ,t! | the ſames | . 


es ou 
is 11 5a 9 


1 21 


es Pros, ⸗ MPS mom ome» 


ich 


land is not convenient in vcemody, on account of the Mis whoſe place, ſ hould always be made mcc. to direct. 79 


are es to Sol, Fa, Nc. | | Sp: x 


. Pray Sir, why do Authers ſet Tunes in this manner, -- 


re t „ The reaſons are ſuch as theſe; either becaufe very few Notes fall upon thoſe Keys, or becauſe the 
it is requires them to have their natural Sound: Nc. But, as theſe things tend rather to puzzle, then In ſtruct, they | 
deve! carefully avoided ,in the following Work. 


| 0 


7 . Sir, Ichank Jou, for theſe plain Inſtructions; which appear to me very uſe full. | | Wa. 4 
* Iheſe things are neceſszry to be known, by every one, who defires to make any progreſs in Muſickybut 


e is an eaſier method often uſed in anging, for Inſtance, ſuppoſe you have a Tune ſet in A, and Jou would 
te asenitone higher, then ſound BE, & and call that your Fey, ſound ing all the other No tes accord ing 


and then your Tune is properly Tr-nſpofed in effect, though the Notes keep the ir places; by this method 
. may raiſe or fall + Tune to any degree, without roveing a Note, 


_— + $ome Inſtrument is very neceſsary to give-you the true ſound of any Key, &. A Pitch Pipe,which you may * 
— at the Muſick Shops, is the cheapeſt, and moſt uſeful for Learners, * 


l have ſometimes obſerved tuo Notes, Stand one Over the other, as thus IF = thus, N 
ich, have not heard you expl ine * 5 


„ theſe we co nmonly call Thuſoing Notes „and Show they occur in any Tune, or peice of = 
gininguſick, they ſignify that the Performer may in ſuch a caſe, ſing. or play, which he | pleaſess... 


+ a » 8 Fe - ' : ©. 
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9 * 4 
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=> _— On 


Nestes a 11 omit the other withorrt ſpoiling the Air, or if there be Voices Sc. enough they may take them both, 
tho they are two in foundzyet,in time they are but onezfor, they do not add to the time *. only to the variety 


S * 


Of INTONATION: or ſome uſeful directions concerning the right ſound or pitch of the Keys, 
in Vocal Muſick. 


Ab. There is nothing more neceſsary to he underſtood by the Vocal performer,then the true pitch or 
"Pond of the Key Note, for unleſs a Tune be founded on a proper ſound, it can never give any pleaſure to the 
performer or hearer. in order to this, Firſt view all the parts and prove their compaſs from the Key Note in th 

Baſs both above and below,(if any there be helowjnext try your Voice or Voices, ſo that you may perform all 
parts clear and ſtrong,without ſqueaking above.or grumbling below, when this is done the Tune may be ſaid 
be pitched in a proper Key. Suppoſe your Key be in A Natural,and your Tenor riſe ; a Fifth above the Ke 
and the Baſs reach to A below. which is twelve Notes, then prove it thus. : 2 
Let the Baſs give the ſound firſt, the Tenor next Nc. and let there be one 
leader to each part, (che tenor leading the whole Song in true ti me,) and — 
by this method you may give the true pitch to any Key whatſoever. | cn 
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Cnap, 5 
Of the ſeveral Concords and Diſcords;both Perfect and Imperfectzand of Fignres, uſed "i ny" 


1. There! is but * 8 in Muſick Viz, the Uniſon, Third, Fifth, and Sixth, their Octaves 41 
alſo meant, The Uniſon 1s call. a perfect Cordzand fo is the Fifth,but the Fifth may be made imperfect 


oth | 
ari ety 


es al 
rfect 


4 
che Third, and Sixth are calld imperfect;their ſounds not being {o full, or ſweet as the Perfects; but in tool, 
parts, the Sixth i is ſometimes uſed inſtead of the Fifth,and the Fifth left out, ſo that in effect, their are but re 
Concords.the word imperfect ſignifies,that it wants a Semitone of its perfection, for as the leſsex, or imperfect, 
or Minor Third includes but three half Tones, ſo the greater or perfect or Major Third includes four half Tonesye. 
The Di ſcords are a Second, a Fourth, and a Seventh, and their Octaves, tho? ſometimes the greater Fourth be 


comes an imperfect Fifth. ( oncords Diſcord 
, Ss S. 


But I will give, you an Example of the ſeveral Concords. 1 5 2 5 
and Diſcords. with their Octaves under them thus « Fa iii their — Mora hn 
— — — 15 Eights. III 1 17 | . 
their Fights. 5 e 10 186 21 
N, That if a Voice or Inſtrument could reach a thouſand 122 | 2+ | 25" | 27 & 23 'E 25 | 28 


Octaves,they are ſtill the ſame as one, in Nature. 
But I will give you another Example of all the Concords and Diſcords, hoth perfect and imperfect, Myjor or 


fm 
Minor, as they ſtand in order: their Inte rval or diſtance being counted between Tenor and Baſs, 
Diſcords. 


Concords . 
5ths 


By this Ex ample you may fee how Concords and Diſcords are made greater, or le sor. [perfect. or impergdese 
without the help of Flats, or Sharps, (except the M. Jor Fourth but they may be made in Compoſition greategor leſsor. 
by Sy Flats, or Sherpa to one of the parts.Diſcords are al ſo allowd in Compoſition, if mixt with udgmant . 


n 
4 


%% (::.... ines; uſed in the Thowugh Baſs, 
; . roh Sir , what is meant by the Thorough Baſs. | 
| 24 The Thorough Baſs, is a low full Baſs,which. is moſtly performed by the Organ, or Harpſichord , &c. 
ud is towetimes added to a peice of Muſick, under the V»cal Exſs, in order to fill up the Harmony; it is ala 
ute l to Ore,Two or more uper parts, and is often intermixted with Figures, cuer or under the Notes, to direct 
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The method of Tuncing theſe Intervals, is explained Page « 33, but more at large, rage 18. As for any thing farth 
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„ 2 Void extreams, yet, have been careful to omit nothing that appeared to me neceſsary, to promote the knowledge of this 
Wine exerciſe, What remains then, but, that you uſe Dilligence, and beg that the Lord 


| Wwe may be found in Chriſt, giring Glory to Father, Son, and Holy Ghoſt, who Liveth ,and Reigneth one GOD, World i 
' Out End, Amen. — þþ_ ; : | 5X e 


- 


WU ,would accompany with: his H. 
1 . 5 Aug, what Jam now recomending to your Study and. Practife; that while we attempt to ſing his Pralſes here below wait 


mo have a happy foretaſte of thoſe Sublime Joyes,which ſhall be revealed hereafter. So that, whether Living, or D yin; 
Wo rh 


5* A Vietefiaron,or Perfect - 74 . — — 33 Major &ToneMinor- | C. and greater 7 i 4 
4 A Ditone,or Geater - - 3 ITO HED 3 Minor& Tone Minor B. — both of one Inte 
3 A S$emiditone, or Leſser - - - 39 Ie 1 gion 2+ Major and ToneMin.- A #orB# 8 

2 A Tone,or Greater 24 1— — — — | Two Tone Major 3 | Alfa the 9 
14 Semitone, or Lefser- - 24 £ — — | One Tone Minor - - - - G orAb. and leſser 5 


Thus have 1. gone'throngh what I Pro po ſed;zI could have been ſhorter, or I conldhave.kept yon longer, but I world 


eth | 
| Savoy. Pſalm 47. Dr W. Ta M. 3 : 4 \ 
mp0 3 FL, , 77 I. " 4 | EE Sram. | , — 
bob + — 1 + 2 1 — 1 — 
ne Py . * « 1 - * T | e 9 
nidis =. „„ 2 Th — — — 
1 — + L E =! 
tons " 1 3 n | $0 
1 O. Fo-r a Shout of ſac—-red Joy To God the Tove —reign King! Let ev — ry Land their 
tion | 9 — — E 
feeti | = ; —— — . 
th | ow, OF —_ 1 3 £ 
7. . — — 1 1 1 . 0 : 
— | > 1% — — 1— IT 4 
1 — —2— TED 3 — .. 
* F”X A * | 
eater 5 ee ee : : | | 
th — _ | Wy | 1 . 
5 0 N , 4 4 
— 3 . | Reheerſe his Praiſe with Awe profound, } 
world | | — | 
of thi IT CE JF Let Knowledge lead the Song, . 9 
his B! Tongues employ And Hymns of Tri—-umph ſing. ; 3 9 i 
lower ee — 4 — Nor mock him with a ſolemn Sound : 
s | 1 
0 * Ah # 
D yin 2 J Upon a thoughtleſs Tongue , 5 1 
orld' 2 | : « 12 | i 
: Pr ACAD WF 9 
1 2 , 5 
1 
— : n 2 1 


..C arlotte.  _ 211 H. 24 ID. 


i 
92 


e WW — — f 8 \ Se, £ 
Wn 1 
1 * — — — 1 1 — 1 2 4 + - 4 2 | 
LEFT che old Heathens tune their Spng Of Great Diana and of Jove But the ſweet Theme that moves my Tongue Is 
T 4 —— | * | mn | 
2 — 
EF TOE 1 . $i, 
1 — >. bh der I * TRE”... Wa 4 2 K FE 
W 1 X 1 6 I * = — 
[| — 1 = „ yay | | cal * 
1 * * oy | 117 
— L — — — _—_= — | Garret — 
: I - N , 


— — * 2. f TY „ 
ae, — 3 ä | 


& Canon in the Uniſon. For 3 Wies. 


5 "et Fae 3 1 1 
8 IT 
-S ＋ ＋ ——IT — ＋ 3 22 EF | 
— JT | — 3 —_ 1 T —ä— 
0 — 4— Aer _ and his Love, - CY Lond Almighty O God of If — <8-el the Soulthat 1s in 
- x - * > | 1 1 
— . il Mi a2 
i 1 r | 222 
— — | 02 — 12 f . 
| | 8 5 ' - —-= ble Lat that is vex - ed eth un- to thee. 
— — — bw 3 * 1 ö n on 


. 9 


Aliff Street. Pſalm 45 DI W. L -*.My+*! i 
| 1 — * — — — 222 — 
— — 
f e 1" TT” 
r ++ | 
— | Tt 2 f Tt = 2 — . — — 


- THE King of Saints how fair his Face, HAR Ni Majeſ—ty and Graces He comes with Blefſinhs fre from above, And 


1 


F v9 


3 — 


r 3 „ * * — 
— —  ——— —„—„— a 
2 wan 1 — At his right Hand our Eyes behold, 


- The Queen array'd in pureft Gold; 
.. TheWorld admires her hearulyDreſs, 


. —— 


5 [| 


| Sa 
LI 
' 


7 


: — 
8 her Beauties like his ont 
He calls K ſeats her near his Throne: | 
Fair Stranger let thine Heart forget 


ITT] TT IIX= = HerRobe ofJoy and Rightcouſucs. & The Lddja of op native State, , 
1 E * , 1 + : 
. the Ha —tions £0 42 . —— 3 . 80 ſhall the King the more n Xx | 25 \ 
Re | In thee the Fav urite of his Choices LEO” 1 
— | Let him be loy'd and yet ador d, Wh TY % | . 
8 For He's thy Maker and r 5 

f e . 2 a 29 of p + 


2 25 


1 
- : 
* 
* ns * * 1 0 " = - , — 
— a - - A 


—— ”— ̃ — — — by — 


— >> - 


= 


. 
— . en —˙ m . — 
- 
* 
* 
- 
* 


* 


ww 


: „ BW of 


1 


— — 


1 


1 


| ys 


_— 1 


1 Ll 


T — 


\ 


Fer Dutch. rin 53 


5 


L 


£ a. 


rr — 


1 * Bu 


"hf ith 


L 


{ 6M 
4 


| | Gs AD 6 


+++ 


7 — 


| T3 if LORD 1 in the Morning thou ſhalt hear My Voice aſcen ing high Tothee will I direct my Pray'r Tot 


— 


1 2 


9 7 y — 


11 
W. | 


4 4 
* —- 
” Tye by 
+ x» 


| 7 1 0p) FP: 
1 * Y 5 ; 
ä WES. "Out 4 KEN [| — 8 | 2 3 1 2 
4 — g 
ö — = a 
my | ' | | \ 1 | 
. 8 * 
— , da 2 3 
2 
* 


. 77 tu | 7 
Stanes. Pſalm 18. C: — 45 
LEY 1 1 : 1 — | , : 4 * 5 = — 
1 1 Ln | L * . 
1 Ss 2 CO 0. 
„ WS 1 Wh 22.” nm 6 $7 7 
112. kt Id 1 1. * Be: 
1 + 1 ; 1 — 
5 n ö | . J 
1 ——— Id Þ YOu Was | Wa 22 
L * * — 22 | wwe | „ 2 — SER 8 4 
* r \ Gay 1 4s I 1 „„ 1 | | 4. |» mn — ut | RY ET a -v © | ; 
— — 1 — Cai L —— — — — — — 2 ͤ —-¼ 
. 6 ' * —_ _ 
10 thine Almighty A Arm » we. owe The Triumphs of the Day Thy Terrors Lord confound the Foe And melt theirFtrengh wax, 
M7 — fT T1 = | 
* 5 1 Ls | 1 1 | ' [ — 4 


— 2 — 5 x 4 
* 2 — — — 122 
D. W. C. M. AL BALE 2 
T 2 7.7% Lo” rr 
1 nx_—y ST ITIITISTYTET.Y 
2 „ tim —_— „„ nr 
= „ — | 
G 1 a 1 *, « * . 
* * 
2 5 „„ „ — 
—_ L L — 4 1 n 
2 ; 2 1 1 2 12 — 
-< = _ TY —_ =; — 1 4 — — — —U— — 2 
A 1 * — a * 7 * * 


iS 


— EY 1— TA T 
— 
| - „ $ Ga | 
| —— l 2 
N N . 4 > Y + .. + S . , | . A N 
Ki os EK . This Tune added to y above makes a dor 
‚ Ch Gs 
| P — — 


— 2 — 
— 4 a 6 i 2 * 
*. 


* T | | 1 on ; — * 1 | — * 


þ 


2 "ae 4% 1 * 5 22 $ . ©, . 95S g 1 X FLOP | 5 ' [1 4 1 
— * 3 „ Oc FI — 11 1 
— | — — = — — — 
— — — — 0 
ph 5 N a 
——— 
[ >. : 222 1 f 1 DEI: x — — — L 1 
2 IHR King, O. Tord, vit 80 = ==z — ngs of Praiſe Shall in thy Strength re-ioice; And bleſt with 
| me TI TORI <5) — — T Ks | — — | | 
1 2 — 
— 3 p — — — — 
I 8 8 os CIA 4 | f 8 
2 a SOT | 2 2 = _ 
- | KY © 1 T 
— * 5 
„ rey Om 
4 | — — — HEIRS, EMIT Mat: RS 1 —— 
ME 1 t 8 9 3 . r 1 x ; 3 g 
| HER 1 oY 3 e | ts. SY. U 1 1 E 
n 1 1 | : _—_ 3 GE: ot. 
— ms 
— * . | Xl 3 * [ „ 
. — — 2.2 — — 17 
— 2 — | — 2 — . — — 


== 


1 


LAY 


ä : 1 — 25 oy ih 2825 es 
Sal-vation raiſe To Heavn his cheaxful Voice. And bleft with thy Sal- vation raiſe To Heay'n his chea- 


— — 


ful Ve 


F——_—_ ö 
1 D 
1 1 1 L — 
1 1 I 1 | ii 4 1 1 1 l 1 $4. 
I | | | | OY 1 7 
F 2 2 mo a 1 | 
r 1 * 
3 „ 5 1 * + Son. 1 3 1 bs 
DAE ROT 1 L LIKE 4 ; = — — + — 
* i TT" ; | | 1 > ww. ä * 
A ® T 2 2 
44 
-— — — 
a 


2 1 12 Crowle. Pſalm | 1. | D. 3 | 1 


KEW | 
0705 andy _ = — | 5. 

T ; 8 | 
— 7 „r — — 

* ; — 
Ds | - „ 2 f 
1 e eee en ee eee eee ee eee ee 
A n L rer. nn E L 1 KK — — -_ TOTES 
- * * _ 1 , 


LA 


BLEST js the M.invho ti uns *hePlace Where Sinners loveto mect Who fears to tread their wicked Ways, And hates the Scoffers Seat. 
| —_— 4 


0 f. f 1 A 
ho 3 — T — Ky | 
Pf. — 
= L * 7 1 * — 
& \ I = f HA. / 7 ; * 1 
: *-s- —— | As U 
A 1 „ r . ee ee ee 1 L T 
— KARE T 7 22 — — — 1 | IEA Cans — 1-5 68 9 [ N L 5 } LAY | 
t TY 7 : | 
Work P . Pſalm 9. 9 . » Go : 
/ 8 4 — 1 * — 1 24 
r r SrRs 7s. Na 12% 
EET _ 1 1 =, jr" 
—— 4 
3 T * n WK — — b T —| | 
— as 1 2 _ — = TA 2 — = — u 9" 
. 1 EN —— Dee ee ans 1 1. . 1s 
g 1 . , 
WHEN I with pleaſinWonder ſtand, And all my Fr-me ſurvev;Lord'tis thy Work I ownthy Hand Thus built my humble Clay. 
2 — addon - — — — PR 
A_TIT IT #] 1 6 > — — 
. ＋ 2 Deze — | mo — _ — 
3 I 5 3 Os. 
| POR 3 * ˖ 
2 — — 2 2. 22 I 
— I 2 3 F ue 2222 18 | j 
4 vat ä | — | P 


2 + 


« — 


48 Burnham, Pſalm 116 D? , "I 1 b 
— 7 — 2 7 — — — + — 
- ns 1 8 L — #- 1 
; E ome A > 
SJ — — l 5 nn” AE — — * b — 
F | | DHH 
1 r T "94 M4 — | f 2 & ay 
22 — 1 1 2 5 L — | ” — _ — NC 
OY WHAT ſhall I renderto my God For all his kindneſs ſhewn My Feet ſhall vi—fit thine Abode My So ngs ad 
\ 1 / n [ 8 2 — 3 AN | J 5 
92 257 —— — | had 22 — - 
b — 112 — 3 — — 
| — — — HT — 3 I 1 — 22 
1. 7 Ms BE | BY 208 [ ; 
3 — Hh ö ö 
= —_— 
ii „ WT WG Pans eye 1 
it * 2H 1 * 3 | | cas 
10 3 
5 —— 1 
— — —— » 
| rr 
| 2 = 5 
Wl J =” —_ - , wy I n 
| - 1 — . [SFU NOT REA [ — Tg 
N dreſs thy Throne, Hal-le -lu -jah Hal — lelujah 4 
8 : | . i 1 
0 = ; 2p . ; 
7 | ? To be ſung with, or — 
2 ww „ 1 1 ; . * , ; 
& — „ e .withol. the Hælleluj als. 5 
2, SV al — — : | 
2 i — 
| 4 > T E 8 De 
2 = FP" , 


2 Brentf rd. Hymn 39s | B. 1. . W. 3 25 C. K M. a 
1 1 . 1 1 L < FRY W120 5 1 
A | D | GT 1 TIM. 6 1 — | 
1 A ** i 
$1 * ö — 
— K 
— -+ 1 22 4 — A * — — Wi — 1] = Wl * þ * 1 + 
Now man my in ward Joo: a -riſe And bu-rft in to a Song Almigh y 1 Love inſpires my Heart And Flea - - 
- 7 * 1 —— A | 
1 925 
* 2 L 1 EY [ — — — 
| =” * 1 * ; | | ; * — 
3 — 
1 1 1 , "a 
D WP | vi 4 = | 
! — — — — 
3 [ | | 
God on his thirſty Sion Hill | 1 
Some Mercy Drops has thrown, | 
And ſolemn Oache have bound his Love | 
To ſhowr Salvation down, 
ke”) a 
» 1 


ll — 1 ne 
— IR — Ot | 


——= 
Be t 


—— 


f . on ae» AE ole 4 oa 
PPP T 

| g — | —. ITT OUT WL. 

5 : — — . — 

— 2 2 COILS 1 . IE 1 T 

| * x 1 * SECT ht — 1. + 1 [| MN + 1 þ — 1 + 1 1 

| VF that obey "Immortal al King Attend his his holy Place Bow to the « Glories of his Pow'rAudblc6 his wondrous Graz 
| — — = | OTE . f = T 1 1 - T | 
e e N 8 

— | | ——— — 
| hoy: n 1 D b — b 
i | Eos, 6 GA e ü 
| 4 — r 2 : : | 5 | NB. I have altered 
0 = | | A Lift up your hands by Morninglight, 5 
1 5 3 And fend your Souls on high; or3 Notes ia) bag 
nl | z 8 N & Treble of this Tin 
9 1 22 Raiſe Jour admiring Thought by Night. W 
i —' — — | Fo 3 
9 "And bleſs his wondrous Grace. | 3 2 We — A 9 A Above Res | "wi 1 hav 
= s | 1 The God of Zion "RE our Hearts 8 155 od Notes 
7 With Rays of quickning Grace; 1 ID 3 
The God that ſpregd the Hears abroad, 85 Counter i 
4 Andsrules the felling Sear. And Ke. WS. Te: 4-4 


Great Milton, Palm 96% . „ 


— — 
— A . 


FRY — 1 4 — — 1 ; | VIS? | 
* | = 1 
— === E 
| LY RY 9 
2 A TY 322 — „ 1 
8 IMG 1 aorta | re | 7 
ee Q 1 i} 
* JR + * E i418 
: : 
ION to the World the Lord js come Let Earth receive her King Let ey*ry Heart 28 him Room And Heav'n A Nature ſing 
| * | 1 ; | —. 
N = EIS HD If * rene er FO 7 II — 2 2 
ors. OC # 2 =, | * . * 
7 4 = I . my * I ns — 
en Mom OE eue LY L a 4 
3 1 | "THT T 6 
EW Ws 1 „ | _- It PRE —> | 1 
P er FR wy 1 
| : 7 A — * ee | ＋ — —ꝛ — _ T Tz — 
end — — * , — 128 — — 1 — WW 
1 SY LEE + + : | wt | 8 8 ä 
7 Bak FF = Engr = 
mY ATTY n * . os 4 * . Wh RY _ 1 1 
is n 3 WW, 9 oy | 
45 5 — — er = ! 
"drab Se hl N AE: © ＋ In - + — 
I haw 1s FD 6 # 5 65 IIS 192 LIE - = 1 — T — 1 — 2 
$a J of to the Barth the Saviour reipns Let Men their $6 Songs em « employ WhileFeilds X Ploods Rocks Hills &Plains Repeat the ſounding Joy. 
22 — | — — — — 2 — | 
be 2 ＋ Q — 2 ane L - = —_ __ 
3 | 1 "Y * worn r — on L 
ter b 7 ebe + OHH X | N 
| ; FIT TT] | 
: — tt > 4 MR 1 — E — ' - "8 
— r T d 
pF: — 333 
— e | | | f | | . 5 % Wh: 147 Wo 


1 Þ * 0 - 
3 7 a 2 e ; X * 
* , . * . 


A L oi} 1 | 1 — 
— 1 ] 
y 2 — . — hw 
IE I — = — ——— 
1 f E ＋— wool 4 — T J 1 1 1 8 = 1 N 
| 0 God of Mercy ber Call —1 Loads of Guiltl remove Break Jown this ſcparat- ing Wall That bars me from thy Lone 
j —— — I mens" o_ — 


; — 
\ 


| = 
| „ 
| | Ng : F 3 3 ; a 
| — 1 1 1 T1 1 1 — 31 T 
| — i 1 1 „ _— — — 
{8 —2— 1 mn 
W 4 1 1 I 


LL. — 


— —— 51 . < 
Colcheſter. Pf Im 84 . DI W. ER 8 ; M. $ A 
"y - ET : 1 g Id 1 . 8 , 1 ä 
9 W a * ma, 1 an 2 3 1 1 - ©-we * 1 : E - 
e bn > | f 
DS m—_ 2 2 2 | & „„ r eee Q 
4 0 PR 5 6” MD. 
m— =-+ TT — 8 TT 
* | L IL —— IT 


. 1 d OE & + 


—— L 


— - — — — — — 


DN N | 1 0 


Love 


4 


—_— MR it 
* 


—  — — 
* — — 


| . - 8 +} A h „ 1 255 
Windſor. . Pſalm 1190 I e 53 
L 1 * "AR So ok bs 1 3 8 1 5 1 
e 6% DRAG n N K e 1 : 
EN EE as 8 . E 2 l * N ; a | 
' 2 ITS 6 = 5 lh ry i 7 n 
n e OE E's ae rr 2 — 
2 0 that tie Lord would n To keep his Ststutes fil, O thot my God would | grantmeGrace Toknow and do his will. 
KLE | 1 1 
W ? a 0 N 
Wantage. 
— | 1 
— AA —Þ — 
1 1 
W — * 


7 i With Rev! rence let the Saints appear, And bow b efo re he Lord His high 8 with Rev , tremble at bieWord. 


„ 828 f | 
33... l 
= 1 | ks +—ITej © * i HK | | WS Wi AS 
8 e eee e | 1 . . dn Wn L | | | | 
2 How terrible thy ere be! How bright thine Armies ſhine! Where is f the Powr Gat vies with thee? _—_ on 
WES; 0 to thine 


= 


+4 


3+ Wells, Pefalm 114th . L. M. Sr | 70 
d: 1 PB 188 1 5 . "RT e eee 5 
7 I - — OT 9 — — — — — Y 2 — —— — 
e W ; LA EE LE: e 
5 — - N 7 23 —— ND CT 
When eng. ped from pharatsHand,Left proud Tyrant yhioLand,TheTriberw, chearfull Homage own Their K 
2 ———— — 25 
T = | 2 > 
— ——— —— — —— —— — — 
| * OR Re * ä : 
1— 2D. _ — — — + —— + ＋ 2 
XN — * — — — — 
i 1 Dreſden. E A. Hymn on the Death of Chriſt. 
. —.— Ek _ —— 
* . * . f SS A 0. 
— — N 66— * 1 , ona 1 2 * 


32 


a A 


47 he ARE TP Ms. == Hk dies, the heavwnl: Lover dies, + The Ti ings ſtrike a doleful Sound; 
anCJudehwes his Thrones 2s: On my, poor Heart Mingzdeep heli in ing d. Caverns,of the, Ground, 


8 3 — — 
1 eee CO 
a - - a © 


1 


47 ; | 8 * 
- ; Hymn continued | 99 
| W N A —— 1 . b , 4 — o 
= FEET. == = | 
. F.-: . 0 
9 6 2 99 | >} 
4 e e m— — x 
} 1 . 10H 2 
| 2 — nm, — H : — — 
| | 5 | „ 2 SS f | — 
r Ki Come salud nd drop N 011. iwo, On the dear BofomofyonrGyd; He ſhed athonſan{drops foryou,A thouſand drops o 
5 we . ————— Ce 
= T pf a= = — + . : A iN 
7 F 4 2 F . f = — 2 7 
| 1 1 . 1 
— — _ — — 1 
* * * * x 7 T 4 ' + 1— Y * — k | 
5 3 2 | | | 
W th 1 
5 Heie's Love and Grief beyond degree The riſing GOD forſakes the Tomb, | "1 
| — 9 Þ - 
— 15 -p— A-M+ The LORD of Glory dies for Men, Vp to his Father's Court he flies; 
riche1 Blood. __ ; JED | 4 
und, r Ons But lo, whatſudden Joys I ſee, Cheruhic Legions guard him home, 9 
ound. = II. . 1 | 
9 — e JES Us the dead revives apain. II And ſhout Him welcome tothe Skies. [i- 
NE E | b 


Yarmputh A, Hymn by ö. CC 
„ ö ere EIN = 
[ — ome 3 | — — — 
| - * 8 hays F ; N 1 
— 8 | EE — 9 — 
— —— — — 
1 + * Trans ho 1 — Ps: ale 1 — 1 Wi 6 — 4 


Co 


R Lord th lying Grace make known Take me 8 Sinner for thine own Lotd let me th by Salvation feet A d let 


2222 Ih 


—4A AT av — A_ [ 


Lord Jeſus let me Taſte thy Love, 


; N It's ſaving InflPnce from above; 
Keep me in thy appointed Way, 


Leaſt I ſhould from thy Precepts Stray. 


_ Etemal Majeſty | e | 
' My Nature by thy Grace refine; . 2 
Tho by afflict ion it ſhould _:.. 5 : 

8, It from Sin doth ſet me free. . 


oO O help me Lord in all my Wars, 
To glorify and give thee Preiſe: 


Divine, 


= . | + — — 1 - _ _— 12 — * — þ _—_ 
— 1 2 — — — — 
E 1 
— = — 
1 MS 
WY 
ha * * * 12 
dl. 2 =—_ ” —— SCE ESD 22 LI Ts 
: * 8 ö — oy 
— 5 = ___— 2 3 


Waſh me from all my filthy ſtains, 
Rꝰ en ev 1 Sin that in me by rote PSP 


D ex 


* — ” 


[[ 


Southwell. Pſalm gon | - 10 -- 


\ 
__ 1 7 * 
Fs * L — L. 
— L n 22 TE 
1 1 i EP Sa e 8 
TT hat | | 
a | 
n 1122 L | © 
B.. NA N 9. 
4 | 1 * 
-+- A 4 1 — 1 1 * 


LORD what a fechle Piece Is this our mortal Frame? Our Life how.1 Poor a Trifle” tis 


— — 1 | J | = T 
do» 1 1 D 1 
4 — — 2 _— 

1 * 
' PT 
WT | On DO 

_— — 

— It 2s =” ES | T 

th 


% 7 5 


J ny nt —_ 1— 
| = cs. @ 1 n — =. 
— 222 — 
| 


T I 2W2 ‚ | L — 


— 9 ER > EK | 2 196". 
wie 1 24 
1 | Ki — T 
1 — 123 1 — EEE 5 pr 


1 ; 8aners take their Courſe And chuſe thoRoad to Death But in the Wo Jy of my God T'11 1 ſpend 


** EY: 


— | — 
1 ac 3 1 * 
J 3 A r IS — — 
ws | WW [ EA ” =—_— 2 bogs 


A 
＋ —+ 
= 


Wy 1 
| 1 2 „ 


3888 
| 


1888 


38 Burford. 


- 
* ; 


T 
| ar ma 
4 — is 
; © 5 
4 
, 34 — EY AT „„ r WA — 
— — ll = | | 
THE LOKD of Glory! is myLight, And my Salvation too; God is IN . 
CN ee T CT LET . ee PIR WP ak 
| 1 
hal : | es _ 1 b e I IO - - 
= . ˙ 7 goth it Od 2 8 . ES da oat 
: — 6 5 — =T —— | 2 2 3 
2 T EE , © * KY \ 8 WW > 6s 
TT r _— — FEY — 
2 7 +-—- 2 — — — - . Wl 4 _ 1— — ik 


2..0ne Piiviledge my Heart deſires; Ogrant mean abo de Among ſcche Churches of thy Sainte, The Temple of my God, 


X Canon of 4 in One. 
— 


—ů—ð—q fee T Wy 
— — — — — 
8 8 | ti 9 ; 

| ERAISE GOD, from whom all Bleſſings flow, 3 himall Creatures hear below; Praiſe him ab o ve ye 


T x [ | 
1 1 * 2 e of : E 
. . — — — — — 


, EP, [ T 
heav'n-ly Hoſt, Praiſe Pa—ther, 25, and Ho—ly Ghoſt. 


Foam 
. world 33 


Sna 


TW Nord. Hymn Tha B. 2 Us =. D. 2 \ 
i = 1 0 — "+ 
4 = * | - | + F | == ; 
25 | 
1 ======= 
— 52 . — 1 | 
2919 2 K Vain are llthingsherebelow How falſe,and yet he h Pleaſure ha- itsPoiſon too; Andey'ry Swe t a} 
SFD | TIE | 
a 20 > wie = E | - 
u. ſy 1 + ® 1 EY 1 3 | ws 1 K 48 * — 
[ 4 1 4 | 7 7 7 EL T } 
6 1 LS. 11 — — 
þ 6 ve 1 __ 1 n SOR 1 
1 2 
— ———— 
+ . * 7 WY | ' 
* __ = | | | He 5h 3 — 
od, _— H=1ti HH} E [ f 
- [ 1 2 1 = 4 1 _ f * * 
2 | "oy 15 
. | '' 
— 14. ; Ba ; 6 
— POL; in CI 12 = - 2 + 1 + - [IH —— 
By Snare, The brighteſt thingobelow 5 y SkyGivebuta flat ur ringLightMeChonla . medangernighWherewepoſſs 5. 
— — N | — + | 
' T | | E 8 | + 
22 = | 3 
2 D —a —Q T — ö 
— . | 14 * | 
* * n | 


2 > = = 
— . — — — * 
7 o 


— —ũ—ͤ—ũ ñꝗꝙ——v!¶ĩẽ! x ¶ ¶ — — 


— . —— 


© | Betheſda, Pfalm 84 Dr w. 


— — — T —— ] — , 
— — 8 2 —. . 
— —— | 
Slow [ 1 I 
; PIT 
———— —— LI — + 
| 1 2222 822 * 1 XS | 
. — — | Im Ws 9s — nm 
& 6: 0 6 * $ of A 
1 Lord of the Worlds a bove How Pleaſant and how Fair The dwellings of thy Love Thy Earth]y Temple 
— -—<F-y- ms nn = — — — T | — _ —— — 
===> = 
— — 
| 
— 1 
— EE; . 
1 8 — — 
„ 1 1 1 LI * © n a 1 1 
FA —— . .— — 5 : 
are To. thine A-bode my Heart aſpires With warm de—fſires to ſee my God 
| ES | 1 "fo * n , 
| | 
2 | 8 | | 
4 1 8 3 FIR __ KW 
N 1 L r | WR — 
— | L — — 
— — 
: [: | by | 5 


= >. | 


st 


DI w. 


th 


th | 


* 4 


2 


— 


4 


Pſalm 146 


1. 


Hellens . or New 113 


«> 


7 


Death Pra 


9 


ſe my Maker w 


51 
II pra 


— - * 5 


1 


LI 


LI 


—_— 


— 


» 


= 
— 
— 
2. 
2 
— 
122 
21 
8 
"2 
1222 
8 
2 
— 
— 
- 
2 ho 
» od 
— 
— I | 
— a 
— 6 
S || 
„ 
* 
8 
* 


. er 


th my Breath And when my Vo 


«a 


* 


—_— 


| 


Hſe 4 1h 


— 
S 


Tx 


— 


1 


ü 4s | 


2. 


. ‚ Tie 


ie 


Ld 


i-ty endur-:: 


—— 


— 


ing laſt Or Immortal - 


le Li fe and Thought and be 


1 


Pow'rs My Days of Praiſe ſhall n&er be paſt Wh 


2 


I 


L 


avi 


+ U 


2 — ry. [ 1 tr =! wm 7 5 
SE IE 1 * 
— = "TI . * © 
wa. .  W_ 
FRE . 
r T IT wi LT 7 I — 
D 1 n 1 1 1 
[ | - r A . 7 _ 
Storms appear There may kis Children hideGod has a ſtrongPavilionwhereHem 1 ny; 1820 2 bide. 
— * r T 1 - 7 4 
1 All 
1 
| & D 8 
. Fm, 
1 ** 1 
| "> 6 L L 
* I 12 — [ 
_— L . Il „ 
ford. Pf a, 
ptord . alm 27. L 
—— . — 
f . 
T 7 1 + 
— © Til 
© # Klin us HH | OE: | 1 1 
L r er . 1 1 TY TT TT — 1 
— L r [ — 1 T — 1 L 1 


NOW ſhall my Head be lifted high A bove my Foes around And Songs of Joy and Vic-tor-y Within thy Temple ſound. 


— 
e — 1 1 
1 E= | | L —— — 


„ — —z_ 


HI — — 


— 
= 
—— 


* — a» an 1 18 0 1 
LAL r . e (2 el 1 3 e 
—— — 1 * 1 * 1 W T — 
I +03 ab ERP 5 i 6 - | 1 PR POP” eee 1 1 
» a | [ ; | : 1 4 Oy N 


Weſ terham. 


' 
——— 


h 


63 


= 


© aw 4 


1 


b 


W. 


7 


t 


128 


1 


Pſalm 


2 


mT" 


r 


9 — 


— 


* 


cir Honours yield His Life adomę ß Las 


| By 


LL 


MH 


L 


1 


1 


© 


N 


* 


kj 


* 


— 


„ „„ 
Sl 
1 


to ou! 


— 


1 


1 


1 


TTY 


1 


y * 


M. 


” 9. YES 
E 


Þ | Wm 


as 


filld With Zeal and rev'rent Awe His 1 


18 
— 


— 


n 
If 


N 


—— 


Man whoſe Soul 


O Happy 


de. 


t 


Pſalm 25 


— - 


1 


— 


f. 


Sound And trembles at the Rod 


Fen. 
—_—— 


| 


mons . 


ow 


3 


— 


* 


That fear t'o fend his God That loves the 


* 


be found 


WRRRE ſhall the Man 


RS 


„rr 


ö 
LL L 
— 
TILL = Tt 
5 
2 
O 
| © py 
— 
vV 
24 
® 


(WB 2 


= 


"IN 


TT. TxT 


1 


TY 
„ * 


8 


— 


L 


— 


A 


LA 


Bletchingly, 


'In Iv-dah God of Old (Was known His Name! in Iſrael great In Salem ſtood bis holy Throne And Zion v 08 Seat 


— 


1 


— 


= 


—++ 


1 


I 


, 
++- 


fear the Lord And that Days belong Let not a 


SF 
14 ENA 


— 


Q 


— 


ES 8 
Se 'Iames's., — 2 22 = 


8 — ” 


« 


[| 
1 


A 


| 
1 


* 
* 


8 ; T | þ ; : * | 
/ Me "BER D: W. Ge M.. AN + | =. 
| - T 1 _ 
4 1 3 1 * 2 OIL r 
= | — V * * | 
| . 2 N aw 7 >. R 
— E I = = J f — 2 2 1 
5 DEPART from Miſchief practice Love Perſue J works of Peace 80 ſhall 7 J. Lordyour ways — 2 And fe ſet y Souls at Raſs. 


ah 


1 


| wt | 
SING. to > the Lord lone And 0 5 Joyful Noiſe God i is our Strength our Saviour God Let Iſrael hear his Voi ice. 


a 


— 


n 


4 
* 0 


Wo 
A An 


From vile  Idolatry, Preſerve my Worſhip clean;I am the L 


"0 


| 


—＋ 


1 


1 


| 


1 


1 


e 
Wt 


Lord who ſet thee Free from Slavery and s 9 


T I 0 1 a FIT 
L — ] — f — — L 
* 
| 1 L 7 A 2 
F am. CJR 3 | -— 1 1 
7 1 1 | 
„ „ net 
. — L ＋ — — 7 L — 
Alderney Pſalm 81 ft D 5 . 
+ — p— N 
——— + 
1 OTE L — 5 | L Gd 
* [| Li 1 
PE IF 1 $5 4 | | 3 ITY M9 1 
ST I 12 1 E yy r 
A r eee — 
— 1 


a6 Rocheſter. Pſalm 24D 


— 


— 22 - 
* 


"_ 
— N _ 


—_———_— 


vamp De 


— 5 


D C M 
. * . 
| 2 1 | a 6 1 , fon 
* 1 1 3 [7 1 * — 
— 1 1 * 1 
a T oY — 
* ' | | * — : ** _ 
a 4 . * : . _ ; * 1 1 4 
my L 1 ol f 
8 IXIL 
—ͤ— i | IC. _—_ 1 
U we 1 4 # — 1 ſew. 3 
7 7 | 


_GODay Supporter and — Hope M Help for ever near Thine Arm rm cf Re 


1 


1 


held me up When ſinking in 
- T m7 + wi TT 0 : 
1.28 N 2 5 "Oo "Gl NA f * i 2— A 
Aleſbury. | | Pſalm 239% a | Dr 
4 > AT - ; 


4 


„ — 


+ + 


— 


Tn Lord: my Sher herd 18 1 ſhall be well ph Sinde he 1 18 mine and I am his Wilt can 1 want t beſide . 


2 — n 
— ; AS OK TY 
— — 


| — | 
q — 36 1 2 


84 


M. 


1232 — 3 | 
5 f 1 — X Wy ' 
Nr TTTT FT 
E $64” BAKE 3 
= i — — 1 2% A 
— E L | * a0 


eſpair. IS | 


3 
* 2 1 as 
—— Rt — I 5206 1 
| 5 £4 A i 
1 . 
* 


8 th - gy "= q , Pq 
A Rochford, Pfalm 1117 DT N. CCC 67 
— CT E 1 eee ere PI D 9 8 Dr tH ＋ 
— 2 T 1 ] A * TT 
- "7; #78 * 4 +4 a 
— N e = 1 1 >. 1 | | 
4 Ls AE EET EO 3c T v 1 — 
ge 3 
L e. 8 
* = 1 22 n IT 
=k n RY | r — YT | Wh SN I T 8 * * 0 f 
— 4% $99 Gag 207; ELEX 1 TE CELL — —— 4 ! A | 
| L 
) Fl: WILL that dwell elow the Skies Let the Creators Praiſe ariſe Lett Redeemers Name beſu | demand ory ng. 
* . ä C Nome 
1 YJ — . 
l ER — ; " \ ; T I 
_ 1 - - PAs | 1 
yy 1 1 1 
A | , my T 82 y 7 I} 1 Py 
Ws tT 1 „ | n eee > 1 33 T ” | ar 
"= th ! 1 1 1 
| % Irumpet. - Fam 100: ſecond Metre. 1 3 
2 —— 22 - | = 
— Og Lk 1 p hd 
— e 8 8 9 
N | 1 — T9 — —n 
— = m—_ 1 1 
E LE E FE 2 
— ch 232325 x * 4 + 


| 
— ee to 3 th {oy fulVoice Let cvig Lendis Name adopeTheBritiſh Ifleſhallfend heNoiſe Acroſi Ocean to theShon 


3 f 1 ES Ms 
ag 3 12. a ee 6 a. — — irc p = r 
— — ./ | q * 9 1 2 
= . + p | — w > | 
2 — —— H4 þ 7 LETS I 2 —— 4 4 L 
| Mb HS r "HK 
ee — — — 1 „ ee den e = IX — - 
s * ＋ 1 . f 8. * 4 — 
— © "L þ — ml WW * — 


, ES 


= 
A —_ 
. *% l 
— 
= 
-- - 


68 Warcham. Pfalm 19. DT W. 8 . we. 
5 2 = 2 2 — | _ di oemmnken 
22 2 22 17 — ö 1 - j—Q f 
Q | ES 4 + I a 2&6... 
— - _ LQ 7 xs; Us jor 1 Y * 1 4 OC. 
— * 1 u O95 122 n 5 —— 
12 — 1 2508 TE” OY ISA 1 —— + 1 
* 
Then: Masch. d- er dy Glo Lord In ry 55 hyWiſdomſhinesBut Þ W. ou Eyes behold thy Word We read d thyNamein f fairer Line 
1 — 1 
b f ll —- m1 122 = n 
\ * * 1 1 - — * — 59 3 4 —_—= —— | [ 1 
| n * | | 
N 
n 2 4 —> 7 %. Et; 
; JD I 2222 1 = - B 
L LF — 1— — AL. — 
1 5 
7 8 ond Pſalm 69, D W. — C. M. A | 1 
7 © 1 „ K A 
- — 
= = . 1 1 — T1. 
| | | 
= 1 2 T7 * 1 —— CY T E 
i * [| „ eee, HS AS | i Fs A 1 1 1 1 13 His i | Hat? | T 
— 8 an. b bu en. RR * . * | L | n ＋ 
= , 
"NOW let our lips With ho A Fear — Pleaſure ſingThe Suffrings of our ur greatHighpricftY Sorœmu 1 our King: 
a - — — >, 1 —— 1 + — 
2 : : | x — = 
1 — 12 I | A | + 4 ＋ i 1 # 
2 i | e 3 4 
* —_ = — — - LEN 1 
1 2 4114 I $4. W008 WH 2 22 2 2. 2 25 L T 
* 2 d . 7 ö - FR 


2 


diſts 


> be Old 50 0 Pſalm 500 Dr W. 


— 
— —— 


Fi 


JT To On 


= = === Bl SDSS FE TEES. 


| THEGodofGlory fads is Summonsforth Ca! 198 SouthNetions ‚ enges the North PromFaſt t»Wett the fayteign Oc ders Ipr wn Turo; 


4 
ü 
: 5 r TIX M - 
At —— OO rm 
a 1 1 BY 1 || 
1 5 —4 me” 
| — 
| 2 
—— 12 = 
1 1 vio N _ * : 8 ang 
0 
Aſtant Worlds a nd Regions of the Dead The Es 5 Mau erejoices Liſtup) . HeadgyeS; intsWchearful Voices 
- ; e e 28 
ö = —— — 
| > — | 
i a ee 1 
I — — 2 


— — — 


r er — 


2 Norwich or Dr Greens 48th | Pſalm 136! Dr w. 3 


+ — 8 Cad — * 3 | 
4 . 1 1 
— . — — 

Cs TTL Ra os — 1 AE 
2 > = 2 3 I — ; | Ma 
— 5 e TT 

* — LES — 2 == > m— _ — 5 — — 
1 Gln. E Thanks to God moſt high The un-i verſa] Lord ThefovrignKingof Kings Andbe his Graceadarti His Pow' rage Gro 


* — 
— — 
15 — — 3 1 + 6 = i | 1 1 
1 8 2 1 Be : a 1 2 | #1 —©&- © 
* „ — — — 
Per — f — T „ „ 9 * IE 
— | WT —_—y 22 — 2 — 4 L CL CITES OY — 
' ! = | | [ - 1 1 
| U +--1 —+7 t—zo 13 2 ; „ 
r — Hit oy J £1. 
wy — 2 — . How niighty is his Hand, IEG 
: h avs What Wonders hath he done; 
— — 12 4 «. | 
L — > B: 
; 222 v — —— He formt th» Barth and Seas, 


7 2 til the 3 And let his Name Have endleſs Praiſe. ny And ſpread the Hearv'ns alone: 
EA | Thy Mercy Lord, 

Shall ſtill endure, 

1 And ever ſure 

| — Abides thy Word. 


III 


preſcot. Pſalm ft 898 
4 1 [1 1 1 5 4 _ ? — * 1 
r 1 * 1 * 22 1 1 1 
— 
I 2 11 Wy Ke | 1 
„ n eee = ww L 


Man is bleſt that hath not 


lent To wicked men his Bar Nor led hi 


s Life as Sinners do Nor ſat in Sc 


4 . I 
Cs - . ts 71 
rd . 3 1 
i» 
H * a _ A 
K 2 Th T — 


E —— ? T — 
L 2 92 1 
— 
* + * 1 * — 1 . ; r — 
= © 22 a0 ju L 1 1 an — 
AD 2 | L 1 | — g 
8 IN e 
Alceſter. Doxoigy. a 
1 8 1 4 * * 
| ee us. 
_—_ 4 2 — F&= 2 
8 — — — . 
L — . — E 0 
— J LEW T7 — | n 1 EET ö L | 
SING we to our God above Praiſe eternal as his Love Praiſe hip all ye heav'nly Hoſt Father Somand Holy Ghof' 
—— +> 7 | — 1 1 | ws - 
? Ft . 
1 N EM 88 , 
: — Ft 4 — —+ -&- 
. 1 - — 
1: 1 


" 1 . * 1 *. 2 4 _ * r 
2 Sydenham. Pſalm 924 O. W. * F 36 
T — IETY 1 2 — 3 — DE —— 13 r — 
LAPS „ 1 Þ . ay = | 1 — _ — 
— — by —— " T 1 
1 — T + = — 
2 2 : — — 
E — ' 2 - K A . . 1 i 
re J 1 * | T — 2 0 ID) 1 : | hw my 
F mo 1 7 — Ems a 1. r 
e | thingbo DD meet To Free the hi Lord And fg thy Name O thoumoſt high To. E 
2 = 1 22 
— 8 | 
| E | | OW EIS - 
\®] af 7 
= q my n * 1 2 * - 
. £1 * r — S] 
TT = 22 — = OY 7 1 
ö ———— — * 1 1 e 1 I 
\W — 8 ; ' 
a 3 2 0 | 
ß — ———_ 
— - — = . 7 8 —=_ 
—ͤ— — —p_o_ — — ä — 
1—— — \ : - | | 
— 13 2 * 
8 1 = LOTS D 
1 m—_ 1 T3 T T — 7.4 WEI | as DR Fo 1 FFT 
_—] . 5 CO 1 i — = 
N -ng With one accord And to — Name O thoumoſthigh To ſi - —ng with one ac-cord. 
| _ | * <A Be LEES 2G 2 . 
FL re 2 — . [ 
30 
£774 —— — rt 
LN 1122 L @ 
ws . — - | 
=] — L _ 1 * 
[ Y - | If 


I'k i! 2 HT 


111 


y „* 0 | 1 ry r 1 _—— 
— PS] * * IS 1 - — 
ws © 1 "call &© 4. _ II 1 S 2 10 i 
Wb... x * 482 A 1 1 1 BT 1 2 1 : 
T T ? N 
i | 4 
- —_ — —_ 1 
— — XD L £1 = er: . 
rer . 7 a T "I [Citi . 
La ) L n | 1 L | e 1 


LIFE E is Lanes to ſervey Lord The Time t r ure ) great Reward And whileFLs mp holds out to burn Ihe vileſt Sinnermay return 


—— * 2 - a — 13 22 0 ; 
e r ; „ 1 a A FA LEES 1 . 1 
2e T Me! 2 | 2 Si | ' 
/ #” 4 [ 13 1 1 [ LL 1 6 j 
= Y 
} | 
a — 0 a py I 
2 ax — * — 1 Fe CRE * Ts T * I 1 | 
1 a „ — ES Wnt 9k 54H 6 Milf 7 | 1 COT 'T 
| 1 E — | 
5 1 T ——— - 0 
= "8h a 4 T 22 I 4) 
We — 38 - a1 A — | 
| 8 
W — _——— | — 2 EY * þ 
on E — — 7 3 2 ＋ en 4 20 x 
- © a 1 | | 4 —"Yy . * 1 e EY _—_— * T =. 1. 
J 1 * 1 1 TY T „ * 1 1 | Ks 0 L | 1 * was of | thy 
. © . 
WITH carne? Longing of the Mind My God to thee I look $0 pants y W Hart to find And taſt y cooling Brook. 
* — 4 . "WH — rk p! ——— >. — = — = T f 
— Gs 55” W- — — 7 3 oy 
2 | IOW * Ds 7 — 2 : 2. 
— — * 20 Þ — . — 
x MR Hr S $ Fr, mY | I 2 a | | 
| 8 "x. "TT a] 
— — — —— 
2 — f 5 
— n eee eee een 5 5 Uh A T Hel * | 
Fov 7 NS AIG II IO MBS: Ts. REA 2 1 ＋ 7 1 [ a 1 ee L 
J n T ] 7 l _ 4 


1 Amſterdam, A Hymn. Pa hes © © eo © To. © P. M. a 
| Fi | P_ — = _— | | | 00 men i ——— 
L Bl 1 b 1 3 IS — 1 T T 1 It =: = 
L | — — 
Y L I | — 
— 2 m—_ "<p, "BY 8 8 — —> 2 8 
. 
L 3 5 — [6 — OED 
TT pans. 1 * Wl + 4 * 4 _ — ＋ TT 
> va = 1 I 
1 1 a : - * * 1 
g n. ſtret oh 3 better Portion trace — tra 2 things Tow ds Heav'n thy native 44 - 
1 l 1 T 
— 
a * - 7 f | . 7 f 1 1 
— — 4 || 2 TT" 4 b 
87 - 
| I 5 
a —Y * 1 + l 1 | nk & bh L 
T 1 EY 1 [ 1 I — 1 
by. 5 | a 3 . 
— — | a . =} T | fy — 
] n r == a : 1 — 
YT i + L4 + — + WJ — 1 L —_ —__— 
| ; I ; | 
| I mY e Jet 2 
- 1 1 22 1 
— — na — — — Mi —.—— — TT — — =P 


eſh Il ſoon this Barth x move Riſe my Soul and + thre To Seats s prope a bot 


1 


5 


0 


l = . 
* 

PI e AE Rs e 

Ry" Wren Oe 

2 — 

— | 
” 1 

ETD 55 


. 
— 


5 


= 


— — — 


. 
a) ; 
T7: 


Leeds, i 


* 


A 
= 


r 
* 
* Fa 1 1 
— * Bb 1 
1 NE = 
4 — * L nm * 
* + T l 
— Fo. 1 F 
= L 
0 1 5 1 
1 1 
8 — — 1 


| 1 7 1 
CY 2 r 1 1 | 
1 (| 2 * 1 L ne 
[ 1 * | _— 
1. f 1 [ hy 
* _" 4 i OI ws 1 
— 1 1 L © 
L | Bi 1 20 11128. 
* Link —— * 1 1 
1 1 L 1 


is Throne on high O'er all 


| the heav'nly World he rules And thats the Sky» 


2 


H. 


— 


AA 
— 


LI 


1 
I 


1 
7 


+ 


10 


1 . mee 7 7 I - 
T 4 It 1 1 e 
L zo} 1 1 
| 6 [ _— T 1 
— 
. N 8 
mw : r I 
* i 9 — 
T === T [®] ob | 
evi © _ Sal 1 — nnd. — — 
V © th 
St Albans. Pſalm 134: P 3. 
Fa 8 : | 1 i | 
” es > 1 — — 2 l — = 1 as, BI BP ae 
A T . _— — 8 T 
\ _ bl *. 4. — "a a 1 
- : ; * 
All ay 4 1 1 1 2 
EEE | = | 
e 25. 4 CIS ESE. r If RAIN = 
7 I * _ WY 1 "=> — T 
f — PANS 7 — 0 


— 


= 
* 
1 


L 
1 


L 
f 


Lift * hands on high Un to his ws es And give the Lord his praſes que Ii dener u embmace 


i 
3 
| 
i 


2 — —— — — — ——_——— 
— —— — — 


"VA ot 
1 1 a 0 
* W * N 29 ** 4 1 4 1 1 | 
. 8 * + 7 1 1 1 
. ag St F > \ 3; X | * . | 1 
in —— "7 2 TT - ” L + =» 4 L | war”; 
\ — . — . 9 = We — - ] 
:" — | = . 45 A * I; | 
** SING to the La- -- -rd Ie-hovah Name And in his Strengthrejoic W his Sal-vation is our Theme 
| to 8 * - f f + — 1 
. - 
> 2 - — — — — "= 1 1 1 — — 
— Ne FO ' l 
A, : — "vita, 3 ; a 
= | . L 5 
t Ts 
DDS, 2 . == 
— 22 B 4 — * * 7 
2 
7 8 | 1 — | L 2 
— — | — | ] — 1 EW GASES Sas => 1 0%" eee ee 1 1 1 
- : — r 
* 9 ”. 
— — 

. 5 ; = — — » | 
Exal-———=—-——--—-—--Il—ed be our Voice, Hallelu-iah 282 Ip Hallelu-iah 
-$—- — 3 > 1 [ - 

* £27 en — | Fn * „ © 

: 1 eber 1 a 1 1 * 1 v 
_ @ 1 6 SE $0 = J 1 * 1 5 
© SSR F I ; | 


| | | | 


With Thanks a pproach his awfull Sight, And Pſ-lns of Honour ling; 


The Lord's a God of boundleſs Might, The whole Crestion's King . 


—— 
4 


* 


Grantham. Pſalm 24% Dt W. 1 77 


{ 1. OI 1 
r — + | —> ——7 — 
PISS: . — 
* * * 1 E : * * 1 
* r e 22 LY 2 7 : — E L 22 
1 11 3 1 | £ F 
| 3 — — — 3 
R „ „ n 2-3 * 1 f == 1 _ Y.; E 1— 
n „ OP 1 * TOES T1 "IE SIS 3 11 1 1 nn 1 
| cn Er T * * A * 
\ 2 THIS ſpacious Earth is all the Lords And McnEWormsBeaſtsEBirds He raiſd y Building en the Seas And gave it for their 
rr err S E — r e , Az 22 — 
+ — 228 * a LAY. 1 : — A e L wy een 
73 „ SHY > | "T1 L n CY [ 4 — 2 n . oi 
— — 1 St . I db 2 | 1 1 — 
| | BY | — F _ — f 
1 | 1 th 1 * : 
2 ＋ . 1 7 2 -+] Si | 222 
8 . e — „ Rob > 
LIT 2 S] =} [=_Q + — — -- | ö 
1 — 2 —— — Pe — — 
Rl 55 1 
: . RES ; "IR — 1 . 1 
1 1 m—_— — — b — — — = Sh 4 
1 1 1 2 1 bh _ 4 * \ — ©1 | — N 
| 1 22 Wo: = _ — . — 1 
| | 2 1 | . . 2 | ; a) 
"Ty — , WY 0 
2 — 8 od | 
\ W's — 1 
— Mr \ — 1 1 1 I 5 
* 1 . f — * 1 
. * . . 6 * k * 3 - 2» 
Dwelling place But chers a brighter Worldon high Thy P Ld a ovey SkyWhohall::{undy Þ1ft AbodeAnddwell fo nerhizM k-er Gu | | 
* | 2 | 1 "as 4 4 T ry 2 „ =. L } 
„ | Ss BY 7 G 
1 1 * „ e. 8 us | II IE 
— L——_—— | = | 7 | F [ * | 
0 i 8 a 
8 w_ 1 | 
- I . II : — a q | * | on 
2 S T = 2 5 2 2 | "TY ; . a I: We 
— f _ — 1 4 $a | | | & [ 3 
2 W * — F4 * * * g 1 


3 \Parindon. Pfalm 39th 
| — 


D* 


2 * es 1 " BS 1 
* — — 1 T =” 
; „ * WF. Wm if 
/ . | - der 
1 ; IP. [ a — 
1 — r 
1 b — 
— = — 1 r — 1 — — 


TEACH me the Meaſure | of 


my Da $ Thou Maker of my F Frame I would 1 Li fes nar 


-rowSpaceAnd lea — 


1 33 


by 
= T 
| — 


— 


L- 


— 


| 


a Exalt Ur fLordourGodAndwo 7D athisFectHisNaty igll oline And Mer-cy i 


_”V_W ana RE” = w__ 
SITS FITFIITO i « . " 
w_ II N I Tea 1 * 
1 „ =» * L.. 
3 3 1 1 r 
Cs. AD 36 3 ＋ 
= 4 + 7 1 — 
MD HR» 
L TEES EEEDES IS —__ 
Stortford . Pſalm 9 D W. 8. M 2 .» : 
DP Dd — — 8 - — 15 1 
| 1 {Wy A 
* Wy & 1 4 LI i111. 1 431 1.. 
T EE OUä—᷑—U4Gê — 1 ——_——— 
* b MRS 
= : — (ad 
— =>+- S * as — 
2 7 a — 


* 


1 
＋ 


his Seat 


— 


A. 


TI! 


: 3 | 6 
Watling. . Pſalm 34. Dr W. C. M. * Ty. 
CSE 1 — "I + 2 — T 1 * T : 2 —ů— 
1 | * ny E — | 
1 II A 4. > . 
CIS Ub ffs ORIES © * [1 
e - = 8 
| * * . | HE” _ 
2 = T 2 N —_— 
| = [1 I F A 2 * 
| 1 3 — — L ol - — CD — — 
e s | 2 
q a 10d areall how goo all s Ways Ye humble Souls that 
4 TIL bleſs y Lo Id fromDay to Day How good el good are all his Ways Ye . mble Soul: ; 
b * 7 8 IF 3 1 
5 8 0 E 
* - 4 d * P 
— 8 T | ESTI Lan — . — = | 
"oO y 7 — 
e e Wl | — b by oo 
* ++ = 3-7 D — — 1 — TT 7 
9 — 112 AA w 
4 — 3 r ＋ 2 = — . 
Ra 1 | — J — 
OY [ EY wu [| 
1 | 2 — 
IT i - : — 5 2 
| — 1 : — - 
— L 1 _ —— — - 
7 d „„ Sing to the Honqur ' of his Name, 
0 — — : -u 
0 hm T + + TT | ' — How a poor Suffe rer cry'd; 
) ule to Pra Come he ——= = lp my Lips to Praiſe. i 
| eden Fo ”_ Bats PE, Nor was his hope expof d to ſhame, 
— — : = N A hi Suit deny'd 
ECS——— — | or was his Suit deny'd. 
„ Re — 1 1 eee eee | 2 
ny £ 1 4 10 —_ 
. 1 
, * 3 — . 1 1 / 


- 
— * 
pets — 


+0 — nn —¼i ” - 


z 


6. & 
—_— ———— — — 
— ; * = 


— —— 
— — 
— —— — 


—— — — — — : éc ⁊ . 
. 1 
* 
— N 2 
— * — * 


— —ÄAäƷ— 


— — 
. CO ——_— 
— 4 — 

— —— 


— 3 — 
n 


— 
— 


— 
PS 
mn 
£ 


o Kettering, Palm 924 ta E. \ 
P — — 2 —— Py 72 1 
— 1 1 1 
P 4 * I 2 
BD i. 1 + 4 
. 2 3 | 
1 — wee til i | — r 
* m 1 1 + 4 L + 1 + | own . 6s 
& SWEET i F Workmy God my KingTo praiſe Wome eee eee Bree bene N ight 
— — n — 
1 „ r AM 1 
_ 
* DNK 0 A 0 1 ; 
. e 8 = . 
, — 1 * — 
RTF b 2. : = 
W | 
2 "I | | 
N {+ L * 2 == + 
= | 22 1 
. | es 
8 — FN 
1 l _— 1 1 _—_ yt „ . Fs 
—. 1 — 4 | L 2 — 
week is ] e fo of wen pe. e — ſhall ſeize emy Breaſt O muy myeartiu Tine be foundLikeD:vidiFarpof 8 Like 
— — 4 — I | » + 
" 1 4 i 
DSS FI - 
; | of Bo a « = 
T mY _ 2 
e * * 1 ki 1 * = 1 
= 2 my | — 1 1 1 T T 
A EW « 1 5 1 I * Gi I I 
991 Uo ET” 6 | 


1ght | | 


HH Es 


ike 


THY 
ili 


N Thorley, Hymn 1t B. it Dr w. M. 
— — A 1 
— 1 f en a — ra ＋ 1 f 
E D : — 2 
1 4 e — 
RA TOS . 1 . — 
q 1 P * 
] 2 22 FOR, — — 

. 5 * * * 
avid 3Harp of folemnScund, © |, BEHOLD the Glories 0— f the Lamb A- midſt his FathersThrone Pre — — 
>; : .. ont. — - — 

SE: p 1 * 7 ” i KA PO 
m— EHP 2 — eee I — == —>L —— 
2 2 3 N CY | 
+ — 7 wy As 6 a — — "HOON is — — — * 0 
> ; - ' — — 4 1 | 
— 4 — — : 
» | | 1 
. po 1 8 — ; — - 
A- = L a E — 1 1 | 
J 3 . 2 . . . 
% 4 1 eee eee SES OR IS = 
_— * a — an 5 4 "0 — * M [ 
— 2 e eee * ; — — 5 | 
+= ee 7 FA — 
4 + : wy i. 4 * &'s 2 4 | 
1 — — | - * — + 4 — | 
. „2 | . . | - 4 | 1 
—pare new Honours for his Name Pre ꝓarenew Hon — ours Wr his Name And 80 2 3 ngs beforeume © 
2 eee "OP * Es — en 
. — * a .. 2 1 f 
— — +. 2 — — 8 ®., aw» . — 2 
3 . ie — ＋ 23 — e 7 — g 
. : 2 Þ = 
2 25 — —— _ — try 
fie = | — 7 | — = 


—— — 


th 


| New 907 - Fla 15. .D* Wi... 8... ME 9 
. 8 1 4 n om. 2 : 
= E E == 

* — * 1 — * a 1 
; 2 * > & CS. 
| * — — 8 _ 
t x ——— 
| — r n n * 1 ] I OY 1 1 
1 j L 1 — * * * 1 | | TY * T 
\ — 4 
| NoTto ourNames':houonlyJu and True Not to ourworthleſsNan;es is Glory due ThyPo rd Grace thyTruth and Tuftice claim Im— 
T — 8 7 
| it ' .<— — 
119 "_ T 1 1 
11 ä i 
„ 
| * 3 * 1 +—+ T TC — — — —_— 
| | „ „ ] TIT 

\\ | |; T . IAA, RC 

[al % 

| i n 1 EF 2 * 

5 | a 8 

| i} _— 1 = + 7 

Y TT 3k 40D (OY EP FEA 1 
1 - — — 1 — 1 — DDD — 
it | 
1. ä 
. — 1 . FT 
[f | arts e 1 1 IT 2 1 
| 1 a x : ED TY — 1 1 JA 1 — 
| ©. mortal Honours to thy ſow reign Name Shine thro? FBarth fromfleavn thy bleſt Abode Nor let y Heathens ſay, And where's 5. God. 
1 222.— 
| : 7 1 W . * 
7 | OAK eee 1 1 } aud 
| | 7A * * || ' — 
| : * 1 2 — 
f u — 4 ] 
1 TT — 2 ee | 
| 3 — — * 14 — ——- 
E l x L . | 18 0 14 — 
|| 2 
. 1 * ”. A 
—_ \. : 


af 
| 


Old 148.- 


Pſalm 148. 


T——T 
3 


— 


Pa 


2 
1. 
1 
* 1 


1223 
FIT 


a 
* | 
Wt 4 


— 
E. Tr 


* Rs. 3 
. ae _—_— 1 n 
* — — + = 
— — „ —— — 
1 3 9% Wh. Par 
| 1 2 * 
3 — MY 
= * 1 1 WE 
. 2 _ 
DEF; 1 1 1 1 
T L my 
U 


ibes of Adam join W ith Hervin and Harth and Seas And offer Notes 


your Creators Praiſe. 


— — 


* = 


—<_ . 


Ye. holy Throng Of Angels bright In Worlds of Light Begin 


8 31 
+ T ina L I * LI 1 
x: | 
> * 
— — — * 1 1 — 
wp — _ I 
09 (ES Was 1 1 * 
mY A A = —— 1 = 
* 4 JOY 1 T 
7 1 Lf 1 
2 1 
"T 2 
T = 
I J 
— — ; 
80 — — E 
— , . Mx 2 m_ 
e . 5 E J 
T * 1 


. 


T TH = 

4- DT on SW 

[ [ I 

- 
111 EAT Et A 
— | PUKE 0 + 2 _ 5 
e 0% eee, eee 

W 305; ee ee e ee eee eee 
3 


* 
84 gt Giless. Ffalm 13341 01 W. Ar. 1224 
Bo EE —_— 5 
- + — T — — S 
— an... — 
— — 2 2 
—— — 


8 1 5 : : 
How pleaſant tis to ſee Kindped and friends agree, Eachin their p 
| — 
4 — 1 | rs A 
— 4 _ = 8 2 2 
N 22 e 
2 C3 } 197 — 888 1 
- —— 2 — 
1 n Wu 11 — TARG | 
8 | £ 
3 1 : [ k 1 
* IT mY W e 9 1, wr ee ere 
2 rr 
4 
7 — 2 
— a 9 8 
ee? * 
Q —— 
2 2 N — 
2 eee OY 1 — 3 
{ nd each fulfill their Part With ſympath1 1 the Cares 
| 1 —T een KP f * „ 
| T_T * 
| by 1 . | o | 
A X — — 1 
2 acts. * x 
. 0 LY 4 


. 
T 
== 


EF 
E 


Ve, 


+ 
|| 
2: 
22 
E 
= | 


Littleton . A | Hymn, Fag 164 . G. W. . M . e pp,” 85 
tf 2 7 * 1 2 * 4 
2 * 1 + —_ 1 * — L — 
5 7 — 
4 8 2 + . TT — T 2 8 
—— 7 | M ? | 7 7 1 —— | 
LO he combah countlef-: TempetsBlo W | coref bloody Sign Midſt ten thouſand Saints & Angels See the Cru - < ci - 
5 1 — | 1 7 
1 N * 7 . mw 4 1 
T 1 n . - 
— 4 — = > v— — = 1 + 1 * + * 
. . Ks L L * — ＋ — — 
"i — ] | — 1 1 — 
2 N | n Eds. 
1 1 _ — 
1 ; 
„„ 
= xa ] = | WV — — 
— 
— fi ed ſhine Hal le lu jah WI Hal le —lu-iah Wel come wel — — come bleeding Lamb. 32 
— — — — Lo — 6: bh 
JE | = 
5 — — — — * | Wn; 
| « | 
Saints, who Ive him,view his © Jory,© ining in hi» bruiſeg Fc, der Perſon on the Rain-bow, = DEA 9 
be comes. 


Now his People's head ſhall raiſe, Hap py Mourners, ha PÞy Mourners, + 0p? Mourners,Lolin C loude, © comes. 


* TR - 
* —— 


re 


86 Vork street. GY Hymn Sh B. 1 1 
| 7 | — 


2 L — r L t mow — — 
* — | mow : : __—_ 
22 —— 
{ x N ; N — ag - — N ; Py * | 
a 0 TM y 
_ — 
o | an”. 
Pal 4 ** 1 1 . 1 1 n | 1 1 
2. — . 1 = I L * L 1 
| T * 
5 "THERE, is a Land of pure Delight WhereSaints immortal reign In -fi— nite Day ex—cludes the Night And 
5 _— — * 1 * 
IT L 7 5 = —>— 
« [ : IT IATNIT : 22 
1 = 
£ : | e — 
— — | Ll g 
LL. — Wir | | = 1 1 
** 
1 1 2 — 1 — — 
a : : 5 FA 7 e 


Hav n. Page 170. GW. = M. 


| — —— — 
ISE my Soul adore thy — . Praiſe 
— ml - - = 
- ] — T T” — LE, 1 1 : 
— [ * | | 1 | 7 L 
7 lea-ſures ban — iſh Pain And Plea - —— —lures baniſh Pain. A — — | 
1 2 r. 2 : — 7 T 1 
— — H 4 | 82 — - -4 — = WAY 
— 1 — I” V | V Joj n thy Lays With them de 3 -er. 
7 Ir > mn wx — t . — — 
— 2 OX: 2 2222 == 22 — 
1 1 N V 'F* 


—_ - 
- 
” — — — OS 


1d 


Nu 


BH 


. | a> © » 
| Hallifax. Hymn 5 oth . P. . . 87 
0 wad 4 | | N 1 * -D 4 | . 
D — 8 n 3 1 1 2 — + 6 
2 0 ＋ | [ 
"4 — — * 
N "ye — 
W 1 _y 2 2 1 r i. 2 a 2 
* > LM r — „ . ey T T 1 E — f — 
1 Servats of God Your Matter proclaim And publiſh abroad His wonderful Name The Name all victorous Of Jeſus 
- RT : 4 ——— ————— 
T + + WA T | _ 
| ARTS: — — J "Ss 
= I — — + 222 — 
—_— e eee : 1 ＋ 1 L : 4 1 
u ee, TY L — 7 + \ 1 + 4 1 ” 
; AN | 3 2 ; 
þ — — God ruleth on high, 
e 8 Almighty to ſave; 
| p 5 And ſtill he is nigh, 
| — 2 3 2 | 
— 4. * 1 — I His preſence wejhave. 
ex-. E 18 1 I ()? 18 1 8 = Alles : 0 
TL 2. to! His Kinpdom 1 glor (223 And rules \ 5 I The great Concregation 
RE HE - 2 = 2 His Triumph ſhall ling, 
1 | — Aſ, *n o 0 ö 
Aſcr1 
41 PN — bing Salvation 
2. 222171282 1 2222 To Tefus our King ; 


— — — — — — nn. AE 


E P — | 
1 1 gs Ap IXI Mpc 11 CS 
e = 726 Is 1 n LO" * a? mM 3 2 * a 1 
* muy 1 1 3 1 1 LI Wl „ 1 FE 
4 "5 Sb | 4 2 & 
. *. — = . 
F.y 1 3 * 1 * — 
1 1 IL v . 1 . * 
— pn 1 1 1 A 
0 L | * : : | . F bh — 1 
HELP Lord for good & God Ay Men Do periſh and decay And Faith and Truth fromworld ly Men Is part ed clean aws 
. | = | 1 0 — n 
IT [ © Q TTT | = * 11 
LI 32 BU 1 „ = 1 * * 1 1 II * 1122 9 * 1 1 * * 
— I — Wy 21 weer IV" | H 4 1 I '© | — 1 
9 ——— 
. . : T 
4h Virginia. | r 6 Hymn I © DI W. | 1 . AS : — 
—_— *.. OS A Rs 1 1 1 1 
1 Be < 1 ' a | = 
. . 4 .. 8 — 2 . 1 | 
e GO worſhip at Im-manuels Feet See * his Face what wonders meet Earth is too nar-row to | expr 
ä | I : — 2 — 
— + + ＋ — 
: — — 4 -# + + T 2 E L 1 
T r — | — I [ | 1 L 4 
T n= Mo = * 2 
— 1 — 4 
= 1 pt 
1 : Gy | ls k AER A A 
e e 1 r .. ee, eee e i 1 | — 
— — 3 — 

8 His worth his Glo- —- ry or his Grace His worth his Glo — ry or. his Grace. 
— = 12 TS 2 —.— == | 
's > 49 At DM woos 22 2 2 — * 
2 5 . = 1 — = — — 2 — "J 


\ . 


182 


0:68 


- 1710 
5 


110/ 
Al 


+ 


| 


7 k 
St Clements. La Hymn. 5 . P. 
-L — LT — j— + : . 4 » 
— — — ! 2 * I E 1 
7 wy — 
— - ' . —— ; 
IX 
1 3 L n * 2 — J 
1 | L E f 1 * 4 + — | 
— 5 ; | 7 | 
COME thou Almighty King Help us thy Name to ſing Help us to Praiſe Father all pJorious O'er all vic-tgr-i-ous | 
Tz 7 : an — it | — 
RP : . TY 1 — = : 
E . AEST . L a 1 | 
of | | ' | 
"tin, 7 — 1 . X n 7 5 7 | + wk 
222 Þ * - * + * + 
2 nan: | yon en — | 
Hereford , Pag.I48 Ss. * 
* : 1 — 4a | 2 8 3 1 N 2 2 
122 I * — _ } 
2 Co — | 
- ' £ - — _ 1 . , ' 
2 I O come let us join © © To-gether combine To prziſeourd! “? 
J 
: h : E | = = 
Hb | £ „ ft »TTa — L 1 3 | 
T T * „ . 00 1 1 + 1 n 
| 1 1 L LC . « 1 
} . ; on ; | g : *. | 
| — (ComeandReign over us Antcient of Days. a 
| 2. 2 7 — 
F = ®, GO — +—— — | 
- iN 7 L * _ — - | 8a 
e | 1 | 8 Saviour our Maſter di- vine | 
„ 3 £ nul 7 
1 juan N 2411 1 ed 8 103 
2 = — = 7 —ů— —C＋— 
8 — — — = | —_ — 


980 Alone. Page 32. 


n . ] | — 7 oy + | 
| . . Wy ys $4 * — 1 22 . 
| | 12 1 | | 3 * 
| os : — 1 — 3 — — = > — N 5 
| | Te8Us Who dy 3 Wo rld to fave , Revives and rif_- es from 5 Grave By his Al — might) 
T73 — 2 2 E — — — _ 
522822 — — —— 
4 _ ay T S 3 L * 1 1 L LI LI FE L Wat | + _ 4 1 
| 1 [ N 13 4 f 5 
L KA / . 8 * 8 
If —_ 7 _ = 2 We. ME 1 = 
| 1 3, . 1 = A 
0 For Prom Sin and D 


==> — ms 4 : 
cath and Hell ſc et free 1] 


— — - 


| Captive + leads Cep-tiv—i J And lives & lives to die nd 
K in I _ — | — 
| = — 1 in : | | — 1 r — — f — — 1 5 3 
j . \ ' — | | g a 1 0 * 1 337 | 1 ah | i 
| | Fairfax. : - 2 EN 6 * f . a \\ W. . 7 ; — P. M. . 2 | 
| 1 —— => | — — — r 
| D CY — a 4 2 
1 wi | | 4 [ 4” „ ! * & E 2 — 1 TT — N © e nd 
| 3 | 7 — 
}! 8 — C=. ' 4 d 
| Ol AT. TE — — 
+, AG SG. | Ss 1 = — — * - 
| | * 
| - 8 = 


#4 
COMEmy Soul beforetheLam Fall and do him Rev' renceBleGhimfor his Blood & Name Singhis great Nn nan 
j 2 o 


— 0 1 - 1 t — 22 = Sou 1 1 1 1 
K 222 T e rr 
ö {Wh ie „114 = = — 0 . — n 2 = 2 
f ＋ 13 == | 2 L —— ene * 
| * 5 — | Ye 5 —— — 3 \ 
IS + Bs 
5 
þ 


_ 


— — — — — — -- —  - ———— 


r den 
wh AUS BY EW —T —— IT) RS RA EEE WD £5} 99 197 1 5 wa 
- © 1 e 8 
„ Uh SS 1 . 881 
h -t) — — | : . , 
— — —— — — — . — 4 
How pleaſed and bleſt was I To hear the people Cry come let us Seek our Godgto Day , Yes with 3 Chearfull 
2 — OY _ = * — — —— | 
— — _ — — = 6 
| . l 3 MR IEG | 
= mms — E — 1 * — Þ 
lie no - 
ws 3 
Z ith 
== = 
= 25 =; 
. | 3 £ th HS , 
Zeal We haſte to Lions Hill 
„ a 8 2 
S E008 e a 2 | | | 
. — — — — 
nam [oO] o | f | 
*- ©, Br 7 
222 — 
N 1X | ö 


2 


1 . W. T . 0 S. M. r 2 


— 


 4*- 4B $4) 


92 Little Martbrough.: Hymn 


= — * S | 
r — * | 4 | T f _ 
R 7 — 
— 1 Cy 7 EB | 
Welcome ſweet % pox © * Reſt, That ſaw the Lo rd ariſe ;Welcometo this reviving — Al theſe — 8. 
T 1 J 1 Pane 4 i ** 
— 8 
e | | - | 
- —— | . o | g 7 
* 1 1 
—— 1 1. — ; las * W 4 * 
Nr 
4 I 


4 as | | 
Wakefield, | Hymn 92. 2 F. 8 pr W . ge. wer oo ere ran 


1. 1 | L + 
, : , — k » + a 


. 
- . . : | 
8 J => — 


1 , 1 3 + | ; | rn F . 
Shall Wiſdom cry aloud, And not her Speechbe heardfrhe Voice of Gods eternal Wo rd eſerves it no Regard 


3 e : 


ä LEW 
— | 1 
MT" 1 1 1 
1 
— 1 CITY 4 
- 4 _—_ 
ph Hm 6 — 
— „ R : a — — 
eo" [ [ — — 
. 04m. no ry EEE | — wr TX 


GREAT Godattend 1 Z. ionſings The Joy that from thy Preſence ſprings: : 70 fp {ſpend oge Doy with 
— 5 


2 L "yl MOEN J 
WJ 1 * 5 . + 
— 1 * 
1 bd bg 1 N 
1 — — 
T +8 
1 — —— 1 * 2 
- =} T T | | F Þ 
* 22 2 PE I | | 
— —— | —— L Might 1 enjoy che meaneſt Place | 
Rok | 99 0/96) rr Within thine Ho uſe, O God of Grace, | 
JM 2 eee, . oY TY Fn} HI | 
- 8 . s | 5 
er: — dts roedine. thouſand Lays gf. * 1 Not Tents of Ra ſe nor Thronesof Power | 
Eg or rr a 
e * I F * Shold tempt my Feet to leave thy Door. 
_ | In 0 . N N des | 
* ne, 8 1 1 | | 
f . —— 1 E 5 ; | 
| r | 18 s * 93 


94. Stra = CSE. TIT, Te, 2 
| Str whurry, EN: I Pſalm 149% = D. "RANK Eel G. M, 3 
» : 5 ; ; - | i 18 \ "F 8 
| x : es Y +] | +1 T SS I = ; T — H — 
| | T 25 7 5 
0 ALL y6&th tlovetheLord rejoice And 1 be new; Amidſt the church with chearfull Voice His 1a 
| => —— — 
| r 7 * * "1 . | 7 
Fg — CE — 
: 3 ; IT 
Te 5 * . ; I 2 1 | 
A Canon of Four in One. 
3 l | ** 8 1 
— 1 * TH 1 — 1 
| * ee 5 ter Wonders ſhew. Bleſti 18 the Manwho fe fearstheLord, And walks 1 in 4 his i Pos: Ways; 
* 1838 | ne | 50 Tx 6 . 8 1 
— | Pet: | Plenty his18bours ſhall reward, Honouran Peace ſhallerownkiaDeys. 
= — \ . 2 a > rs 


Angels Song. 15 Pfalm 36 0 DF 


„ — — 1 on _ 
EIT 
» „„ + AA 3 — — — 1 
* D 
, 
1 
T — Fe 
EL L. 1 L TT — IT = T T — Wa 
| Þ 7 «BAY © 3 Ti TT ——. * T JA T » Ln a — 
7 7 


HighinyH, eavns, eternal Go d,ThyGoodnefin f auler chin ea;ThyTruthſhal1b reakthro'ev/ry Cloud That vails an 2 


2 BH 1 1822 — T1 222 
| 3 * * 7 
— yy — = x — 1 et at A = ” £2 
— 1 — — 1 2 2 
— I FS > 
— * 2 2 L 
J — | T —_ "TT | CT. _— —_— TC 
h- 1 [ | 
| L _ 
| — A Canon in the Vniſon. 
7 th, | +- RT ; R 1 3 5 . 28. * 
_— A « 
—— [| | 2 * 9 COTE ES i wan 4 
re + | T7 f = *. D -+ | | ; | 
T 5 F e 
darkens thyDeſigns, Haſte thee© Lo c4makehaſewithſpeed Andhelp mein this timeofneed,My Souldott 
—T— Om : 1 — „ KR ol 1 T ” | 
, L 8 | KC | n 13 
— 2 — 22 — Rs 
1 1 7 6 N „ . 1 — — 1 27 lf 
OY — 18 w—_ . 
ſink my forces failmy wearrd Arms R Thewaters flowſo faſt that Ican 
AB K " 
ts i 50 2 1 1 4 1 2 
2 | mans cnn 25 OE EY It — 
2 — 1 f 


|  Tcarcely cryHelpmeOLotd,helpmeOLord orelſel drownand die. * 


96 EagloSt root. . me 15 50th 


= T ; — 


. 
2 


| A L 
7 


; 3 # | 
JOIN all the glor —ious Names Of Wiſdom, 1 Loveand Pow That e —ver 


[ 


z TT a, * ok Wa 3 * £ | 
* TY . * * * — 1 = 1 
1 W . * 
5 — - — TT 
" We, — 2 - + | =" + — p—_——— 
2 e TY — 1 1 2 — — 
_ + + _—_ 1 1 7% "I 1 
1 1 — 
—— 1 _ L Lead * & wa 
- SPE | | | | | | 
N - n : — | BY RE in. 
I 1 . 2 VO WP 1 „ 
11A 
* ht 
* Y — 
L 1 1 
E err 
— Q Q _ Q 
* a „ x 1 
E oY 2 T 
| as AI 1 > ns 1 — I — | 0 — 
* 7 7 7 - _y * + | I J. + 1 5 _ / 
gels e=—verbore:All are too mean | To ſpeak hieWorth,Too mea — n to ſ t My Say 
— — . | E——— — 1 
1 
12 — 1 a | ; | W 
5 — 
— b 1 8 * | Wi 1 I y | l 
+ — — — : : 1 
1 N A ry 1 1 : _— 1 
— | LI 1 | OE . GAA: _ — T 
3 1 3 | One 


ite, r 1265: DT: . C. 
= J b IF= ed —qxe — 
1 * „ -S-- COS 
| ES RETIRE e ee ee a7 8 
2 > — | 6 
— . ——— 
. 1 1 [| RY OS | 1 1 
1 | — = f LION — 1 1 YN 


| * * | | 1 9 | 
WHEN God reveal'd his gracious Name, And chang my mournfyll State, My Rapture ſeem'd a pleaſing 


* 


f ] 92 


« „ 
5 N ee 2 
—— 1 FRY „„ „„ 
— — —— — — — 
by ; . 


The World beheld the glorious Change, 


And did thy Hand confeſs; 


Dream, The Gr © appear ſo great. 


My Tongue brokeout in unknown Strains 


And Sung ſurprizing Grace. 


BY 


== === | 
4 159% SIREN CS de tac 
FR L____==:ckc | 


98 


. lewbery. | 


Pſalm 67 


And like a Wall of Gaurdian-Fire 


7 * RR. 


＋ T HE - x 


Surround the Favourite Land. 


— 4 
| | Ii 
N Won | T 
ED = === J 
'; SHINR mighty God on Britain ſhineWith Beams of heavenly Grace;Reveal thy Power thro” all our Coaſts 
— — — — — Lo IT = — * 
| 2 — —. — —1.— ___— ＋ — 
? # | * 7 x 
— 8 We 6 1 n 
LE _ - 1 n 1 2 2 IN W - | 2” | * 
2 2 1 
. * 1 n e = 1 1 
N — 7 I - = — —+ _—_ L ] 4 DP +— — A 
— 
_ - + 5 
MN ee [| [ 
— „ A + n — - 
— i * | 
t 24 ; 
os ' Amidſt our Iſle exalted high 
* 1 5 | 
| r eee Do thou our Glory ſtand, 
nd ſhew thy Cſmil ng Pace. 
"AS wh 
1 1 


h 


, t d 1 
ate Hymn, 146, B. 2 Df W. 
RY 5 = 7 wn WEE 1 r * 
3 
8 * — 19 
— 1 2 
ee * * A | 1 2— +7 


= 7 — 


MAN has a Soul of vaſt Deſire, He burns within with 


* 


—_ 


From Vani--ty 


— 
— — 


In vain on Barth we hope to find 


Some ſolid Good to fill the Mind: 
We try new Pleaſures,but we feel 


The inward Thirſt and Torment ſtill. 


4 
Great God. ſubdue this vicious Thirſt, 
This Love to Vanity and Duſt; 


Cure the vile Fever of the Mind, 


And feed our Souls with Joys refind, 


— — | — 
„ —— — — 


10 New Eagle Street. Hymn 14 B, 2% Df W. 


1 1 T e my 
E 
— — 1 — 
5 * 
1 „ — — — 
* n 1 rr 
* 


a — : — 1 — f pore . 85 E* y pn mp 
RAISE your triumphantSongsTo a immorgal Tune, Let ewide Earth re ſoundthe Deeds belef -tial Grate haſs done. 


1 | . | 1 1 wes 3 
Ln A T 
7 X 
Keep | 
i R r . 1. 1 1 2 1 * 
rere 3 * 1 1 1 
uy 1 ] 2 — | 
T1 "TER | | fr 
Plaſto w. Pſalm 839 . . 
br - ff — 2 
1 n 
+ 
1 Ws 1 8 : 


. 5 | . 4 2 ® Is. 


=O = n | 2 : J ＋ 

1 p = 1 þ ny -PT" = | 
Ft #% 
E e 6 : 8 LLL 


AND will the God of Grace Ferpetualſilencekeep,The God of Ju ſticehold hisPeace, Andlet his Vengance ſleep. 
2 3 - , 3 . | | T T 
— EE ler — — | 
FFF „ . AWA RES A 
2 Behold, h at curfed Snares Ihe Menof Miſcheif ſpread; The Men that hate yseipts and Thee Lift up their threatning 
"A 333 ge | — 5 . a . OY JV 
. : t | . r Head 


1 


. 
* 
. 
. 


oo = _—_ — —— 


Wenlock. 


Pſalm 11.9 16%Part. DT WV. 2 : „101 
| Q , — 7 IS 
— 22 = — 1 1 32 0 nen 
3 1 L. 1 Wi E r LI —— L 
3 ; Was 37 ht N * 
——— — = mop — n r +1 
„„ „ b — - | - 
= © 43+ 
= 
MY Soul lies cleav-ing to theDuſt Lord give me Life divine —.— vain. de-ſirgg.gnd ry Luſt 
ee P =” | 
FAD 1 W FP | 5 * 
Wi d . GT 
— A” A - $ one: F ws | g 
| 1 
. — 
* OE Oe "__ — — 
7 ! er, e. e, AI — 
— — — 
3 — e 1 
5272 — _ — — — 
22 1 7 — | ws f I _ 
| q | my | | F. * 2 
Turn of theſeByes of mine turn of meſe Ryes tu tele Eyes Fo ws 8 
e e + Wk i = MARE re ee 0 _ - | 
== ee PRs |  # _— — — 
” l — 20 $47. 10 4 —_— eee T 18 — — 
T Ez TE» 1 F —— L pp — 
A Canon of Four in One. 7 
2 — . | * 
1 b * * * — 
1 a 1 
— IT — ! LS — 
a 8 TO f T 8 £6 %._ MH — 1 


To. Faber Son and Ho —h Ghoſt OneGo -- -d whom we dor Be Glory as it was is nowAndſha — 1] be ever-mi6ro 


- 


f 


102 Barnet. "ab Pſalm 145th DT 1 b Go M. 8 £ 3 


"of . Q. * f % 
— . 
| 
2 7 | e 1 FP | __ 
2 + * — 1 OR | | Wis \ 2 1 2 6 11 
N 2 Y: bs 
' A 1 _ — 1 " 4 * Pan... * — — Ml \ : — 
e „ „ „ 4 | Wn 
— 1 1 | 9097 1". IF 
D | k 1 1 T 


- 9 LONG 5 I lire 111 bleſs dh Name Nh King my God of Love Work & Joy ſhall be the ſame In thebrightWorld a- bove. 


2 2 — 5 = ] ws | 
* | * 1 T my 6 
PH EEE S 
Penbury. Hymn gg 20 N. 81 M. . 
_—_ — 1 — 1 * 18 _ E ö r * T — 
' T [| 7 [| . . * — — . 4 1 0 
4 - * I E — L — 7 — 1—— . 
— | SALVA—TION! Oh the 10) — — — -— —ful Sound'TisPleaſ— ure to our 
7 - — [ L p [ = . T —> IST Q | 
TT +- — — — — n ＋ 22 — my muy 
— 1 ! — 1—— — — — bl | Ll 
; — . SAL-VA — TION | Oh the Joyful Sound. 
1 XN | x 1 1 ME n 
— = 33 
bs — \ 1 4 — — 1 1 7 * 
: = —_ = 
| k ==> | 8. — — 7 pg 7 E 
SAL VA — TION! on the Joy — ful the Jo — ful Sound TisPleaſ— ure to our 
= 22 — = an * Ws. © 82ͤ— 7 7 — 8 
. go * 13 L 2 FAY — 1 — , 222 
— — 12 = — as — 2 22 — == ——_—— Y 
4 — . [ [ 4 0 


ä [ 5 | 
 SALVA —— TION!Oh the joy — ful the joy) — — — — ful Sound 
wy. -; «\ , on : > + 2 f 


_ a_ 


— 


Y o = 
D 8 Continued. | 192 
| 2 So - — t 4 — | | N . 
— —þf- 22 * + wy 222. — * | . 
EE IEEE r 
> 8 | 11 N 
' LNG. en 1 — oo , — — — 
arge. A ſovreignBalm for ev *ry Wound for ev—- — ) Wound A Cor - — —— dial 
Yo Q — ; En * — 
- 1 wa 4 * * 3 "Mk k Wi « = 4 
—— — — as = — . 4 | 
5 2 2 T 1 T — E 
— T T 1 * 1 1 * [ 
4 
8. A ſov reign Balm for 1 nd By W, BOM: 
NN o'). : : n 28 
pr y my 0 
—ů — — 
2 4 1 = K FA — EY hk 
5 7 — | —_— 
8. A ſov' reignBalm for ev -*'ry Wuund A Cor — - — dial for our Fears“ 
4 „ TT T — 4 1 7 W 
7 © A: wh FW 1 4 1 | 4 a . ] 
. b e pe . 2 GK Es > . LIES TS 
1 — — — : | | „ 
| 5 
A ſovreign Balm for ev ry Wound for ev ry Wound | 
Armly. Pſalm 21 Dr W. L. M. 4 1 
ry | _ 2 N 
"__ 4 £4 * . . . 

LS L + Ines * 282 ; 5 E 4 * ae | 
_—— } — 1 ＋ 2 .f — .— 12 2222 Gl | 
EA. ; | 4 A. | - . — gt S's | * 

— _ 1 "a 1 L x --C-t p . T — HA 
T | ! 4 P ule); 
— 1 1.4 l : 


WH 2 Saß Jews proclaim their Rage The Romans why their Swordean:lopAgaiaRtFI, heirPow'rveur Hisd: Anoiut-ed to deftioy. 


T 5 Eb js COT ney 
a -5 md 1" 7 TT ' 2 "bt F 
: | — a * - N | 
— 8 — — — 
ll . 


— 


104 Elenþorough. Pſalm 42. DT W. i 2 M. | — 8 4 
R 232 „ ——— 1 2 — „ — * 7 4 | 
E | l 1 — D —— 1 

— 1 — —— — — — — — 2 ——⁵²— vↄ AIR 
. . — A 1 a 
5 52 WITH ear neſt Longings of theMind My God i6 thee I Look 80 pants the hunt-ed Hart to find fo pants th 
foe * mae — re - — 0s — TY") — „ 
2 = D 
g —— — + Jo Low — | — | L1 — + - 
{YL 1 8 REIT © 1 
* 22 my = n nt 
— PITTS CRT — 7 — — — 
hunt d Hart to find And taſte e cooling Brook aud taſte the_ © oling Brook, 
8 8 — hh . — 
. * 1 E — 
++ 3 — 
— — — = — — | _—_ 
A Hymn. _ Page 128. | G. W. $ A 
- ö — = : — 
I rr eee O15 T _ @ (226 
— — Ho = 2 ] | — 1 
P | ln, To TE Rr G 

\ =p" 1 | RA e FOLDS TEES q—— 

U. | NY CE TON I EIN? ; 1 — 
REIOICE Tord is King YourLord&King a -dore Mortals giveThanks& ſing. And triumph evermore Lift up) 
| BY . 5 2 . : | 2 — WE g "HEL" | 

= = — —— = 
+ n * L 1 1 S 1 
: 5 FF OF * — 


* RN Continued, - | F 105 
T1 —-- TPP L 4 3322 * 
4 1 e 0 * I n | wers Ml | 82—ͤ— 3, 
— | L T cm — — — 
t; th KS Cal 1 — E 1 a | | 74 
4 3 2 
* Bt 1 LIL 2 7 
— = : — — — bo TER — 
Heart lift upyourYoiceReJoice again I fſay rejgice re-joice re—joice a—gain I ſay rejoice, = 
- : — _ A — L lo 2 1 1 A 
. + _ . 1 = 
= | | "= . 1 TE 


Hymy 6 B. 31 r DF V. S - N 
, ——— — —— — 1 — 
1 22 2 2 2 . 22 — 
* - 3 1 Ps nels I L . T 
4 — — — — — = . 


ff — 


ONCE more my Soul the rif — ing Day Sal-utes thy waking Eyes Once more. my, Voice Oncemo 
| 1 A g — | £ - 1 


3 7 —_ T c 7 1 DF — 2 4 + — — 
— 2 L | FSR lee . — * 
1 1 1 + _ 1 1 * . | — —œ — L 3 F o 
_ 7 . | n : ho Once more my: © Voice 
5 | ncem re 
1 1 . — hy _— 
1! 22 T TI E 2 / 
+ — S i — 1 1 1 T 1 T 2 + p T 1 + 
7's; my Voice thy Tri —=bute pay thy Tri - . bute p o him that rolls the Skies. | 
f "cons... © - 3 nt 2 3 ON f þ 
: | - 8 2 — — — 22 - — — — r 
Once more my Voice thy Tri — — — butepaythyTribute pay To him RKG. 9 5 J 


— ET EIN 


OY SO OH TA - | 5 5 | | | 
106 ” Ki 8 ridge. Pſalm 24 . 4 D 5 K.. : L. M. i 8 | | 5 | 75 
Ft | — . 
Rego ice ye ſhining Worlds on high - Be-hold the King of Glory nighWhoczythis King of Glory be  Themighty Lord 
i ; , — 1 
[I | THT 6 a 9 x———- o ＋ == _ TJ 
= T 323 — 2. SS — — 1 2 I ] | 220 2 — F T 
Brighthelmſtone. _ . 69Book1. 3 N . 
— ö ö "I 0 3 8 
\ © tiyinurohes \- TheVoiceof my be-love ed ſounds OweryRocks& rif — ing Ground Oer Hills of Guilt & Se as of 
„ == 2 a Q | 27 — I : 
—— — 2 
4 Fe * 1 ö ; i — | 


Griefe O er Hills of Guilt & Seas of Grief Helenps he flies He Del flies He leaps he flies to + Re—lief. 


1 — — ——— 4 
4 I» GS” 1 = [ _ 
. Plymouth. Hymn 3 144 8. *. r. M. oe 1 


1 —þ f 
| | N * „ Ei -S- 
7X | 2 r - T 
: 


5 Childrenof F * * As yo lower ſweetly ſing sing) Serioursworthy Praiſe Glorourin hioworksK Ways. | | 
. 47 


1 ts. 


* = ” 


— — — ————— 


Norblk. Palm . F. v. CCC ˙ ES, Rs 


. . p 
— — TT I E n T — FF — — 
— —— 2 ＋ WS LI LI | * * 2 —— 1 
"Of | 1 MED * * Fes | 2 
* 2 2 * 
e e ae un r 2 u m 1 | = 9 9 nm 1 L- UU 1 T 1 aS 
T Eh ee e T 1 i 2 L 1 — 0 | 1 1 8 
Gee Eher e Noekve Praiſe 
2 thems let us ſing Loud thankotoourAlmigh 9 King ForweouNoices high ſhouldrai a vations we Praife 
* + . 


. „ „„ CO LAX) LC" A + F—— jp— PT 
eee + e 


— —— 33 — — 
nr eee 
r 


1% 
iT SR! 
[os | il 


—— — — n . E 
Harlow. A Hymn by MY I. S. at 14 Years of Age. L. M. For Sunday | 
. 2222 — — 22 22 222 
17 ＋ | Wl 1 — 4 * 1. 1. 1 | wy Wo 1 1 4 4 


1 Singto onde — Men rejoicgyejoiceThis is our Saviours gloxcous } Day» Wherin he madeHelſsTroo prey « | 


Pi 

U 

+ — . — + 
7 Tt - 82 


9 


2 ToDay, Saviour fromonbigh, Inviteshisownd Children 1 Comeworfip ike fore his Pace, AndtaſteY freetueſs of his Grace. 


- - 1 — E a 7 - 
LAN [ r - 
'B _ ugat but Grace no now fi MourTongnes. Of by be) fubſect of our Songs3Since 0 ibeſidesthyNamdmoſtHighHontineſa Vanity. 7 
a 3, mout . » fv 
pry e een r E 1 |. T T7 — ; 
— 1 a 7 * 7 ++ - + — 
— — — 1 — —— W f | ac og — | ts | DS 


— — 


Ata ev'ry thing on Earth give place Unto y word of Truth & Grace;O Kingof Glory,enpr in, And turn out evry Thought unclean, 


105 Goodmans. Pfalm 23. O0. v. C.,. M.. 6 i= 


* 1 


—.—.—. . = S 


1 | 3 | 
1 ſhepherd is the living Lord Nothing therefor I need In P fairnear plea-ſantStreamsHeſctteth me to feed 


1 EF: 1 a 1 ET REST 1 1 a $4 
$A an ' — | — AET 7” cane — — 
Foundling's ſalm 27. O. V. or to the Foundlin Hymn 155 
DL A I" =S 3+ +7 22 + TT} ; 45 + — ＋ 85 1 . - 


The Lord is — afraid — 


5 — * WW; ; 
eight Why ſhould ] be afraid. 


; TT. 41 2 3 r 3 
Rexley. P pfalm 84. JJ7ͤ A... „ 
| * > _e | ; 
= = 1 | 2 IT 
1 - 5 __ 1 1 a 
MyHearthFicthey out foxThecWile farfromthineAbodeW "ſhall I treadthyCourts fee My Saviour and my God. | | 
4 | He 2 8 
3 222 E 
* „ be 222 ; = | 
1 — 8 Sl ol £9 + Fon he On 
The Bparrowbuilds herſaf a Neſt, And ſuffers no remove; O FARE 4 Sparrows bleſt,To dwell butwhere [Lowe "3 


Di, one IN beneath nat. 4-268 hear thy graces Voice, Exceeds a whole Eternity — 8 di in carnal wh EE 3 


* 9 ö , 
N > £% 6-44 , : v c 5 ; # 4 ' * 2 3 
— 9 * . * — ? 


Ing Wi” - a — er moet a — — 


—U— — * 


Maryland. pfalm 104. Df W. 1 TS" 


—ke a Robe his Glory O ear e Fortitade Of . —— 


wy 122 25 50 I 7 
77 : * . | _ 
- 1 — — == + I I ; "TIT by 
- M ' FT ONT CD TRY 
"a Y Soul thy Great Creat orPraiſe closen his Ce-lef—tial Razz He ee appears And li 
fl = _— 7 4 — 
Af x — ae oo — [aw =; ma — 2222 1 Tt — + 
— * 7 | W 6 
N ** Ma da e Rr 4 
as | * lag len : Pſalm 18. O. V 111 
* Tt 4 + TL IS — — 
: k Mn 
al 3 LE — 


e — 8 
1 | WR 1 
- I J ; | | — 
Evening Hymn . or to a Morning Hymn. Awake Mc. 
e 
. — T a + 2222 * * . 0. 
b. * er eee eee If — — Rd 1] . 
th {weet t y | 1 
sleep W * b he Tirdw f van -i -t) Welcome, Slgep y drivit a way The Toils & Follies of the Day. 
— — T=7 | 25 / — — vi =T 
WOW _ 2 _ 1 * 1 
e eee WY A 4 13 + — 1 


On. . thy ſoft B ofom | let me lie, Fo y Wo rldKlearn to Die: O Ifraels watchful Shepherd ſpread Thy guardian Angels rounday i 
Letnot 5 8 P irits off ) Air, Whilſt I rep __ Soul in ſnare, But guard thy SupliantfrreframharmsClapd! in thy everlaſting Arms. 


Ln 7 
ey | — 
J : 


. 
—̃ = — 


. pq — — — — ; a 83 
110 W . 1 2 | 


vo. — | | 7 | * 8 - . 0 —— * b " | : 1 
 LoveDivine all Love exellingJoyof H toBarth down : : _ 
Fix in us thy humble Swe} All thy faith ful Mercied or wn Jefus thou art comp ign Pure unbounded 


1 1 Oo * 4 — 1 
„ * DE 1 
Lg: 74 1 2 — L 4 — [ 
* 7 ö ; "9 * : 
= * . LA — - 14 — 
PP 2 . mr" * 
| 1 ——— = l 
| , | 4 8 " N — F TT * g ä 
Love thou art Viſit us with thy Salvation Enter ev Zr) trembling Heart. a e 
7 . 17 _— - che * — 
1 — E — D I IT — 
5 as 1 


| L 
IL - | | mw Tz 


Bray. Hymn 20. B. 1. Dr W. C. M. or to the Magda Hymn High let ys raiſe e. 


= | 
1 | is 8 | AWE AND £54 e e 27-4. 8 IK f 
I Sn — | WH | - A TIE. 1 4 | — J — | 
PTY | NY Y* 
RN 3 
8 1 — | 1 8 1 3 13 
"IF T — AS 
1 1 80 1 1 * 1 - . 
[ 1 SA: * WHY 32 1 1 Ling-- = 


| AwakemyHea? ariſe myTonguePrepare a tune fulVoice In God f Life of all my Toys Aloud will] rejoice, Aloud &e. 


5 I — A 3 
L. — 
— 12 T TT FIT 
a . 2 oy * : 12 Lt ” _—_— 
= —— — = Ca — 2 = * 1 
on s * b 5 * 


g 


; Iſlington. Pſalm 1172 P.. 5 M. | 11¹ 
— — — | | 
L 2 = 12 — 22 — T — 
— * 1 * - by 
| \ | | 
| [ 222 | | — — 1 
. 2 W * T an = TT | 
L — L hs —_— ＋ 1 
THIS Life's 4 Drea an em ty ſhew But the bright World to which 1 go Hath Jop ef e and ſin 
" 22%. F a — a 
111 — r = — 7 1 ＋ 
= 1 1 „ — = |S | 1 81 4 
— r — T—T = — — 
j l 1 | 3 1 
* 1 1 ũ— 50 2 1 NN 
ym, RC > 
| 1 K 1 | 
A — — ) 
h .O glorious Hour, O bleſt "AI 15 
* „ 
41 — — == 2=: I fHal be near and hke my God; 
| "Pam When ſhall 1 wake when ſhall 1 wake and dragon chere. And Flach Sud Sin no more controul, 
2 : — — —— + — 2 * — — 2. — II The ſacred Pleaſur f the Soul 
8 —= + . = EI In : — 4 2 es 0 e Soul. 


My Fleſh ſhall {lumber i in the Ground, Till the laſt Trumpets joyful found; 


* 


Then burſt the chains with ſweet ſurprizes And in my Saviour's Image riſe. ! 


un2 Britania, Pſalm 115*? Laſt ver. DT W. P. 
. 1 ES" 1 a ” 1, "ER 


5 1 | -. 
T n a e 1 
es 5 No „3 „ ; . 5 5 8 
by | * 1 3 | * : \. q / 
* KS 
ee — W 1 
3 T | OY 
* 1 | wn 1 + 2 — 1 2 "= 1 > 6 1 nts EROS. « * 1 1 1 1 * w 
OY 14 # eee * r STS A e 2h ond omg 
O Britain truft N Lord t * Foes in vain Attempt thy Ruin and oppoſe his Reign Had they prevaild Darkneſs had 
wn EY + . EL EST 8 — — * T ' © man! : | 
— 4 + &# DAT... HWY „ T 
| * 2 „ „ 
— — 2 8 1 1 F — 
| | * cd pas, — r 
; Ae FR [| | 8 bh .. 1 * Th 1 * 
1 1 * 1 * T = 
wy WF Fm 
1 — = 1 1 1 — 
1 4 — — — | ö i — 0 * 4 7 ＋* 6 — 7 
. | 643 EET e Tees hep . 
— L — — — — T 1 1 1 _ 5 T 1 | Is — 
2 E773 e T — —ͤ— 
* 1 
* — 2 . — — 1 — 
8 1 | = 
„ 2 . _— 
pA . 
— | n | > an 
; N — n 4 —— — 7 — ——— — 
- k HK — A lk L 1 L T 1 — — 1 —— 
ST 2 LY 7 } 


N 1 dorf d our Days And Death and Silence had forbid his Praiſe But we are ſavd and if let Songs ariſe And Britain 5. 


, ; 
1 — D — — — 1 L TITS 
x 5 . ＋ 1 — l 
i . A 3 2 PEE — 
EE 


l e TRI» IVF. ATT 


F< 0 
# 


_ 
Ll 
<4 —_ —_—__ 


| 


WR, | 


\ 


. % * 
| Continued. _ , 1 + A Canon of,,4 in, One. 13 
f 1 Heng 1 f 8 a — +7 "_ | 4 by * 
” eee ee e n e 1 1 _— 1 1 * 3 z 8 
1 1 1 * 4 | 4. 2 * 1 SS Py LI * 20” 
1 1 L.A 0 * r 
1 ”_ 1 1 ol "Y 
— ns ' | | 8 = 
Awake my Soul a — Wake my Eves, 
4 1 r I wp | 1 i 1 1 Nur 
1 80 * 1 1 1 1 1 * . 
r CL TY n — — 
r: Bhd 1 I — 2 LE, — — — — 
bleſs the God that built the Sky. Wake my drow - 2 fg. — cul — ties, 
— SY 2 — Fs 
1 1 * E 1 
1 1 1 * n 1 
| — — 1 1 — IR — 
— a x 1 | 
__ 8 ake and ſee the new born Light . 
1 1 , SPI een £2» Pa. Les — 1 . 4 
— © Find. T LIES — 
* LL 1 — 1 e 
— — 4 * * 8 1 1 * 1 — "ru TS 
| . | 8 ' — W | 1 | 
gt Martins. H. 934 Dr W N prung from the 1 25 ſo omb o Night. 8. M. 
2 u 1a — 1 — 4 1 J 1— 1 uy E 4 
- n K 1 = 1 „ eee 
1 F 
2 — N 
— 
EJ 5 g 
n W n n 
e =_ == — — 1 —. 
— 2 acne E 1 12 L 1 s an —— | 
MV TOA Life my Love To thee to thee I call I cannot live if thou remove For thou art all in ail. 
2 1 1 E „ — 7 1 1 
— „ GEE 1. A — 
yu ' wt rs I 1 
1 vhs 
mg 5 5 3 ; FAY . | Bon T | 
* 12 1 | i 1 8 ieh . . as e ee eee 
—— == ———— — . 5 SE = 
— Þ OR mak — 0 r 1 8 — = T1 
_ l | — — | 


—_ ——_— - 


— > 


„ Cheſhunt, 


Hy n 2 44 * 24 J. 5 M. [| F. M. F 
* ; 4 1 3 tied 
2 hs „ π But ——_—_— 
1 L — | >" L — 5 C . 
® | * Sa F * ML L * 
— e _ a a * Jake 
| ow 1 I — — — 
f r 1 KBS: 0 - — — T — — 2—— — 
1 | — BEAT 3 Sts L a | CEL — — 1 — — Bl — 
A. COME Sinners attend and make no delay Good News from 8 friend I bring 3 day Glad news of Salva -tion come D 
; | —— 1 
| 8 | * | KAN — 7 — A — * D 
1 [ N l l e ' ITE Bae PAL 1 
i = I — — | 2 — TER "ac Publ gb * 
8 * wes 1 
— —— 2 (——— 
F — — CD —— — [ ——— 
1 1 | [ be 3 | n ; 
| 1 1 A . | x, | 5 . | 7 
| WAN — a9 cos | — - Then only believe +: But fully fu 1 ou 
8 TY r HD 7 ply 5 
7 ——äͤ ˙— = And truft in his name | With all things in it 
= 4 KA 1 1 1 & 2) _—_ 
1 — — nad I — 
and receive Theres no condemnationto them that believes. He will not deceive, Nor will he deny you 
2 — 222 Nor put you to ſhame, | -  Beozuſe you are po 
JO ES — L + —+— | ; — e i” 4 
3 [| 2 5 | t ; - 
— — —— * + rs 1 - + * \ 1 5 
e ö I * | I\ 


1 Derby, , Hymn 35 B. 29 N. 3 5 


| 1 ASS By 1 \ 
T — 1 2 e eee — | 
1 I _ ns - I | IT OS 
| WW... 1 Et 7” iy 7 WW A 
— | 
a = — — 
' Pon. 1 
= — ] > = 1 ] L 1 — 1 — — 1 4 
Ome u 5 LET them neglect thy Glory Lord Who never knew thy Grace But ourloud Song ſhall fü record The Wonders o — f thy Praiſe. 
EY 3 . x , 
= EAA 71 : 
1 7 T7 — 
F223 75 5 are, : 2 0 | 1 3 
- ; —— 2 — ner: — 
L . 1 * W = 
** — — I * * : ; 2 88 ; 
| t r | 
5 gl Anns. ST Hymn 94, | B. 24 Ds W. 1 7" M. — | 
— — — 6 Wy rom BOS > — | — 

: 3 r os | 1 „ „ N 4 
y you « A ——} 22 2 U | At UH. —— „ n TT IT | 
Ls il | U e 8 | Tp 7 | Tr oY "a f 
gs in f Z N = . 14 
. . | 2% IS . | | 
* == = mon G3 — 
EF Ry i mart bs Eo er OO OE ONT I 
Mr God my Portion and my Love My er laſting All I've none buttheein Heav'n above Or on this earthly Ball. 8 
ps Matt HAH} FTE — L © = ; 

— 8 | —< = L — — ws — 

| N — 5 | | ; FED . P 1 ev 


here deſerves my Jop, Ther nothing like my my 


ETD d OE ds LO . 
5 Old % = Plalnlo0 ing e e e 


1 5 . hy 4 ids ww ® — LN LEP * 1 = 3 
r „ „ „ 11 1 S — 
— — ' — — * — N — — * — — _= _ 
/ oY b 44-4 * : Fat 2 v3. „ 128 of , | — R 2 4 , ; 
| f ; N 4 , a 2 * Ex 0 . . 5 5 f | 2 2 


— 


++ —— at ' Sd 2222 1 1 . 1 


Vn N atio and an Are roſes Before thLord thl. forreign King Serve him with cherful Heart and Voice With all you 


— we — — — — 


} + & Wn | # Rk 3 « 


$2 N . af - PHT 1 8 * 
| OS RR AT © REY | 1 
Gn 3 | | * 


— — 
W 


TT 
. A CANON of 4 in One, 
TT Sana 
| , TIT . e + 1 2 — 
© + —Y 


Tongues his Glo: 2 fing. To God the Na God 1 the Son, And God the Spirit, Three i in One, 


* . 111 1 
; — — — . —— k ws 1 — 1— 
A — — rn T e 4 +—- —— + "__ Ex 1 
| 22 —_ * | _— 1 1 * K. 1 — ' i 


— 


„ 


- 


Be Honour, Praiſepe Glory giwn, By all on Earth and all in Heav u. 


- 3 K : 
- n 1 # 4 —_ 


72 Newbery, Pſalm 7 
= 7 rr 
5 ö * 22 4 35 
— D 7 
—— 1 | 
n — — — —. 4 -- IT 2 — 2 2 — | 
HOWaw ful is thy — — — May th] own children Tay The Great y ty Wiſe the dreadfulGod — f 
: EEE SITES! ===: | ==2 
- by ' * N r k. 4 29! Wl L 
| 48 W 8 TINY F 5 
EAT „*** | . — How ho — 


T | ; —— 
= | A E 4 1 

4. | | Th. 4 = <A 

ts - bo . — 11. b —_—_— 


= 
- 
i \ 4 * 
het: 7, 1 2550 . ——— tx. 6 ns Chatham. Page 150. G, W. P, M. 
| — rr 4 F . „ ae — — — hl 
1 1 54 | * 
. > — 4 K — | ; RN ; 2" RR” 
who — — - ALE = — - - - 20 Way. « N To him that was ſlain The ſcornd Nazarene 
N ö LA f 1 - 
2 —© - — =” [ | T T1 * 
[ ene 7 2 — s | th e = — 2 
—— 1 L 1 — | — | '_* "1 | | 2 
82 e e ©. Nh ne: is. his Way, | f | P 
{oo = ——=—=— — and : 
7 2 — — T 7 22 + f n . 
— 2 . e 2 N — — — | — 
— 2 — — 5 5 ' 9 
& | | 2 | g ee Y , "gy < 
„25 18 his Wavhowh Th, is his Way. Be Glory and Honour let all lax Ano 
S . I on 1 — TE IT — 
N 1. / @ 2 W 2 4 * e * — 
= 2 1 1 1 | | L a * * 
: * . . ” N a „ . | N _ = 
> Vow ho - l is) his Wy howho.- IV is | his Wer. e 


. 
* 
RP 


| th 13 
Monmouth. Pſalm 37 N. V. ver. 234 24, 27, 28.(or . N.) 


T 2 2 I T or | | 7 T | 
F. - + 4 2 + — * 2 N Lack = Y 
— — | EE i | „ Na 1 1 | — CW * 
"Xx" Wy” 7 | 8 
— | S — of i 4.4 — 
2 1 „ 1 1 1 1 * Wl 3 
- — [ T E — 22 — [ | * 8 
| | — b f r. 5 —.— . l — 
IHR good Man's ways is God% delight He orders all his ſteps a right Te orders all his fteps ariht Of him that movs by hi. 
h 509 SOAP .<. TY 8 4 WF nm : p p | 3 , 
+ } een — AS 2 1 1 [ * 
* 1 A — — 
1 — 4 T : > Fs 07. = A 
* 2 | 1 
= „ - 1 — =_ oy 
L TE 
ba. 1 | & * 
= . —— 15 1 
— 
1 | te | 1 [ 1 1 
| IR — — — T : = ' 1 
* bi — 
2 — ſe) = — — — 1 
SEES = | 
: Q | fo) | 
| Dot ws. 6 8 8 t — 2. - — 
— — — — | | = * 1 1 
Ab — 2H L = IT — + 2 > EDT E 
7 * 1 - Ss : ; TL 5 "I 
command of him that moves by his command Though he may fametimes be deftreft tho” he tho? he may ſometimes be deftreft - Yet. 
: "7-0 2 f ; - ;- MY 
2 2 — = 
- rs 1 — | ; rn mY = = : 5 


— 2 — 
— 1 3 
2 me © * 


"Y 
f IE 
— . * Continued. ö © dl 
— n — : 4 4 1 Ly 
_—_ [ mb GAS | — | 4 ** . 4 2 
„„ 1 H LEY on | T * 
17 = 
— L L —_— ＋ * 3/9 r 1 \ 
== n I as _ A —— — 
— — , . 5 n > 
—— LE „ 12 T ITY 2 
n. 1 n E — 1 E Dr ET · 
hi 1 „ 1 L — en L ar I * us I . 11 — — 
— — — 1 ad [ — = [ — 1 — — m— 
7 ; 1 


ſhall he ne'er be quite oppreft yet ſhall he neer be _=_ oppo For 


G's 


for God upholds him for God upholdshi 


A CANON of 4 
| 


. — 7 — 
TT 
— = —_ - | pe — 
- 9 | * a, 7 Nr 7 1 | __ — | | 5 GETTIN _— 
= „ 4 1 
5 — | ot T T 
* — JOY L 1 SA = — WY 0D 
| T 1 1 L — 2 1 ——— 1 — 1 — T — — 
[ | e | F224 Y HS 
4 — Fe 
3 | L 
— © | 
— in One. 


— 


4 
RN 


288 


1 No thing 
SN 


Os 
| My, 


am, I Nothing have, 


I Nothing can, I Nothing crave, 5 


1 


1 


— 


„ ee, 1 = 1 & -&f 3 LI 
"= 1 1 1 * * 5s ah 
1 1 1 1 


But that my JRSUS 


I may fee, 


And that he maj be all ts 


Wefion - Han end "i, of 
n n | i 1 


6 = 


——— = " 
* 1 ho 3 

o 1 — 

1 =_ 
Ay i | 1 — 1 * TL ey 4 

r = a 4 1 | ID | 1 1 — — © 4 — Iv RP — 1 

— — — w—_ — 1 — TI 2 — 12 — 
OM let us Join our chearful Songs With -l round the Throne Ten-thouſznd thouſand are their Tongues B 


| ou 1 5 ! : a ; DI * 
. 1 2 2 1 1 — * 1 f — 
=] T | E 
I 27 ITE. 
+ 1 1 1 1 : 
y — 1 — 1 | ny — . | 4 
-thouſand thouſand axe their Tongues But gui but an their Joys are one. 


EIS [| 


AT 01 


1 1 


— 

Wn * of 
125 
| 


2 Theſe Temples 0 


1 GREAT istheLord our God And let 


& BE 


bd 


% 


/ 


, 


| 


— 4 


his Praif be great He 
BY 


nn 


* r 


= 


— 


4 
is Grace, How beautiful they ftand 


m 
T 
I 
— 
4 +4 11 E abt Wc gs 
—_ a 
The H 


; © Farnham. Pfalm 19 Df. W. i 8. M. 
1 1 "IF; 3 . : 3 . k , 1 X * | * Le (> 
r — rn a | CU * 7 P 1 — LI * — 
F PrARCIT 1 222 
— — 
+ i þ F : Fi 49 *%y 
3 3 n 
— —— [4 — — L — Lk — —— 1 
9. — 1 — —— T _ a 1— — 
1 | ne wc 1 L L — ——+4 0 1 — | 
BEHOLD the Morning Sun Begins his glor* ous Way His Beams thro! all the Nations run And Life and Light con-ve 
ty | nn = — 12 2 1— 2 
— — — — e 
— 1 4 1 1 1 | j - 
# &7 x. L | "2 7 , 1 | 
- u w— = — IT A 
: * OW 2.” a Cw 112ͤ1eͥC 
8 — | | 1 1 — — | ans 
i th 7 f 
| Newcaſtle Pſalm 4 | 8 
| | x |* i 2 2 Inn 7:0 « N 5 a 
—— c 4 + 
+ — — , 
1 = "= : is 2 
TY”: Oe 2 „ 
. l 4 1 — n 2 
bes — — f od 2 — 
— 
1 —— — = we Og 


— 


— 


* | — 
akes his Churches his A bode His moft de lighful Seat. 


onours of our Native Place, And Bulwarks of ou 


— 


r Land. 


8: Cumberland. - + A. Park 3. on the 234 Pſalm. :g: . 

1 * a * 32 #8 NINA <> anon = — — -_ Low 2 

5 tk, i | | | ; * . -- * | = ad f 
— WFTOPES WP — - MAL 2 EEES — 

: ( W! — SS | 3 n 

THE LORD my Paſ-ture hall prepare, And feed me with a Shepherd Care; My a a Walks he 

S. Hie pre —— ſhall myWants lup pH And gurorime withe „ run Eye;S: 5 ES 
2 — — 2 es - = 1 — 2 = nf I —— 1 2 OE | 
——— = — . — Bt. — —— 
8 | _ | | 


Tho? in the Paths of Death I tread, 


With gloomy Horror overſpread, 


My ſteadfaſt Heart ſhall fear no III, 


For Thou O LORD, art with me ſtill; 


44 + ſhall attend, And all my Mid-night Hours defend. 3 Thy friendly Crook ſhall give me Aid, 
— 22 : _ — — And guide me thro? the dee dfal ſhade, 
— = = — S | te a 


K 


2 a 1 
n n „ AK T6 
1 1 ESTES n Ra Gs U 
1 f IT 22 e 


A 5 1 11 | th 1 | \ * 9 a 
Bedford. ein e . DN | CO MEE 123 
_ Pr] T | EY 1 1 | — 1 — v — ö 
7 — 1 — 2x ED - LLo T — ' 2 
n 3 TT ee Fs eee I 
— . — ——— —-»— 
My 8 oulhowlovelyigth thePlace To whi chthyGod reſortyTisHeavh to i echis ſmilin gPaceThoinhipearthly Courts. 
„ OP — 1 — 
” | T1 — — 1 — „ 
ol = E 1 [| | 9 | [ 
Eg : 2 8 
3 | WP 1 Ne 
8 —— 1 
— — 2 — — H | 
mure. | Pſalm 84 6. | 
: — "TR A2 [| N 4 1 1 3 1. | 
— 1 T | Ws 1 — 1]. L. 1 — —.— T- | 
fel 5 th „ | ; 


* 


— — = 2 4 
7 grootMoper arch of the Sk iesHis ſavin ingPow! d iſplays AndLighthr reaks inuponourFEyes ». kindggoickningRey” 


7 T YT = 


| | | — . . hes ee — g 


- % 2 "* 


Holborn. The Chriſtian 8 or IFR. 1 395 
—=Þ- | — — ö — 
— 2 — 
1 © Ko = 


SOLDIERS of CHRIST ariſe, And put yqur Armour o 


a,Strong in the 


Strength which God 


ſupplies Thro' his Etrnal Son; | 5 


1 —2 wn 


ie 


== || 


| COND CE — T nz 
| Hs RE Os = [ * | 
| — 18 
— — * — 
SE * „ 1 
0 att 1 * ir 
0 5 Nel. : 
a 1 1 | * 13 1 
— =—_ T 1 4 TL T | 
CP Sh 
— — * — 
4 T3 . 
＋ II | Ea — + 1 1 — || 1 = 
| Lila 1 1 = 5 Bs eee | : 1 1 1 22 — 
ae oem * * R 1 wor OY — SIE0 hr 
of Hofts Andin his mighty Powr Who in the Strength of Jeſus txyſts Is more than Conquorer, 
1 PIN . 3 
| f 
— OS 3 
— — 1 — 1 f | 
MD. | | TINS 
. 1 * n. 
1 LI | —_ _—_ 
EI ä —— . . —.— 
* * N 7 1 ne \ Continued 


1 n 40f! ontinued. „ D 125 
' LOA . WM td ; 1 * * | | 
— 1 . —— * = 
| WF b 7 — 
— — av F EY 2 — — a 
/) 4 * 2 2 a 2 
2 — 0 — ”- 
1 > e. 1 pats T T T — 7 1 
= L . L * J on ; 1 1 7 T T a „„ IG 
* : : AN x , : 2s 1 - Li 7 1 8 
* Stand then in his great Might, With all. his Strength endu'd, And take to arm you for the Fight The Pano of God; 
b > — | . _ — 2 .— 
— —ü—n 
1 1 | 1 — — 
- La | — ——— 4 T T DIS . | 
. K / » \ OY P 1 1 6 
7 1 a ' © wan * — 
2 * WS 1 = 1 1 1 OE ; 
— ow 1 2 2 — I un —— — 22 — 
LS T — PIES — f L 1 I — — 
1 gs | — 4 1 | os Wt AY 
| 1 1 1 n a 8 I L r 
7 * * — 
| + p — 1 — 12 
1 „ . : AN SE Y-, 
+ — 
9 1 e > „ * | | T 1 — 1 — 
b | D * 1 1 1 1 1 1 —— Py TI 


_That having all things done,And a 


11 zovr conflicts paſt Vou m 


ay o0*ercome thro*Chrift algue, And ftand ſecuye at 


laſt. 


12 „ W ee —_— — — 
—— ” 
4 — ＋ T 2 
| * — _ 2 
— — | en n 
2 = — 
. 85 W 6 
* . DAR L6 
TY 
"ER * 4 OF 


— _ —— c___S—n Lo 


126 Rineton . | 


s 1 D* 


Pſalm A © — * 
1 . F 8 1 L. 1 eel 
1 2 
2 
| k j 4 * — 
0 TEST TL EE 
. — 
DA — — 1 
„ — . — ä 0 —— 
— 1 oy — = 2 222 Sd} —— 2 —— yn T 22 
N —_ 


THE Lord appears nl hel 3 now N r 18 my Faith afraid What ol the Sons of Earth can do Since Heav'n affords his Aid, 


— 1 
e ell 6 Fwy} 
5 Fond 1 
＋ | WIG — — — — - ——— 1 | 
— vale 1 1 * Ven: * 300 
12289 — —ͤ— 
3 1 | wc FF 1 
10 E — = „ w Wa —— — — H r rr XX 
— = - „ „ ON AO Ws WES ⁰]́ ˙ ů⁴ a A So 
. 1. — E = ++ — Sana i — E——4 — nn — —2— 
'Tis ſafer Lord to hope jn Thee And have my God my Friend Than truſt in Men of high Degree And on the cir Trath depend. 
— f — ö a 
88 \ * * of 3 | {1 WM BY 1 
1 OF 4 5's 1 Mm il 
ee 


(RV IR Frm ffff. ffffü ff 


„ 


eee 


* 


A Funeral Thought. 


Hymn 634 


: 


Pp an” 1 


HAR 


2 
Kher mtheTombs „ doleful Sound My Ears attend the 8 Ye living Men come view the GroundWhereyou muſt ſho 


—_ 


1 
„ - way or  — 
— —_— pů — e 
ins 


AH 


11 


12 


WP 


* —ͤ 
XL 


— — * — —— _=_*3TTl[[TL” ˙ U 
macs FT T — . | —————— Q = „ 
. th 9 7 
Sutton. pſalnf 19% DI W. 
3 b | 1 8 
I Wl T 1 HY — 1 — 2 
— 1 e "WP 7 2 222 
9 2 I SIT RERER Ki 
2 — As Tot PHT 12 
*% % S as — 
———— T 1 — — — 
1 T - —_— — 


M BEHOLD the — Sky Declares his Maker God, And all the 8tarry Work Works on r high procl 


— — 
1 
| 2a 3 1 
1 — n 
* 2 * 
5 TD TEE 
= _— EE 
1 L. 3 
r 3 1 eee 


— | 
[ 
Y TT — 
[ TT T 
mr T 
T ＋ 1 
I 2 * GP — 


* 
— — — —— 


128 N 2 9 


| * 
— — _ 1 | 1 7 
* Ht — 2 
= 
i — 
K | IMAC | — — — — 1 5 — 
JI qTTTITTT 2 — — . — 99 8 T1 [ 
Ju SIN G tc to theLord JEHOVAR's 8 Name Andi in His ftrength reioiceWhen his Salvation is our Theme, Exalted be our Voice. 
<1 —— | | IN OT 
IT 1 
D 
: a n 
| 1 e | a | 


by 


| Wallbrock. . = Palm 


0 * 
L 1 T3 
—— + 
» a — * 
— : 71 e 
— 2 a: * 2 2 ö 
3 — — GD — — | 
GS TT 2 R__y [| | 2 — 2 — GR Pe 
8 — —— Fang — — 699 Li — * * 4 | 
Re WISE 4 
of boundleſs Might, The whole tiong King 
a= | ' 7 FX) 
Y. — 
A 
1 
— 
8 I 1 — 
| L 1 ed g = I * 
0 ö = A | AY 
t — 


Wickham , — 65. D W. C. M. | — Ewen 


—— — * 2 1 + — L ++ | _ + 
— T 0 T T 33 
— 4 bY * 2 9 0 
1 2 | OO 8 
— © - — T — — T T 
——— 2 1 — 1 2 
—— — r TIE — — — y 
— E 1 - | Toy — nk - + 1 — 4. — — _ oe 22 — 
| 3 Con ſee the W ders of our God How glor' ous a — —— re. his Ways! 10 Moſes Hand he 
— n 
— — Tr 1 1 ＋ — a 0 t — * ** <> 4 Jr" T + 
1 1 | ) 2 2 —— — 
3 e | | ' | aq 1 i 5 
7 W _ — 4 2 — * J — , |; l 
SIS . — — — — —ääUäm¼% 1 — — * 
| wits 6 5 1 IM 13 | PISTA 1 — ht & | vl = 4 — 
r — * 
— — — n W 4 6 4 — == 5 — 1 — d 
cy | + — 7 2 — 2 + 
TIXJ | — F 
— | | . . Sou, 
| i | He made the. ebbing Channel dry, 
| 7 1 „ ra 1 . p 
: * * 
— , nk - 3 
—— = : — E 2 2 While Iſrael paſs q the Flood; 
— _ 
King uts his Rod A 14 cleaves the frighted Sea—s And cleaves t the frighted Seas, There did the Church begin their Joy" | 
_ 12 N —= | 
— e. 1 And triumph 1 in their God, 
— . —— | ; 1 B | 
9 T 1 HERE þ f 
Wi -, _ | ny” 
i 4 x 1  W 
1 7 F — 


= 
11 


— Pſalm 67.9 Te B. 


— 


'T ' * — 


e 


PIT - n 
—ͤ— — ä —— _ T — —— Ee 1— | Fen 1 
— —— —— . 2 — 2 —— 5 - +. Lond — > 
OUR God bl leſs us gll ith Mercy and Love The cheriſhing Beams of Fay-our be flow That Earth his 5 Dealing: 
— 1 — — 1 
1 — 222 22. . — 
. 9 N "TY 1 | 1 f ? 5 1 l 4 y 
* [1 | | | - 4 
= 2 Oe 14 — — 1 — — 
I | OD * 1 1 
bo =— — 1 1 5 ö 
— SI 2 — R —— 
— | 1 - 7 
1 8 
1 1 — i * 2 — — 
TY * Ke N 
1 P PT — — 
nnn 1 
D 1 — — — — 
— —_ 1 — 1 = " 4 1 P | wn — — — 
} 
may ſee and + approie. His ; healing Sal -va -tion all Feo le wel know. . | 
— _— — 
— 
— 1 
n mo _ * 
e =] 
4 — 1 — 1 f 
E —— Tt — | — — — —— — 
1 l "A 4 * + . ö * — 


2 


— 
* * * 


© — 1 3 th k . | | ; 8 . 4 
Ge t Beconſfield . Pſalm $4 * DI W. O. 3 * F. M . , 131 
4 / 4 2 | gm, © OT Ms | 1 : Us 4 9 
1 11 * — > + + . L W YN 2 + wes. 1 — 2 
— A „ a 3 — 1 [ap 
2 2 RJ — 
A | 8 = * a 
— — 1 = 1 
— 3 L L 
— oF I 1 =. T I TT 
— JI I — IT L I : 7 x 1 . — 
HOW pleaſant is ay dwell Ling place, O Lord of hoſts to me; The 2 ber ya cles of thy Grace, How 
1 6 - A” < dM 
1 an 1 12 
: | 8 | 7 | —— | 
— 1 2p SS 
—— — — Ay „ eee ts * 
Þ . * * 1 * 3 42 - 
1 * 1 : 1 3 * 1 > 
A 7 | | Sy » * 
7 1 © a 
| 4 nr , "_— ( 
* 0; 133 | | 
— — MN Soul doth long full fore to go bt; »; 
r Into thy courts abroad: en, | 4M 
r A 25 0 
=; === L \ RS | — 1 
ples - ſaht Lord they 8 My heart and fleſh cry out alſo A N 
ks e ee . a 1 


For thee the living God. 


— a | 
| * 
7 | 9. = 1 ; J 
"4 1 - \ EI * 
y * . 6 ? 


Wien 


* 
* 
—+ 
o 


. a 
2 Gree s 5 | 
3.2 ens 149 — ie „„ . | 
— . 1 — 2 r Gr FP) 8 n yu 
3 5 2 — T— 13 T T1 ' 
— — — — = 22 | 
a wo wr BE | 9 * 
S 2 | \ N > 
E . — FR” rr 
TT — — — A TT — ew —_—_ 1— = 
— \ oe === — 10 — — 1 | 4 1 


ZA Ae 


— * 


ae SW-RF IT is isthe Wor fk my God: my King 


13388332 —- 
—_— . a — — n — o 


= 


To 22 thy Name give thanks and fing To ſhev? ;thy Love by Morning light And 


2 _ 1 


nenn 
E 


_ 


CE 


_ ＋—— 


$4 


— 


5 T þ 1 E 

33 12 L 

ELI — ä HR WP £2 | 
wes — * 2 L 


1 ; "_— ® 1 4.4 2 1 a — — 
BE | [ | x = 0 a 
— % ld | : o x” 
— — — — = Tt __ „ 
2 * a ww Ks 1 
— 1 1 | — + — 
* 1 % ' | 
, 1222 44 14 2 


= 2 I — — — 


_ talk of all thy 


Truth at Nicht 


8 


Sweet i is the vey of ſacred Reſt, 
No mortal Cares ſhall ſeize my! Breaft; 


| o may. my Heart i in Tune be found. 
Like Darids Horp of ſolemn Sound. 


= 


L Warwick. Pſalm 84% N.. V. „ . 

by 2 a . ; , 1 1 © 3 * = — 1 2 N 

5 _ | WI. \ - — — — 
= : ; — l — —. . He CO — 
rr roryImey - {<4 ho ———  — | 

. £0 -. — 
== OO i 2 ; n e 4 1 T T” 1 EE — 

n LES 1 4 1 1 = Sinks 1 — + 1 1 1 — — 1 = 4 


And 0 God of Hofts O God of Hofts the mighty Lord How lovely i is how lovely is the Place Where thou ; enthrontd wherethowenthron® 


— — — ; . y 
1 K — — +. 
» A £ 


— —_—_— 


=; | —_ | 
| | 1 1 1 
| CY — bas | IL = wn 22 1 1 — 
tay „ 7 e e 


2 1 | | os. hy Ro $A ' 
- — * — 
1 — r 1 1-1 ih om — "A 4 
- - 2 TY a Hat, ws 4 * S 1 1 jp * 
= 2 N 
; A Z ©* » - .. * T RNC BE wand 9 = n 
| — 2 2 . — = 
4 a | << | lh, | 1 F 1 11 r 715 F. 
| a : 3 Ry 
+ „ : ans * a a G , . Mgt. 
= r 8 —Þ- | — — 
, „„ MET WY of th „ A „ % FADES RY HOO ; 6 5 1 E — — 8 — — 
222 ＋ 1 * {I 1 2D WED | 4h Bey — — 


© n 2 htneſs of the brightneſs af thy Pace.the he brightneſs of the br neuen. of — BA Face. 3 


* FO % OW — — 
E. 3 — —- , 1 2 1 
2. | . * 22 * En 
—- == „ GO CAL | = 
1 3 = * * 4 * — 2 Wl 5 1. HTS , 1 , ak 2 a 
| [ 1 4 L 4 i * [ "4 . / 12 A vo! 7 g + ” 
O FE. & i ** 20 7701, 0 
= 2 — = —— 
* 1 p 91 — — — — 
6. T ET * * — . _ 
„ 6 A Fs > 1 tt tt —— | | 
rar * . | '. 
#6 FI RE. 2 PEAS 
7 2 ; a — 8 15 bo 
2 — — —— — | — . 
8 
* 2 . * 
1 


SA ow du. . 8 
13 W ef 3. SEAT TS | I A T 
134 Wincheſter. _ Pſalm 141717 D: W. L. 

— SITES — 2 1 T I 
: * f 1 | = 6 LI. 

LE 1 

* 1 8 ö nn 

NJ-z | : 

11 11 

LI * IL 

1 + — > | 1 * = 0 4. + |S my as | 


. | MY God 


accept my carly Vows Like Morning ; Incenſe in thine Houſe And let my nighthy Worſhip riſe Sweet as <axthoEvaing. | 


is || f — — 
| 


— | 


on "which th* Almighty gave To this New World the Firft Fruits o of the Grave, 
22 wy — we 
— — 12 2 — — 2322 — — 
+ + - | 4 — 1 * 4 F 
Day in thy 1—luftr'ousLi ht What e 8 appeardin. Fight. 
— = 
—=— | FA | l t 1 — rs. 1 LT 1Z1 f —— + 1 


Ne 


— — 


— elf thou moſt Glor _ Dex 


it was on mee Death oſt his Sing th II: 


LR - — 


- 
. "* 
— * Nr 


— —̃ — 


3 


— 


—o+- 


1 
1 


| 
| 


1 5 . 
- WITH Songs and Honours ſoundinc 


| | : N 
loud Addreſs the Lord on hiph Ove 


r the Heav ns he ſpreads his Cl 


e W 


oud And Waters vail the Sky. 
F" 


"ns 


12 


I 
1 


— 
+ 
Li 


L 


4 
— 


1 


4 1 ee eee i | = 1 * * + 
Q [ — 4 1 [ 1 | 1 — = 
D. He ſends his Showrs of Blefſing down To cheer the Plains below He makes the Graſs the Mountains crovin A 
A) ; | | F 2 n | — 


nd Com in Val! 


— 


136 Boſton. A New Hymn for Chriſtmaſs Day. 4 


4 1 JIRA 4 a } 1 i 9 
8 3 - TT T + TEES [ [ 1 HW RIG SD th Fat 
5 2 — 9 * | — a INC we, — os. 
# — 1 2 7 S 
. * 5 
| FA TT — on Tx 2 —— —— — I 
C 2 TATS — 22 EN | 
| 1 — * nn 
— *r : 8 5 — 1 —— L a — 1 1 *. — 
/ [ g : 
\ HAIL Fa a all gloro ous Lamb of God, Let Saints and Angels Join To Cg-le—brate — Praiſe abroad, Whoſe Name 1s all 
| | | Er + f7 | * 
; wit 2 
; — = 2 22 © — — | T 
| ee © e — — . 
1 — — | * | — f | eV, 7 9 | | 
. — * „ | 41 1 Dna x 5 
* - 7— — — 7 * — = 
4 2 | Gs 2 
ET — | SIT ke * 22 om 2 1 n 
2 I 77 g 5 n | . 
| | n 3 WS | | [Wt . 
a | WP UA 12 — 1 ä AI 11 = e CEL Oh 
| —_— — 2 r. 22 2 — — 
4 5 — L — 
«a | a 5 2 
1 MF Font eB — 
— cw 
3 2 — ——— — T 
4 [| . L Tn 1 I = 5 5 —_ 4 — = 1 — - _ 
Divine. Hail ey -erBlefſq and glo-rous King Thou 92 —— t In- -carnate God! Who did us Sal 5 Be 
I MES ET |- 
— — = 1 
22 [ — 7; 
. . : * 7 Wor”. — | B. 
: . i 
: —" A GW — — — 4 — 12 — . I = 2 — and . 
2 I T ——_ = TT — s <> D — r 5 
— 5 [ n e ET e 1 — — = 2 — . — 
| Aa þ [ * 


* — NE - x,* Contimied; © 5 5 o 
| nd 1 * ad ; Ws, | | a VT Sl 2 | 

— — * - 0 I 1 L 

2 2 — | 

— . 4 — 7 x x 

> N ON — 12 

= p 2 T TIES — — * f 
L — — — — T T 1 1 [ —— 0% 186 6 } 

— 28 , . : . * ; ak w . ; | . oi I* 2 * th, 7s i 4 1. 8 * r. 

tion bring Thro' thine own Precious Blood, Hal-le-luiah x - I: 1 N Jl: Wh Ik 
I. 3 — * | —__— . ® 
= — — 
f | — eee, eee = Y : EW D 4 


| 
* 
þ 
+. 
+ 
— 
+ 
1 
— 
1 


9 


. 3 TT” 9 


2 Insus the kin, of d wells on High, — Thus did the hoh Angels fing, ＋ All Glory be 6 God on High, 

= Fulfil'd th eternal Plan; As ſhepherds they drew near; The Song let mortals Aid; 

J | As was foretold by Prophecy Glad tidings of great Joy we bring, To Chrift that dwells above the . 
— To Save that Rebel Man! Therefore you need not Fear. L Be cudleſs bleſſings” Paid. | 

58h Behold the *. expected Sight, For unto jou this Day is Born | Thus wed Sins EI the Day, 
=! Haſs now appear rd on Barth, | A Saviour, (Chriſt the Lord;) Of our dear Saviourt Birth; 
— Behold the darkneſs turn'd to Light, Man to reftore unto his Throne, O praiſe the Lord give thanks “. pray 
— 2 FO dear Bmannel's, Birth. a th And to folfil his Word. a | i For Peace to men on Barth. 


} 
4 
b 


s uw — 


* 
x 
* % 


E ken Err Bak Day II Set i 


4 * 
| . Voices . | * 
2 „ E ' - | | ny 96 - 
f | | | IEF "EY | | ones 
N * 3 — — | 1 
—— — —e—e— 228288 
| JESUS Chrift is ribn to day Hel — Je lu-iah Our triumphant Holy day Ha Jie ich Whofo lately.on 
- —— —+ — — | 1 — 
a6 = — . "HR — r 
r ee e hs n dls; wn 
2 tr > — 1 1 = 4 al er. 7 : 
28 2 Hymns of Praiſes let us ſing, Hal. 
& W | — — 92 4 4 —— —_ . 3 Unto Chrift our heay? bly King, Hal. s 
288. == ====== MELEE y Croſs & Grave, Hal. 
| Croſs Hel - —- — le-lviah Sud to redeem our Loſs Hal == lelpiah. Sinners to redeem a faver Hal, 0. ©: 
Po Valk 3 * * 78 | 
PH _ I But the Pains which he endurd, Hal. 
| | Our Salvation has procurd; Hal. . 
at 2%. 1 J . — : 
- _— FA is — ITT | 7 Bom above Sky, Bal. : F 
— — — | g. Hal. P 


— — — — — — — 


7 


e e DEM. 67M 139 


PS 
— G8 6. = 
= — 2 
1 * 1 JE | 2 


Bu | OS, , 
1 Lo” 1 , 
n EY wx 
T 2 5 mM I N +— + + — 
EEE L — T 13 1 ene rer = 1 1 1 


T 


— mo 
28 0's 


LONG as I live TIl bleſs thy Name My King my God of Love My Work and joy ſhall be the ſame In the bright World above. 
22228 | 2 f 
nne L | ] | L ] 1 
* 1 ; i | | rr r, 
8 . | , 1 3 f N * 8 n by 1 — 1 
5 = | 2 2 = 
== e — — 
: : | ; 
— 3 1 
f ＋ _ — 2 
. I * Wag 1 2 I * EY 23 1 — 
| | Ho nals [ F130 " HRP 3 : 
N waa $265 e 1 — "1-1. 
Hal. — Pr 2. E * i — 1 — 
1 | ”” 8585 r ject, 0 1s. RT N | a Ik 74 
Great is the Lord his Pow unknown And let his Praiſe be great I'll ſing the Honours of thy Throne Thy Works of Grace repeat. 
— F 1 1 1 - 4 4 8 1 * * 


Bs ee . 2 2 22 1 y$uYy TIT 

50 | 1 I 1 CE oF 
„Hal. k I bp — 22222 — * 
2 i : ; 


4 dy 1 1 * 3 , a KS | 

. e e . . — * EY 

2 ä n —ͤ v1 
Gas OL LETS L117 Li 4 WU £ at 1 
3 canner Mk _ "I FE „ — 4 is. — "Mb 
1 1 * - | | + 19 
4. 8 
— n 

- F 


140. Stroud water. 


Palm 143 n 


Ip T 
7. TW — ed - 
* * W | 1 11 — 
* 1 


mung 


1 


— 


1 


1 


2 — s | 
- SWEPT | 19 the Menvry of thy Grace My God — Aer King Let Age to Aye _ Righteouſneſs In Sounds 0! of Glory fing. 


1 
3 = _ [ 
— ms IJ — 4 
— 1 — — 
* + — f 
e 225 n a l - -n_ 5 & 
5 bo : [ Pſalm 113 th ee D | W. FN „ M = 
6 . 12 — 
1 — n L = = T 
— — 1. — | 
| 1 
rows T == . I L 
1 | | 2 — P— = — | 
| FB Servantsof th Almighty King In evryAge his Pra iſes ſing Where e er the dun ſhall riſe or ſet The Nations ſhall his Praiſe repeat. 
2 2 12 — 5 — 
| 7 _ > T 2 + 4 
eat. & | 


„ had 1 T 


- 


An ANTHEM, taken out of the 96 Ps 


ALM. Verſe Tt, 2,803 
- T ' a 


— 


— * 
— 1 


Sing ſing unto the Lord Sing 


1 
ſing unto t 


| n , 
ord and praiſe his Name Sing untot eLord 


1 


Sing unto the 


— 2 2 — S — 
1 — + #— 

| n . 1 1 L v un. 1 P 

n e I [ L * 2 


1 8 hs ; —— — . 
1 1 1 1 b — — 0 | 
Sing ſing unto the Lord Sing ſingunto the Lord and praiſe his Name Sing unto the Lord Sing unto the 
- x Ig 8 
— 9 6 — — ! 
* . — | I 
f 
— — === 4 
: = 2 - #2 
— N | 
Lord and praiſe his Name b 


e telling of his Salvation be telling of his Salvation from Day to Day — Pay 


— 1 

——— — 

1 | 4 25 * L | 

| — — Ar 

== — — == == 

x * * þ | - a * . * * — 
d and praiſe his Name be telling of his Salvation be telling of his Salvation from Day to Da 

— * —_ pry — 

ne . L 1 

4 1 L » | 

1 1 i eee 4 


| 


@| 

* 
— 
| 


c . , . 
148 Treble, or, Tenor & Baſs. 96 Pſalm Continued. | | 
— 25 1 — 7 -T _ _ — — — 
— 22 Cf — IE 8 q 1 ＋ — 
© £5 7 as 1 i% —- +4 4 ps M1 1 * 1 1 3 9 
Er: / hi ! on = | * a 
Declarehis Honour declare his Honour his Honour his Honour un to the Heathen and his wonders his wonders his 
| T S 1 „ | LI 4 AN | 4-7 I = 
— ⁵ u ERIE == i== — === — 
rr A > [ I — +7 
N 116 bs 2 = — . * - — 
———— ————— L — 2 + 
= 2 — 
ders un to thd People and his wonders his wo nders un t the People. Sing ſing Ke. 
. 3 1 1 = = » . etre. 
| 7 . 424 4 * 5 L = 2 A — 
L 8 E . —— —— 3 =—IT = 91 A... 7.4 > A 
— — — —— A — 22 — 2 
T HER 1 8 x} 
2 £4 — 0 : 88 
. — 3 1 Wd Ss 6D ma | 
1 
— T-J 7 F ] | [ = _ | = 
le Tard 745 Lord 15 creat f Tord the Lord 18 creat a ad cannot cannot worthily Se vraiſed bevraiſed . 
—— 2225 + TT — WIS wo | TA + p | 121 = == 2 
= FM 3 — II —— ————r-r_—t:T—- 
[ Sd. AIR; | | 3 Pres 
, | 1 J OT" | 
— — —— 1 
= - . 
85 7 * * * - ' 1 [| || l * I— : 
e] lle il more to be feared than all Gods hk is more to be fedred than all Gods is more to be feared than all Gods. 
2 . . — 
1 1 1 hd « | — 
— — — 2 22 1 3 2 _ E - iT 
* * ; 1 & 


N 


U . — - 7 | oy T — 
J. Hallelujah e Ji: aut: : RET 11 | HalJe—l——jah. N 
r = — ji Fo] HH: 
| 2 2 a ! d P | 
| — 6 — ee. I . FI 1 It | 
| | * T ' Þ 
f An ANTHEM taken out of the +, Chap. of Revelations Verſe 13. | J 
8 * — — a 1 teak 2 g [| 4 if 
ns . ² HE 7 Tp. . | BT ee —_— ome 1 " 
== - = —— — Be Soros 2 . — = 
— 3 8 ＋ 222 — eee, S — T _ = - | 7 — wi 
Card a voice La heavn ſaying un to me FA me write from henceforth write from henceforth | 
n — == pe | Wop | [ | >. fl | F 3, 
* 1 | TOES = 1 L . | + 1 - — 1 1 3 1 
FI 
— 3 | a — i 
— — e. 2 8 ＋ OY - 
EY e ANDES: "© re dhe EEE," Mt 2H | L 1 — mg * _ d 
89 us j 1 | IF , 
I heard a vgicefrom heav'n ſaying u un to me zy ing un to me wr efromhenceforth ite from hęnce forth 6 
7 —— — eee P 2 2 * 
=== ttt = 
— — — ˖ 1 — . — Ld — 


N 14 'Cha Rev. 


f — 
— SSR 


— — L . — hs T T — — — 1 — 5 
J bleſsed ale the Dead which dle in che Lord: ey-en fo eV-en fo ſaith y spirit; for“ they . 
— — _ 5 
* n = 2 1 — — ＋ 0 —— — 
| 3 — —̃ — 1 — = * „ L mm ＋ T 1 I * — 2 = cms nan 5 
| 3 for they reſt fromtheirlabours,from their || 
t = heb ud —— 7 — f — = — +t- — + 1 
| — | — < : < — — — 1— 
| | Bi X ——— — 6 7 —— Ra — — 1 ee e * — KR cvs” 
's | 
| bleſsed areth{ Dead which die inthe Lord: even ſo en ſo ſeithySpir | from their | 
===: = >; = . 
| . BRACE —— 
— — F Span Le 1 — 
| 2 4 — —— -— 1 * . | GEM — — — — 
- — we SALT, E DD — 1 — 1 
eee — 3 7 ws — — — + 2 — 
. reſt from their laboursfrom their laboum, they reſt from their laboursfromtheirlaboursfromtheirlabours, 
— I — == — 4 7 2 — — — — I 
k — — — 23cm. — ä — _ 2 —— EO ͤ 
labours, they : reſt fromBeir labours, they Teſt fromtheirlsboursfromtheirlaboursfromtheirlabours, 
Ty DI 2 5 
e wats 7 -+- r _ — 
: | as | 1 
r 
LOT 22 by — 1 + —— 7 m_ T —— 
a . | 
laboutnfromrhLirlabours they re reſtfromtheir — they reſt from their laboum, fronitleir labour 
; — — ＋ 2 — [ + 
5 . OS 2% | 
"2 — + — 2 2 — — — T — — 


| from their 1aboursfromtheir labours, they reſt 125 flom Heirlabounfrom tr nbrunomber bar 
. 3 


— | Co ANY a | 
| & *, | wh. 
2 ü An ANTHEM, taken out of the 122d PSALNM. — 1⁴⁵ 
OY a — pn 1X F 8 3 | * , 
=2 [Ia we. 1 . * ny N 1 - = 
— 2 || : 1 
ts p- * | T | | 125 It ——_ — 1 — IE E 
E R QA --- d was Glad whenthey ſaid unto me | 
| - 28 8 gm, N 1 
| * — - 0 1 1 2 „„ _—_— 
#..- 4 22 1 | — | UA 1 ＋ +— = | 
ir E 1 — 1 f I Lo 2 
| | SW I was Gladwas — | 1 We will go 
= + = * 
sir | - 1 = === OI LIZ : — 
| | A FI | 
== We will go Wewill go in-to the houſeof the Lord. Wewill go Wewill go intothehonſeofy Lord 
| | 1 | 3 Wes 1 8 . | | # 
g a6 Þ - LN 2 = 1 5 | 
yl SS — 
| We will go — | 
ours, | 4 | 2 417 — | 
182 —FE = === =D = 
| * 3 8 * 4s 13 LEES L. = — 
I | Our Feet ſhall ſtand in thyGatesO Je--ru- ſa-Jem. © 
NUTR, ; * . y — R T 
: — 3 
D — off = A. F | — — 
— — f — Epc =» ; — — = — 4 — 
| n ee dee , — a J —— — 1 * 5 . — my j 
Ours, | | | 
Our Feet ſhallſtand | 
an fn , 2 3 2 F - ; : 4 
R | 3 77 L — 2 8 ; : . 
x — » 6 "4 „„ 


3 — = - 
* "> 4 2 1 — 
*. _ * A 


— _ — © % 3 
CS wee. 


a 


— 


48 1224 Pſalm continued. PE 3 4 


66＋— — a — 


CY OY — . | : >. 
* ; * * 6 | ** 1 1 1 1 1 — 
— * 2 — — 2 —ëUä—U— 1 — 
1 1 * > 2 ok | | 1 1 
Je- ien is built as a Ci-ty thatis at un -t in it ſelf 1 
* —2 | Y -. ' — 
1 I 
1 2 * | | ' 
— 13 = | | or 1 1 | r 
| | Por thither go theTribes the tribes eveny y tribes of th | 
NE - a — . 
— CxS FIT | | „ AMEEM 2 — 
Je ru-ſa dem is built as a Ci-ty thatis at up-j-ty in it ſelf For thither ao 0 the Tribezeven tribes ofthe 
a | : 2 1 T | 1 * ee | 
- 1 2 
7 * E bee ee eee eee T E 
LL. | lk — . —.—.— L — — — 
281 ee md © bg ONE For thither go | Fa 3 
| - ; 1 1 | 1 — 
= | I — — — 
| CRY TA — can L ] — 
5 . x . . \ ' | | | LI ö 
to teſti fie unto Iſra-el to teſti-fie un to I ra-el 6 3 a nd to give 
r 
2 — 
. — SI RTE ws ws 
Lo "ik a; | . 
rd : 282 Fe Walk 
— 
4 FT T 
— * ' RE yu 
Lord To teſti fie unto Ifra—el to teſti-fie unto Iſ-ra —e 
F 2 MS. 1 | 
— — — — — — L 


T* F 8 7 18 


5 85 1224 Pſalm 2:8: continued. 5 Tenor & BEN. FL 
ED —_ ——_—— — — SD a nam 
—_—==—=_— = ——— : 
— —-nks un-to the nzameof y Lord. Lord. Counter alone # RX even the Seat | 
3 — 2 2 ] = — 1 - = T : 4 1 | „I 
[ TEES 1 „ E 
| Ra L — 1 1 1 | 
2 5 8 | * 2 3 
e thanks un- to | 12 28 , Forthereis y Seatof Judgment 
TI 2 A. 
0 ys PIG — WAS | "y 1 * CS | , 
1 —— — 1 -_ + — T LÞ CY 
thahks give thah ks un-to the name o 5 Lord. Lord. even me S gt even the Seat of the houſe of Da —_rid | 3 
d \ 
= LO: _ === 4 
— — * EY — = 22 — 
n un to Chorous. Ne | yy 9 Es 
dene NN 2 _ 
A a 8 | uns ABI 2 — TT J 


8 — = 1 1 1 8 22 — — 
_ 4th 4 a i 
* 0 Pray for thePeace O pray forthe Peace O pray far the Peace o f Je-ru ſa lem. Peace be within thyW ls | 
. oy | | 


— — EE — — 

RF rn 4 8 : | 1 Slow 2 

— 8 22 — — . e. n | 

fd f ROE 1 4 _— | 

| an 232 — * I s # | 1 
0 pray for the Peace 0 pray for the Peace Opray for the Peace of Je ry — ſa—lem :; Peace bewithinthyWalls 
N T 1 * „ ** „ — \ 

So ' fr 1 FW Ws 1 * | 

EESEEEE EEE = = 


Y N \- af 
7 7 
- +» . 
| f — — ig 
— — - — 


1224. Pfalm. Entinue d: 


1 


ö a 
Peace be within thy Walls Pegceb withir tl 


1 Walls Peg eb withi thy 


Walls and plenteouſneſs and þ nteguſheſs wi th 


al Ces. 


? — bt 
| Fe e Walls Pegced within th Walls 'Peacebewithinthy Walls and — end pl 
| — Nt —_— = = 2222 
Counter K Baſs. 2 
—̃— 


Tormy Brethren and companion 


— 


Jin thy Pala ces. 28 
ae 


in thy Pala -es. 28² 


For my Brethren 8nd Companions ſakes 


2 4 


* ha 


Wi "Uk thee proſperity Iwill wiſh thee proſperi 


perity Iwill 


2 


q ”. [4 


” — — — 1 _ 


—A— 


—— 


- 0 
— — 


— — 
For my Brethren | 
2 | * 


c Pormy Brethren 


I will wiſh thee pro- 


1220 


„eile 


* 


th 


Pſalm continued. 


and Companions ſakes Iwillwiſh thee p 


2 — 


T7999 


N 
= 
1 


* 
1 
= 


| len ty and Iwill lde ===k 


+ 


_— 


— ä 


** 


2 


| and Companions ſakes il vic che plofperi9 LY wiſhthee proſperi an 


ͤꝗ——d — 


ad 1 il ſee — --k to do the 


= | We 
222 2 
„3 ͤ— 


”- 


— 


horous. . 0 Ne Co He this Cho rous. 
We IF pas „ 1 T — 
ws LI | 
n, Amen NalleljaHalleln. Hallelu. Amen, Amen, A=——— men, A "=== mene 
== | | - 
| WH? Wl | 1 n AR 
WY LW) | I * 
AN | Moderate. 
32 N 
men, Anden, Hallelujah Half. Halt. 
3 
1 


1 


— 


* * 


A men; Ara — 2 —_ — — — men. 


—_—__ — — 
; ” 


j 19? An ANTHEM, taken out of the 147: P8ALM. © 15 | 
= — - . — . - 3 * 

| — ö ee 
f an wa . e e ere, * — Py - —_— 
O praifethcLord O As un me Lord forit is a good * to flag praise to ſing praiſes 
: * c f i 8 

5 2 . _— 3 R * pw - - o - _— 1 = . 
= +1. — — = I — 

1 1 


. proife theLord N praifethe Lord eee eg | is a good Was, to ſing pros to ed Prei Im 


| 5 - oy pom IT 7 7 
= . a — — fo — 1 1 — * — - — f 
: - * — 1 1 1 
| — | 
— — + + , 
— — — E =: 
3 5 L - — 1 ie | 1 — 1 2 
hy 4 5 | - - =? 
to ſino praiſes un-to our God yea a TT. ⁰˙.-ͤͤ a. y —ful a 10 S230 a 
' A TEE 4 o o . — 8 _ — y 
1 I + N | « : 
- 1 1 1 1 1 
S ED 52 SORE CECOIY AR Mg: A CR IE - G 
to ſing praiſes un-to our God you: 4 0 — — ful and pleaſant a 185 
1 * . = 4 | | n 2 
Y: pm 4 — 
6 DF ĩð—— —}= — 22.99 
ve: —.— | | | 8 a Joyful 


2 * —— — - ww — 


— —— — 


SOR EC 447 Pſalm continued. | Gs 151 


b N — Even Z rz _ E 7 . — 
- E CERES 1 1 | CIA 
1 ful and Þleaſant a Joy ful and pleaſant thing it is to be thank fu The Lord doch build uple 
a 8 — 4 ** 
I * I 1 7 
. m7 ? 5 . RP | 
eg — yy —tul' and oleafant a jo) ful and pleaſant thing it is to be thankful The Lord doth huildup] 
| ” | , a W. 
= T : | 1 Ls * 
7 ö 5 J | | — = 6 
: a joyful. FE | | — | sf 
TT — 1 # As e. — 
1 1 3 1 1 D 
* T muß; 1 2 3 1 | 1 k 


— — 


OUT 


-ru-ſa-lem and gather to gether the out caſt the outcaſtof Iſ —rael 


— 


and giv <eth Med'cine and "giv-eth | 


— 


1 


er 
a — | 1 - 
1 a 


| = 8 | 
-ru-\1lem and gather together the outcaſt the outcaſt of Iſrael — and giveth Medicine and giveth 
)}-- - it 7 "wy — nm * 3 1— — 
: 7 r 1— 
: — o | | LS * ; 5 | 
oy fu] 9 T 4— ag = . — 2 2 ! 
Ad... UN — 


—.— * He heal eth thoſe he heal - eth thoſe that are brox - en in Heart. 


* 


= 
— 


152 147 Pſalm continued. 


+ - — — — 
3 r 1 1 1 
— E [ ] 
Ned cine to heal tocheal their ſickneſs | 0: G eng untotheLord,, 
. : — — — 2 
— += 5 : V L — +: 
Med» cineto-heal to heal their ſickneſs O fi-- — = - - ngunto the Lord ſing praiſes 
— et — 1 | 2 TT X | 
12 " 1 
ee, wo 4 7 * eee 7 1 E EY — 
9 9 —— — ave | I Lk | Wn | [ 
6 4 O ſinguntothe Lord fi- -- ngunto the Lord ſing praiſes 
| 1 
3 „ I © 
n bu 4 
=_ wu 5 OW 1 3 n Wd 1 1 1 1 * 
5 1 : ME 8: Wnt : -1 1 I Y 4 4 
4 * =—_ * . * 
i 7 Cingpra- --— — if-es ſing praiſ-es un-to our GodGgd.Nalleluiah 211: 2112 Hal- le -I Lich Amen 
— £2 | = C7”... — =. 8 
TT 1 ow e OR US : 
_—_— 1 3 r a 1 
| | 8 2 BY. | C 
ſing praiſe- es to our God.Ggd Halleluiah I: 271: Il -le lu-iah Amen 
r RY, : | 
32325 ? bs ET n 
— rn . Sw AB 6 
185 Ci Canon in! the 41 and sch below. Treble. Tenor. Baſs. 
- [ 1 = wr : - A a 
22222 — . — 1 4 1 « 
1 1 1 2 2 


Non nobizDominen0n nobis, fednomini tuo _ Gloriam, fed nomini tuo da Gloriam. 
7 NIS 
5 5. > 


on. Non nobis. Non. 


1 nA 


FA 2 / TP Fo 
, 2 00 At 67 een It ys. 
2 c ο liabe WY on ; 
| „ Null 2 We . Sb e Fey Ay »1 5 
3 
= Abba eri 7 4, 


WF how Shen ls 2 5 ent 's 
. 


. * Alan TE T0 (Cf 1 8 
4 hed bot Wha 4/5 Z Lc CYL eee, 0 PA by 
Rs: Cafe . e Ul e , Hud Mts, 


25 Me DAN (NF) jt go . mh hs 7h. 


9 


